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The most important thing I have learned over the years
is the difference between taking one’s work seriously,
and taking one’s self seriously.
The first is imperative....the second disastrous!

Margaret Fontey
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The Early Years:

Purvis High School, Purvis, Mississippi
{1966-7 * 1967-8}

In the fall of 1968, | began student
teaching at a small high school near the
University of Sauthern Mississippi.After
only two weeks, the long-time band

“director suffered a heart attack (notmy
fault!) and decided to refire. His exact
words:” I'm not going to die on that
{expletive deleted} marching field.”

" \:.

| served as temporary substitute while a
search for a new band director was :
- underway. However, the band program
was so weak; no one would take the
job. After two weeks, | became an “instant
‘band director,” with a salary of $4,500
per year!
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| taught 6-12 band, and managed to'stay
just a bit ahead of my students. There
were 48 students in the high school band.
Instrumentation included an Eb tuba, a
valve trombone, 4 bell lyres and a
percussion section comprised of problem
students who were assigned ta band to

- “take out their frustrations on the drum.”

The band had experienced little success
at contests; usually making 2nd or 3rd
divisions. When a very determined group
of 48 high school musicians earned the
first “Sweepstakes” in the history of the
school, the Police Chief and town fire truck
greeted the band upon retum from State
Contest to lead an impromptu parade
through the one main street in town...
an unforgettable moment. There’s
something quite special about teaching in
a small town.....and thus began my voyage

- of musical discovery. .




NOTE: Chapter 20, Laws of 1953, provides that If this contract Is not executed and returned within ten days after being tendered, then, at
the option of the Board of trustees of the school district, the contract is vold and of no effect.

CONTRACT OF EMPLOYMENT

WHEREAS, the undersigned Pard: Crider has been duly
selected and approved in the manner provided in Chapter 20, laws of 1953, for the position of _—
Bovd Dirseter of the_ Furwis Attendanam Certer i
Supt., Pl;incipal or Teacher
School of the__‘amer Ceunty School District for the scholastic years of 1967=2968 - and

WHEREAS, this person is required by said Chapter 20, Laws of 1953, to enter into a contract with
said school district evidencing the terms, conditions and provisions of said employment; now

THEREFORE, for the mutual considerations hereinafter expressed, it is hereby agreed and stipulated
as follows:

1. That said person is hereby bove for the said scholastic years, the length

of the school term being_____ 10 _ So you think you are
underpaid now?!?

:nt and obligates himself to perform such
’ the said school district, and to perform his
#fy manner and in accordance with the policies, rules, and regula-
on, County_Board of Education and/or the board of trustees of said

2.  That the said person /
duties as are required by law or j&f
duties in said position in a g
tions of the State Board g
school district. .

3. That the totgf @8p#al salary to be paid to said person for said services for each scholastic year
shall be $.4800,00 ™ composed of whatever amount said employee is entitled to from the minimum
education program fund, the balance to be paid from the maintenance fund or other local funds of the
said school district.Plue any increment thet may ecme frem the 8tete or County.

Said salary shall be paid in_.__10 installmerits of $_ 480400 __ each, with the first
such payment to be made on the last day of the month in which the school opens or the last day of the
scholastic month, whichever is applicable, and the remaining payments to be made on the last day of each
month (or last day of scholastic month, whichever is applicable) thereafter until all such payments have
been made.

4. In all respects, this contract shall be subject to all of the applicable provisions of Chapter 20,
Laws of 1953, and any other applicable statute, and such provisions
this contract by express reference thereto. . MISS PAULA A. CRIDER

Witness our signatures this the_Zi_doy of B. Music Educarion

U. of Southern Mississippi
Note: This form may be used by separate

Band
school district superintendents by drawing a
line through ““County._.. . .| of
Education” under their signatures,

PERSONAL DATA INFORMAT

Social Security Number. _7*?( - Sex___ )

Certificate Number(s) ____ _ . ,

(Superintendent take Informcmon from certiflcate(s)

Class and Type of Certificate(s)

Validity period of Certificate(s) ..

Prior teaching Experience

Last teaching Experience at Date of last teg
(Name of school district)

Former occupation, if not teaching

College where degree received Ufuiver 5‘/ ‘}2 g”“\’{/""”" (ly 5B,



First teaching job: Purvis High School, Purvis, Mississippi. 1967, 1968.




The all-superior Purvis High School Band

Purvis High Band is all-superior for first time

RVIS — The Purvis Higlihistory that the Purvis band has
RVS — The Pupvis Highmade a clean sweep of super-
)] Band is one of 14 inliors in concert, sight reading,
ssippi which received alljmarching and inspection,

vior ratings at the statel “Our band is young, with the
| festival last week in Jack-jbulk of its membership compos-
It ‘was the first time inled of students in grades 810,

said Miss Paula Crider, direc-
tor, “This makes me doubly
proud of the accomplishments of
this young and spirited group.”

Edwin Alexander, son of Mr.
and Mrs. Ed Alexander, receiv-
ed a superior rating for the
third consecutive year as stu-
dent conductor. Edwin is a sop-
homore in high school and has
been named a member of the
1968 Lions’ All-State Band. He
studies bassoon under Dr, Wil-
liam *.Gower at the University
of Southern Mississippi.

For the past two years, Ed-
win has received a superior in
state sole and ensemble com-

petition. Upon graduation from
high school, he plans to enter
college and major in music.

Becky Jenkins, daughter of
Mr. and Mrs. Paul Jenkins, re-
ceived an excellent raling as
drum major, after earning sup-
eriors the previous two years.
Now a senior,: she represented
the band at State Band Clinie |
her freshman year. She has
been the first chair flute play-
er in the band for the past five
years.

Becky plans to enter the Uni-
versity of Southern Mississippi
in the fall and major in' busj-
ness education, j
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>urvis High School Marching Band
Attains First All Superior Rating

Tor the first time in the history 1968 Lions Band. He studies bas-
" Purvis High School, PHS Band | soon under Dr. William Gower
iembers proudly returned home |at the University of Southern Mis-
om State Band Contest with sissippl. For the past fwo years he
vaight superiod ratings. Over 200 | has received an I at State Solo
wnds participate in/ this contest | and Ensemble, and has attended
ih year, but only 14 earned the | the Mississippi State Band Clin-
stintetion of being rated superior |ie fo rthe last three years. Upon

Concert, Sigrt-reading, and graduation from high school, he.

arching by the Contest Judges. | plans to entep college and magor |
Band divecpor Miss Paula Crider | in music. .

wibutes  this year's suceass to &
* many long hours of determined | a;

7 and Thursday night rehears- is

as well as the daily sectionals: University of Southern Mississip-
«ucted after school hours, |Pi in the fall and begn her major
adividual attention to detail on in business education.

part of director and students|

3 @ major facotr in the rapid iliary has been a key factor in in
creased band support. Operating

rovement made by band mem-
§ this year. Each student re- a

7es - a ‘half-hour private Jes- football games, the band parents
by the director per week in utilize profits made to purchase
ch he is requived to perform | instruments and equipment for the
@in playing requirements es- band. This year a concert snare
ished for the band each six (drum and piccolo were given o
ks. In addition to this, care-the band. The Band Parents’ also |.
attention is paid to individual [plan to honor the band with a ce-
ehng style by student drill (lebration dance at the country

and Mrs. Paul Jenkins, received
ort and diligent practice on the an Excellent rating as Drum Ma-
It of each band member. A [jor. For the past two years, Beéc-
irit of co-operation and a desire [ky has received a Superior rating
| improvement began in the | ¢ Drum Major. She represented
ek of rigorous training at the the band at State Band Clinic
Bust Band Camp, and this or- [pey freshman year. She has been
tizational pride has character- |the first chair flute player in the
d the many long hours of Tues- band for the last five years,

Becky Jenkins, danghter: of M.

a senior, plans to attend the

The Purvis Band Parent’s Aux.

concession booth at all home

ters who are in charge of their | club after their spring concert on | ——— —

section’s improvement, May 3.

Iwin Alexander, son of Mr.

the 1968 Yion's Baﬁd.
The PHS band has two Lion’s The PHS Band is g young band.

Mrs. Ed Alexander, received [Band members. Ann  Johnston, | The bulk of its membership is com
uperior rating for the third oboe, traveled to Chicago with the posed of grades 8-10. The director,
ecutive year as Student -Oon-lband last summer, and Edwin Al Miss Paula COrider, is doubly

or. Edwin is a sophomore in
school and a mixture of the lof

exander, bassoon, won the honor proud of the accomplishments of

being chosen to participate in!this young and spirited group.
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; The stuents conperate They're
|just a real bright group of
kids.” ;

She has an unusnally young
v €8 * | band. Only five members grad-
1t’s ' Title. bt easier,” Miss| Bate, and. the bulk of them are

- Womn band‘? ai,

ARy .

by a2 in the eighth or ninth ades '

gf‘gé ]&mwmn a’,’l‘: m Crider continued. “I have never l%ﬁ‘.ﬂ TIN(?S ;
the 15 bands fo ring up had any  discipline problems.! High individual ratings were

“‘straight ones”—su j:;adm- T e

in coneert, si
M1ss m:moinng—-—a“.Smh Inec:rgt
issippi 00l hand| T 7w deferminin
g factor im

ieslwallgdtr %sas wﬁaﬂné m m{am band is a d bers, Ed-
. : attéd » she said, tran- won by two band mem ers,

ting “‘mental attxtude" into
a.' J h‘e to work.”
-gchool band camp at

win Alexander receiving a supé-
rior vating as a student conduc-
tor, and Becky Jenkins receiv-

Gulf s seemed to generate ing an exﬁ&ﬁent rating ag drum
the spirit and enthusiasm which | | M&ior..
lifted  the band to fis new * Miss: Crxder, a praduate of
A heiilﬁts tinis year. Bay St. Louis High School;
; 7 love $a M bandh‘man;i;tehrs financed| . playeg the ﬂgtrih gg tggﬂ USn%{
own 3 ough there 8 onic, ma ‘con-
music and taaohmg was  pre- & also was heg from band .c’;ﬁphmds’

dominant,” she said.

1 was a student . of Bill
Moody’s at Soumem and be en-

: Gl iceilo—abd suppli ed:
mwmmw el | DelaReiee
8 L WS
ghtshewould, - \. ghren parties for fthe band
s very rewanding”. she \ ebe docsmt think a woman| . |Eyendsiyn Woods of N
Sald, _u ial h&'l \ " (ﬂ&h { 1
has ﬂ&gﬁgd %mt mine m | ‘has any handicaps as a band| |Lauderdale. Miss Pamela (ﬁgji |

this year.”

I eonceived prejudice on the part |

parents auxiliary. The auxiliary

'ggl'ntedf a  coneessions stand

the foothall session and
has conbnbutedlts proceeds to

%mn‘meuts—ﬁhm year a
soncert snare drum and

divector—unless there is pre-

She was a classmate of two
|other women directors, Miss
Rubye Del Harden of Okolcma'
Mijs;? Karen Wllhams of

of Northwest: .Tonés, Mrs, Mary
Forrest, Slster

I ¢TPs very nice,” she said of

! T
-.I‘il!ﬂ""-' agl‘ﬂup of very happy  of adminisfrators, and I haven’t| f{yai}ek ﬁulgssg]ne Mﬂfer
shudents,” . she commented. run into that here | Sacred - Heart, Bobbie
“They almost killed themselves | “As a matter of fact, 1 think | Glbson of Southeast Iaauderdale
‘when mﬂ}f”ﬁa@; . ratings out . Van-
e ier g, e have some | gy St
. band  members ontt of Water Valley. |
"It was the first fime a Purvis Afewmghm:huo audiumd!*_
b&l‘nﬂ ﬂ;e&laved all superior 3
L T A5 et s v o 6
by e g oodex cellent rectors, although there is a ten-|-
6 dency for the women directors |’
1 ] to leave ‘the profession when .
.the home folks May 3 they get married. 3 51
g wm s As for Miss Crider, she plans |
Ag]ged wu,ﬂt sha ’thuug‘ht cﬂn- to continue band directing and|l
tributed most fo the suecess of work on her master’s degree in U
the band this year, Miss Crider music at the Umversny of
said she thinks it's the “overall Texas. : b
band attitude.” "And bemg a small mmonty injA
this field is an asset, mot a|tl
 handicap. 4 cl

he is a member of | M

;B,,. _ nmbered group.| |
) few unmar-| ch
ed m ors.” .. 'to
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Martha Hensleigh
Becky Jenkins
Susie Roberts
Gail Bounds

Gary Stover

Garon Carr




THE UNIVERSITY OF SOUTHERN MISSISSIPPI

UNIVERSITY BANDS ¢ “The Pride of Mississippi”

Dear Paula.:

On behalf of the University of Southern Mississippi and The Pride,
we would like to extend our congratulations for your selection into
the 1996 Pride of Mississippi Hall of Fame. Each year The Pride Alumni
Association recognizes three distinguished alumni who have contributed
immensely to their professions. Induction ceremonies are held during the
homecoming weekend celebration. Homecoming ‘96 is November 2nd and
our hope is that you will join us and allow us to recognize the many significant

contributions you have made to your profession.
Below is a schedule of events for Saturday’s celebration.

8:00 am........ Packet Pick-up/Instrument Check-out..... MPAC Band Hall

8:30am........ Rehearsal of Alumni Band........................ MPAC Band Hall
8:30am...... Dixie Darling Breakfast...........cccooiencnnn Place TBA
9:30am........ Rehearsal with Pride...........cccovieimnneciinnns Pride Field

14:00 a.m..... Hall of Fame Reception & Ceremony..... MPAC Foyer

12:00 - 1:15. Tail Gate Tent.........ccoceviinniiniiinninn. FAB Lawn

115 p.m........ Line up and march to stadium.................. FAB Lawn

210 p.m........ Pre-Game with Hall of Fame recipients.. M.M. Roberts Stadium
6:00p.m........ AlUMNI SOCIAL.....cii e Place TBA

We hope that you will be able to join us but we are all aware of your
responsibilities with the Longhorn Band. If you are unable to attend, please
consider having a family member(s) represent you for this honor. We all look
forward to talking with you and should you have any questions, please don't
hesitate to call on Tom or Steve at the USM Band Office.

Sincerely,

Ao & Wombd

Norman E. Woodrick

Box 5032 e Hattiesburg, Mississippi ® 39406-5032 ¢ (601) 266-4990



A rrociation

ollowing a distinguished

33 year teaching career,

Paula Crider retired from The
University of Texas in 1999 with the
title of Professor Emeritus. She has
enjoyed the honor of serving as guest
conductor, lecturer or adjudicator in
34 states, Canada, Ireland, the United
Kingdom and Australia. She has
conducted 29 All-State Bands, taught
at all levels, and continues to share her
passion for the art of music making
with students and directors
throughout the U.S. and abroad.

Crider is not a Texas native, but as
the saying goes, she got there as soon
as she could! Born in Miami, Florida,
Crider was raised in Tennessee and
Mississippi, and it wasn't until her
junior year in high school that she was
lured by the magic of the trumpet and
joined the Bay St. Louis (MS) high
school band. A President’s List Scholar,
she graduated in 1967 with degrees
in Music and English Literature from
the University of Southern Mississippi.
Crider began her teaching career in
Mississippi, where in two years, she
led the Purvis High School Band to
their first All-Superior ratings in the
school’s history.

Crider then moved to Austin to begin
graduate study at The University of
Texas, and concurrently taught band
and general music at Allen Jr. High
School. Completing her Master’s
degree in Music Education in 1970,
she was named the Director of Bands at
Crockett High School in Austin, Texas.
She holds the unique distinction of
having been the first female in the state

?AULA CRIDER

2004 T BA Bandmarter 0/[ the Year

of Texas to serve as Director of Bands
at a class 5A high school. The Crockett
Bands went on to earn 12 consecutive
Sweepstakes Awards and won first
place State
Marching Band
Honors in 1980
and 1981. Ms.
Crider was the
recipient of the
National Band
Association’s
“Citation of
Excellence”
presented by Dr.
William J. Revelli
for her Crockett
Band’s perfor-
mance at

the NBA National
Convention. While at Crockett, she was
named “Teacher of the Year,” and was
one of three finalists in the Austin ISD
for that honor.

In 1982 Crider joined the faculty of
The University of Texas as Assistant I
Director of The Longhorn Bands,
and in 1995 she was named Director
of Longhorn Bands. While at UT,
teaching opportunities included
conducting the Symphony Band and
Longhorn Concert Bands; serving as
instructor for Conducting, Brass
Methods, Marching Techniques,
Writing Component for Music Majors,
Graduate Wind Literature; supervising
student teachers; and serving as admin-
istrator for the Longhorn Music Camp.
Highly acclaimed for its marching and
musical excellence, the 380-member
“Showband of the Southwest” enjoyed

national acclaim under Crider’s leader-
ship. Upon retiring from The University
of Texas in 1999 with the academic
rank of Full Professor, as well as the
high honor of
Professor Emeritus.
Other awards and
honors include two
“Eyes of Texas” awards
for excellence at The
University of Texas,
the Tau Beta Sigma/
Kappa Kappa Psi
Outstanding Service
to Music Award, the
Sudler Legion of
Merit and the

Texas Bandmaster’s
Meritorious
Achievement Award.
She is Immediate Past President of the
National Band Association, serves on
the Board of Directors of the American
Bandmaster’s Association, and was a
charter member of the Texas Music
Adjudicator’s Association. Ms. Crider
is a proud member of Phi Beta Mu,
TBA, and TMEA.

Paula Crider is most grateful for the
knowledge gained from so many Texas
colleagues who served as examples, set
high standards, and were always willing
to share their knowledge. She is thank-
ful for the many generations of students
whose unfailing desire to give their best
was a constant inspiration. Ms. Crider
says she is humbled by the honor of be-
ing named 2004 TBA Bandmaster of the
Year, and considers this to represent the
pinnacle of achievement for a Bb band

director from a small town in Mississippi.

3



Au Tnternational Bamd and
Orctrestra Conferene

BOARD OF DIRECTORS
Richard C. Crain, President
Dorothy A. Straub, Vice-President
John L. Whitwell, Vice-President
David C. McCormick, Secretary
Mark N. Kjos, Treasurer

John E. Clinton

Ray E. Cramer

Rodney C. Dorsey

J. Richard Dunscomb

Antonio J. Garcia

Nancy Golden

Glenn E. Holtz

Mark S. Kelly

Mark A. Laycock

Edward S. Lisk

Denny Senseney

Mallory Thompson

Paula Thornton

BOARD MEMBERS EMERITUS
Eugene W. Allen

Harry Begian

Richard E. Brittain

Jacquelyn Dillon-Krass

Dorothy Kunkel

Marvin J. Rabin

EXECUTIVE DIRECTOR
Kelly S. Jocius

PROGRAM COORDINATOR
Jennifer A. Young

The Midwest Clinic > ..

An International Band and Orchestra Conference

April 13, 2010

Paula Crider
22100 Hazy Hollow Dr.
Austin, TX 78669

Dear Paula:

On behalf of the Board of Directors of The Midwest Clinic, it is my pleasure to
inform you that you both have been selected to receive The Midwest Clinic
Medal of Honor. This award is presented in honor of your contributions to
music education throughout your career. The presentation will be made
during the Texas A&M University Wind Symphony concert on Friday night,
December 17, at McCormick Place West.

So that we can properly announce this in our publicity, please e-mail a photo
of yourself and a biography of no more than 250 words to
photos@midwestclinic.org. If possible, we would like to have these materials
by May 15. We are preparing a press release that we will send later this year.
If there are any publications that you would specifically like to request we
include in our publicity, please provide us with their mailing addresses. You
may use the enclosed form or email them to us.

Congratulations on receiving this honor. The Midwest Clinic is pleased to have

COMMUNICATIONS COORDINATOR this opportunity to recognize you. If you have any questions about this award

Kathleen Andersen

ADMINISTRATIVE OFFICE
828 Davis Street, Suite 100
Evanston, IL 60201-4423
(847) 424-4163

FAX (847) 424-5185
info@midwestclinic.org
www.midwestclinic.org

McCormick Place West
Chicago, lllinois

2010
December 14-18

2011
December 13-17

or the presentation, please feel free to contact me.

Executive



Serious Bio

PAULA A. CRIDER
Professor Emeritus, The University of Texas

Following a distinguished 33 year teaching career, Professor Paula A.
Crider continues to share her passion for making music through an active
schedule as guest conductor, lecturer, clinician and adjudicator. She has
enjoyed engagements in 48 states, Canada, Ireland, the United
Kingdom,France, Germany, Singapore, Italy and Australia. She is
Professor Emerita at The University of Texas where she was twice
awarded the “Eyes of Texas “ Award for distinguished teaching.

Professor Crider has taught in the public schools at all levels, and holds
the unique distinction of having been the first female in the state of Texas
to serve as director of bands at a class 5-A high school. Her Crockett High
School Bands in Austin, Texas earned twelve consecutive University
Interscholastic League “Sweepstakes Awards” for musical excellence,
received national recognition on the concert stage, and were twice hamed
Texas 5A State Marching Champions. Ms. Crider was the recipient of the
National Band Association’s “Citation of Excellence,” Presented by Dr.
William J. Revelli for her band’s performance at the NBA National
Convention.

During her tenure at The University of Texas, Professor Crider conducted
the Symphony Band, the Longhorn Marching and Concert Bands, and
served as instructor for undergraduate conducting, Brass Methods,
Graduate Wind Literature, supervised student teachers and served as
administrator for the Longhorn Music Camps. Highly acclaimed for its
musical and marching excellence, the 380 member Longhorn Bands
enjoyed national acclaim under her leadership. She has also served as
Interim Director of Bands at Columbus State University, and at the
University of Nebraska, Lincoln. She continues to serve as visiting guest
professor at universities throughout the country.

Prof. Crider has written numerous articles for The Instrumentalist, The
Band Director’s Guide, and the_National Band Association Journal. She
has published manuals for Brass Techniques, Marching Band Methods
and Instrumental Conducting, and is co-author for the Hal Leonard
“Masterwork Studies” series, a text for high school bands. She has
recently completed The Composer’s Legacy, Conductors on Conducting
for Wind Band published by GIA.

Prof. Crider has presented professional teacher seminars throughout the
United States, and abroad. She continues to work with talented young




students in Student Leadership Workshops. She serves as coordinator for
the National Band Association Young Conductor/Mentor Program, and is
an Educational Consultant for Conn/Selmer, Inc. Prof. Crider is a Past
President of the National Band Association, is the Immediate Past
President of the American Bandmaster’s Association, and has recently
Been appointed to serve on the Board of Directors for the Midwest

Band and Orchestra.

Awards and honors include the Tau Beta Sigma/Kappa Kappa Psi
“Outstanding Service to Music Award,” the Sudler “Legion of Merit,”

The Women Band Director’s International Rose, The Grainger Society
Medal, the Kappa Kappa Psi Bo Makvosky Memorial Award, and the
Midwest International Clinic Medal of Honor. In 2004, she was named the
Texas Bandmaster’s Association Bandmaster of the Year. She considers
her greatest honor, however, to be the privilege of working with all who
share a passion for excellence in making music.




Not-so-serious (but much more fun) Bio

Paula A. Crider (aka: “PC”) Bio for Phi Beta Mu

The storm quickly became a hurricane. The hospital lights flickered as the hospital in Miami, Florida
went to emergency power. As the pediatrician struggled to bring a stubborn infant into the world, Paula’s
Mother said she knew even then that her first born daughter would prove to be a handful. Later in

life, Paula’s Mother claimed her daughter sprang forth full grown from beneath a rock, for she was quite
certain she could not have birthed such an obstreperous and willful child!

Raised in Tennessee, and later on the Mississippi Gulf Coast, Paula (taller than most in her class) played
basketball until her junior year in high school. One day, curious as to the sounds coming from a room
above the gym, she found herself in the band hall where the band director put a trumpet in her hands,
and she was immediately fascinated by the (undoubtedly horrible) sounds she made. The Bay High
School Band was not exactly what one might consider a good band. Indeed, the band director knew
nothing about teaching wind instruments. However, he was a marvelous musician, having played violin in
the NBC Symphony Orchestra under Toscanini when he was 16 years old. He often demonstrated on his
Stradivarius, teaching his young students much about phrasing and nuance.

Paula attended The University of Southern Mississippi where she earned degrees in both Music and
English Literature. Her parents did not know about the music degree until, while student teaching, the
band director had a heart attack (not her fault!), and decided to retire. The band program was not strong.
[Note diplomatic understatement!] No one was willing to take the job, so after two weeks of student
teaching, Paula became an “instant” band director at Purvis High School. During her second year, the
band made the first All-Superior ratings at State Contest in the history of the school.

Realizing she still had much to learn, she was accepted to graduate school at The University of Texas.
AISD Music Supervisor, Weldon Covington, persuaded her to also serve as director of the Allen Jr. High
Band in Austin. “Mr. Cov” became a strong supporter, and two years later, Paula became the first fomale
to conduct a class 4A(then the highest classification) band in the State of Texas. “That woman band
director” taught at Crockett High School from 1971-82 where her bands enjoyed many successes
including two back-to-back first place honors at the Texas State Marching Contest, and 12 consecutive
UIL Sweepstakes Awards.

In 1982, Paula moved to the position of Assistant Director of The University of Texas Longhom Band.
in 1995 she became director of “The Showband of the Southwest.” While at Texas, she enjoyed
conducting the UT Symphony Band and Longhorn concert bands. She taught Conducting, Brass
Techniques, Marching Techniques, Graduate Wind Literature and supervised student teachers.

In 1992 she took a one year leave of absence to serve as Director of Bands at Columbus, College,
Columbus, Ga, and immediately after retiring from UT in 1999, she served as Interim Director of Bands
at the University of Nebraska.

“PC” as she is known to her friends, has enjoyed many awards and honors during her caresr: {Many, of
which she is firmly convinced were presented simply because she is growing old!} They include: TBS/
KKY Outstanding Service to Music Award, the Sudler Legion of Merit, WBDI Rose, The Grainger Society
Medal, The KKY Bo Makvosky Award, and the Midwest Medal of Honor. In 2004 she was named the
Texas Bandmaster’s Association Bandmaster of the Year, and was inducted into the Phi Beta Mu

Hall of Fame in 2011. She is a Past President of both the National Band Association, and the American
Bandmaster’s Assaciation, and has recently been appointed to serve on the Board of Directors of the
Midwest Band and Orchestra Association. She is Professor Emerita at The University of Texas where she
was twice awarded the “Eyes of Texas” Award for distinguished teaching.

As long as she can forestall mental and physical decrepitude, she plans to continue an active schedule
as clinician and conductor. She has enjoyed engagements in 48 states, Canada, Ireland, the UK (where
she is Chief Adjudicator for the London New Year’s Day Parade),France, Germany, Singapore, ltaly and
Australia. She considers her greatest honor, however, to be the privilege of working with all who share
a passion for excellence in making music. She will be eternally grateful for all of the students and
colleagues who were a part of her musical life.....what a great, crazy, challenging, wonderful profession!
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Skydiving (a great way to de-stresst)
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Thoughts before Bungy jumping () AlFK508299338580
from the highest bridge in New Zealand:

Life should NOT be a journey to the grave with the intention

of arriving safely in an attractive and well preserved body, but rather

to skid in sideways, chocolate in one hand, wine in the other, body

thoroughly used up, totally worn out and screaming: “WOO HOO...WHAT A RIDE!”




Post Script:

I tredy Aumbled to be counted among the many great directors who have been
Honored with induction into the Hall of Fame. ITF I have accomplished
anthing in my Career, iT is becartse The great teachers and Craditions of Texas
provided both sources of inspiration; and worthy qoals o pursie.

Compiling this Scrgpbook has made me even more acoare of hoew very forlundle
I am o Aave chosen s profession. The memories evoked haje even cactSed
me to have " contest anxiety " dreams.. haven ? had those since I lef? Crocket?
W.S.1 £You knoe, dreams like: you re standing on stage at UTL Concert
Contest and cohen you look at the band, you recognize no ore, have no Scores,
ard have no idea what music you re 30:‘/5 2o conduct?8 I wake in a cold
Seedl just before the downbeat!!!

I amt resnnnded of a ?aoz‘e Ay Colette that Aas /onj resondated coidhin re:

| didn’t want to come to the end of my life and think:
“What a wonderful life I've had. | only wish I'd realized it sooner.”

Net a day goes by that I don ¢ recall a musical moment, complete with all the
ewondersfed yourg faces that made it poSSfé/e, or sSrnle at the Z‘hoasﬁf of 2he
ramy " I '/l never do that again " times as I continue sy never—ending joirney

of discovery.

special thanks to my Sponsors who long ago stbmitted sty name for
rembership in the Alpha Chapter of Phi Beta Mu: Keyna/do Meza and David
pe/mftgt‘on. I am 3raz‘ef'a/ Zo all who have helped rake CHS crazy t/zitg ewe call
a musicd life so epjoyable.

PC

#-22-20









Friday, December 17
2:00 - 3:00 p.m.
Great Hall - Congress Plaza

“Why Didn’t I Think of That
Sooner?!?: Things to Know About
Teaching Band”

Designed to share insights, techniques,
and inspiration assimilated over thirty
years of successfil teaching, this clinic
offers practical advice for taking any
band program to the next level of
musical excellence. N

Paula Crider, Clinician

Following a
thirty-three year
teaching career,
Paula Crider was
honored with the
title of Professor
Emeritus at The
University of Texas
Paula Crider in Austin, She has
served as guest
conductor, lecturer
or adjudicator in thirty-four states,
Canada, Ireland, Australia, Italy, and the
United Kingdom. Crider is the
immediate Past President of the
National Band Association.

Crider received degrees in Music and
English Literature from the University
of Southern Mississippi, and a Master of
Music Education from The University
of Texas. She taught in public schools at
all levels and was the first female in the
state of Texas to serve as Director of
Bands at a Class 5A high school. Crider
was the recipient of the National Band
Association’s “Citation of Excellence.”

During her tenure at The University of
Texas, Crider conducted the Symphony
Band, the Longhorn Marching Band,
and Concert Bands, and served as
instructor for undergraduate Conducting,
Brass Methods, Marching Techniques,
and graduate Wind Literature.

In 1995, Crider was inducted into
the American Bandmaster’s Association.

Sponsored by Hal Leonard Corp.

The Fifty-Eighth Annual

An International
Band and Orchestre

Conference




The 64th Annual

Friday, December 17
9:00-10:00 a.m.
W184

Old Wine in New Bottles: Sources
of Inspiration to Make Teaching
More Efficient, Interesting,
Innovative... and Fun

This clinic seeks to inspire and inform by
presenting creative ways to teach ‘outside
of the box.” Topics covered include
rehearsal techniques from beginning to
advanced levels, recharging the creative
batteries while developing better podium
communication, finding sources of
inspiration, going beyond the notes...
why music s our passion.

Paula A. Crider

Following a
distinguished 33-
year teaching career,
Paula A. Crider now
shares her passion
for making music
through an active
Paula A. Crider  schedule as gue




NUTS & B0LTS FOR SUCCESSFUL TEACHERS

Paula A. Crider, Conn Selmer, Asia

L. 40U CAN'T KNOW EVERYTHING -FINDING THE 8ASIC TOOLS

"I 16 A SIGN OF STRENGTH, NOT WEALNESS TO ADMIT THAT YOO OON'T HAVE ALL THE ANSWERS.
*BErORE vOU FINO THE ANSWERS, YO0 MUST LNOW THE QUESTIONS.

* EDUCATION |6 NOT THE FILLING OF A PAIL, SUT THE LIGHTING OF A FI2€! wm Butler Yeats

* ENOWLEDGE 16 ONLY POTENTIAL POWED. FOR THE POWER 10 B MANIFESTED, IT MUST B€ APPLIED.

0. It ALL ASOLT THE MUSIC...AND THE MUSICIANS | MASTERING THE COMPOUND MITRE SAW

*OTHER PEOPLE'S OPINION® ARE NEVER AS IMPORTANT AS YOUR OWN.
*GREAT MUSICAL MOMENTS PROVIOE UNFORGETTABLE EXPERIENCES

I Ne one can make you Jeel injertor wniniout your consent, Fleanor Roosevelt

9. PivsioaL PACILITIES ~ REPLACING WORN QLT TOOLS

QEEAT TEACRING CAN 0CLUR WITROUT GREAT FACILITIES; WNTROUT MATERIALS 02 QUALYTY
INSTRUMENTS; WITHOUT LARGE NUMBELS é LAZGE SUDQETS; WITHOUT PRIVATE LESHONS,
AND WHATEVER ELSE WE CAN SUMMON T0 USE AS AN EXCUSE. THE LEY |6 TO MALE THE
ABSOLUTE SEST OF ANY SITUATION.

4. DISCIPLINE AND MOTIVATION - DRILLS & QUICK LOCK 8iTe

FINOING YOUR TEACHER VOICE

Had Rosa Parks sat there c:doulatmg the odds of making history, she might have well
moved to the back of the bus. The decision she made was rooted in the only sure place
we have, no matter how shaky we feel: the deep inwardness of an integnty that

tells us we must do this thing Parker Palmer. The Gourage to Teach. p. 169.

B ADVISED THAT FOR £VARY GECOND GPENTIN MAKING EXCUSES, GOMEONE ELSE |G SPINGING THOGE GAME SEAONOS IN FINOING
A POSITIVE SOLUTION.



DISQIPLINE & MOTIVATION, aonto.

There are no safe, foolproof formulas for establishing good discipline, but the motivation

15 easy: play great musis, set high standards, plan rehearsals so that students may experience

some measure of success every day..and do whatever it takes to ensure that your students share

_your vision. Be relentless. In the beginning it may seem like an impossible lask. But those who

persevere discover that slowly, one day at a time, the joys of becoming a successful teacher will be revealed.

Positive MOTIVATION V6. RESTRIOTIVE MOTIVATION

POSITIVELY MOTIVATED PEOPLE SEE AND LOOK FORWARD 10 THE PLEASURE, THE 10V, THE
FOLPILLMENT 0 THE END 2ESULT. THEY AZE THINKING ABOUT WHAT CAN B¢ DONE, ANO
IF THEY PAIL, THEY HAVE PLOGZAMMED THEMSELVES TO TALE PRIOE IN HAVING TRIED.

The credit belongs to the one who is actually in the arena. Whose face may be marred by dust and sweat...or tears.
Who strives valiantly; who comes up short again and again, but who knows the great enthusiasms, the great devotions,
and spends himself in a worthy cause. Who at the best knows in the end the triumph of high achievement, but who, at
worst, if he fauls, at least fails while daring greatly. Theodore Roosevelt

PEOPLE WHO AZE LESTRIATIVELY MOTIVATED TEND TO FO0US ON THE CONSEQUENCES OF
FAILORE: “WHAT 1 | 124 ANO OON™F SUCCEEDT WHY BOTHER TO T2Y AT ALL7Y”

One cannot siay upon the summit forever: you have to come down again. So...why bother in the first

place? Just this: What is above knows what is below, but what is below does not know what is above.
When one can no longer see, one can at least stll knowr Reme Dumal

THERE 16 ONLY ONE LINO OF QEALLY EFFECTIVE DISAIPLINE: SELF DISQIPLINE.

5. QENEARSAL PLANNING -READING A SCHEMATIC PLAN

Tave The Nive apeoach..... TOST 00 IT! Neveo Cease 10 GEAROH £OR A MOZE
EFPEQTIVE/CREATIVE/CHALLENGING/FUN/INNOVATIVE WAY 70 DESIGN YOUR QEHEARSAL.

6. THE FINAL PRODUCT - IF YOU BUILD IT, THEY WILL COME!

..but most of all, we must build our lives as if they
were works Qf arl, Abraham Joshua Heschel




XN PPERA NS EL
OE" T EACEILIE_ERS

Teaching is the choicest of professions,
because everybody who is anybody was taught
how to be somebody by a teacher.

1. Stepping Stones: Teachers of music teach more than performance skills. Music
teachers mold lives; change lives and save lives...sometimes without ever realizing it.

2. Students don’t care wether you’re fat or wether you’re thin.
They don't care about your gender or the color of your skin.
What really matters is what is WITHIN.

Students want to know:
*|s this class worth my time? What is your vision for me?
*Can | trust you?
*Do you care for me as a human being?

You may be the only teacher all day who , \
can make a student feel worthwhile. q?-:ﬁ
.

3. Music Teachers demonstrate uncommon dedication
*The influence of inspired music teachers lasts long after the details have faded
*Music is a passion, not a job
*Dedicated teachers are “real”

4. Through the musical arts, we teach much more than notes

Through inspired musical performance, along
with the technical necessities of our art. teachers
nurture the human spirit of their students,

L. Reynard

Clinic presentation by Prof. Paula A, Crider perider@mail.utexas.edu




5. Artis not a frill, it is a necessity: The Yad Vashem Art Museum

Music is inseparable from our humanity.
Music fills needs at the center of our
being, needs not met by other arts or
activities. No human society present or
past, has lacked music.

6. Never underestimate a teacher’s influence

TEACHING:/t is the most important
business around.

Teachers are the gardeners of the
landscape of the the human race.
Anna Quindlen

Those who can, DO. Those who can do more,TEACH !
7. Doing Good....and Doing Well. Placing a positive force upon this earth.

8. A Story: Teachers make a difference every day

(

MUSIC gives a soul to the universe,wings to the mintD
flight to the imagination,a charm to sadness,
gaiety and life to everything.

it is the essence of order,

and leads to all that is good, just and beautiful.
Music is invisible, but never less dazzling,
passionate and etemal.  Plato

\. S

9. Jacques Prevert: “To Paint the Portrait of a Bird”




Past President’s Message

NBA Young Conductor/Mentor
Program Implemented

One of the most intel-
lectually stimulating and in-
sightful events in my years
with the NBA was to have
the opportunity to sit in on
the NBA Young Composer/
Mentor sessions at our Na-
tional Convention, and to
actually see (hear) the cre-
ative process evolve through
a lively and spirited collabo-
ration between the talented
young composers, and their exceptionally gifted men-
tors. Thus it is with great enthusiasm that I write to
announce the implementation of the NBA Young
Conductor/Mentor Program!

The purpose of this program will be to provide
an artistic and educational environment for the study
of the art of conducting, while presenting opportuni-
ties for a select number of individuals to experience
“hands on” conducting, score study, group and pri-
vate lessons. NBA Past Presidents Thomas Fraschillo,
James Keene and Frank Wickes will serve as con-
ductor/mentors. The YCMP is being held in conjunc-
tion with the highly success successful Young Com-
poser/Mentor Program, with the idea that each young
conductor will be assigned an original composition
by a designated winner of the Young Composer/Men-
tor competition . The young conductor will have the
opportunity to collaborate with the composer in pre-
paring to conduct the work at the NBA National
Convention. Dates for the event are June 19-22. The
NBA Biennial Convention will be held in conjunction
with the Bands of America Summer Music Sympo-
sium on the Illinois State University campus. Per-
haps the best news of all for this once-in-a-lifetime
opportunity for participants is that with the excep-
tion of the cost of transportation, all other costs are
covered through the generous sponsorship of Bands
of America, and by the NBA.

Through this project, the NBA will identify three
outstanding young conductors who demonstrate sub-
stantial musical instinct, sufficient bi-manual tech-
nique, and adequate vocabulary of gestures and “im-
pulse of will” through which to communicate a valid
performance of an assigned original work for wind
band. It is not our aim to identify those conductors

8 December 2003

who merely mimic great moves on the podium. The
audition tape must include a segment wherein a
stated teaching concept is addressed, and the end
result is a stronger musical performance.

At a time when public school teachers are inun-
dated with non-musical tasks and time-wasting
administrivia, the all-important process of score study
is often overlooked. The synaptic connection between
composer’s intent and conductor’s interpretation is
never made, and the mystery of the “how” of score
study remains veiled in a fog of long-forgotten theory
and form and analysis. One of the purposes of this
project is to provide meaningful insights into the
composer’s vision, and to inspire command of a wide
vocabulary of gestures with which to communicate
the composer’s intent.

There will be ample opportunity for all in atten-
dance at the NBA Convention to observe open ses-
sions with the Conductor/Mentors and with the Com-
poser/Mentors. (Mark Camphouse, Donald Grantham
and Dana Wilson). Additionally, NBA clinics on score
study, rehearsal techniques and conducting will be
offered. For application forms and additional infor-
mation, please check the NBA website at:
www.nationalbandassociation.org.

One of the most challenging, fascinating and
fulfilling aspects of the musical arts is that there is
always more to be learned. Since we spend so much
of our time waving that magic white wand, willing
young musicians at all stages of maturity to become
musically inspired, it stands to reason that conduct-
ing is an area which should improve as the years go
by. Unfortunately, in today’s educational system (you
know, the one where teachers are supposed to teach
everything, and parents are not held accountable for
any part of their children’s education?), we often find
ourselves spinning so many administrative plates
that the art of conducting is the last thing on anyone’s
mind. So ... the NBA National Convention will pro-
vide a wonderful opportunity to improve, revive and
rejuvenate! I urge all young conductors to apply, and
encourage all mature conductors to attend. (Notice
careful use of “mature” rather than the “o” word?)

If you've read this far (both of you!) I leave you,
dear intrepid reader with three suggestions for im-



who risk going too far can possibly find out how far
one can go.” Or: “Don’t be afraid to go out on a limb

.. that is where all the fruit is.” (1) Invoke the “C”
word: don’t be afraid of Change. Fear and resistance
to change can cripple any program, but constant
searching for better “musical mousetraps” can make
for a most exciting ride.

This is indeed a time to take a hard look at all
that matters in our lives; to appreciate many things
which were perhaps taken for granted. I have not
met anyone of late who hasn’t professed to having
looked at life differently since Sept. 11. As we engage
in this most healthy introspection, should we not
also embrace the opportunity to examine again our
teaching strategies, values and priorities? In a pro-
fession that is all too full of self-aggrandizement, can
we not seize this moment and cease making excuses?
Do we not all possess the insight and integrity to
transcend petty differences and eliminate excuse-
making and rationalization from our thinking? It is
a time to focus on what really matters: reaching our
students, teaching our students, and touching our

students through music.

Can we not subscribe to Huxley’s dictum: “It is
not who is right, but what is right that is of impor-
tance”? All of us, if we set petty prejudices and self-
righteous opinions aside, can find a “right” answer,
one which will allow us to enter that rarified strata
where the music matters above all else.

Music is indeed a powerful tool, and I take great
comfort in the knowledge that so many caring teach-
ers will use it wisely. I believe that good can come
out of any situation, Our nation has been given a
wake-up call, it is my most fervent wish that in our
music ... and in our lives, we may never resume our
dogmatic slumbers.

With best wishes for a safe and loving holiday
season, I remain,

Paula A. Crider, President
The National Band Association

S

Announcement

The National Band Asspciation proudly announces the

Young Conductor Mentor Project

Held in conjunction with the prestigious Young Composer Mentor Project.

Private and group instruction to be provided by NBA Past Presidents Thomas
Fraschillo, James Keene and Frank Wickes.

Three selected candidates will have the opportunity to study and to conduct
new works by Young Composer/Mentor Project winners.

Candidates selected will have the opportunity to work with composer mentors
Mark Camphouse, Donald Grantham and Dana Wilson.

Candidates must be 29 years of age or younger.

Event to be held in conjunction with the NBA Convention and the BOA Summer
Music Camp. June 19-22 on the llinois State University Campus.

Application forms available on line at www.nationalbandassociation.org
For additional information, please read “Past President’s Message” in this issue of the NBA -

Journal.

TO PROMOTE THE MUSICAL AND EDUCATIONAL SIGNIFICANCE OF BANDS

Nannmbar 20N4 R
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Harry Begian
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Ray E. Cramer
James Croft
Col.Arnald Gabriel
H. Robert Reynolds
Richard Strange

David Whitwell
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The National Band Association’s
“NBA Outstanding Mentor Award.”

The award is designed to afford an opportunity for members to recognize those
special “mentors” who have touched thousands of lives through a long career of
dedicated teaching, and who have taken time to share their knowledge with others.

The foliowing quote will appear on the certificate:

4 teacher affects eternitp;
he can never tell where
hig influence stops.

Henry Adams

Criteria for selection:
1. Mentor must have been active in the profession for a minimum of 25 years.

2. Mentor must have demonstrated (by example) substantive contributions to the quality of bands and
band music.
3. Mentor must have provided significant leadership, encouragement, musical insights and inspiration
to the NBA member initiating the award.

4. A completed “NBA Mentor Award” form must accompany all requests, and should be sent to the
First Vice-President for approval. A minimum of 1 month shall be required for processing.

It is encouraged (but not required) that the Mentor Award be presented at a concert honoring the
recipient; that the recipient be invited to guest conduct the ensemble, and that the event be
advertised to allow band alumni to attend and pay homage to the recipient. Letters of thanks from
those who have been inspired by the mentor to be included in a scrapbook or program to be

presented along with the award.
5. “Mentor Certificate” will be designed and printed via the National Office.

n

~4

Recipients of the “Mentor Award” shall be published in the NBA Journal and in the NBA Section of
The Instrumentalist. Photos to be included where possible.

8. Nomination forms for NBA Mentor Award will be made available from the National Office and/or the
NBA Website. Completed forms must be mailed to the NBA First Vice-President at least one month
in advance of the planned presentation. Forms will require extensive biographical information.
Recipients are subject to NBA Executive Committee approval.




THOUGHTS UPON THE OCCASION OF PRESENTING THE NATIONAL BAND
ASSOCIATION OUTSTANDING MENTOR AWARD TO PAULA A. CRIDER

The top 10 things that you will discover or expetience if you have the good fortune of
being associated with PC.

10. You'll discover that if you stick around PC, you’ll get fed at least every 3 hours!

9. You'll learn to expand your vocabulary to include words like “diaphanous, alacrity,
perspicacity,” and..."Wow!"

8. You'll have the opportunity to be in the presence of someone who was actually there
when Texas beat both OU and A&M in the same season!

7. You'll discover that whenever you follow PC in your car, all of the police officers in
the area w/radar guns will be busy!

6. You'll realize that regardless of how band your sense of direction is....hers is worse!
5. You'll know someone who stood up to Big Momma and lived to talk about it!

4. You'll learn that Hershey bars are not really made with cocoa, and that chocolate
really IS one of the major food groups!

3. You'll discover that if the schedule says the bus leaves at 7:00, you'd better have
your seat claimed by 6:55!

2. You'll have to be really sneaky and ciever to keep this presentation a surprise!
1. And number one: (drum roll, please) You'll never find anyone who will be a more

inspiring example, a more loyal supporter, a more steadfast friend, or more
passionate about teaching music to young people.

Presented by: Cindy Houston, Ginnie Nowak-Pawling, Whitney Crowley, Mike Williamson & Roger Simmons.
Murchison Middle School Spring Concert, May 11, 2004.




GRADE 3

SAMUEL R. HAZO

Commissioned by Dr. Cynthia L. Houston, Conductor, Murchison International Baccalaureate School,

Austin Independent School District, Austin, TX

VOICES OF THE SKY

Dedicated to Paula Crider, Professor Emeritus, The University of Texas

INSTRUMENTATION
| Full Score 3 Bb Trumpet |
I Piccolo (Opt.) 3 Bb Trumpet 2
4 Flute | 3 Bb Trumpet 3
4 Flute 2 2 F Horn |
2 Oboe 2 F Horn 2
2 Bassoon 3 Trombone |
4 Bb Clarinet | 3 Trombone 2
4 Bb Clarinet 2 2 Baritone B.C.
4 Bb Clarinet 3 2 Baritone T.C.
2 Bb Bass Clarinet 4 Tuba
2 Eb Alto Saxophone | I String Bass
2 Eb Alto Saxophone 2 2 Percussion |
2 Bb Tenor Saxophone 2 Percussion 2
I I

Eb Baritone Saxophone Timpani

PROGRAM NOTES

Consider that we will never see the same sky twice in our lives. Therefore, each day the sky must express itself in
a new way. Additionally, its colors and moods are of such a range that they reach the extremes of our compre-
* hension. The sky holds the brightest and darkest things we will ever see. It possesses every color in the spectrum.
It can be stagnant or move with swift motion. Its personality can change in an instant or remain the same all day.
An overcast sky can make us feel closed in and a clear sky creates in us the feeling that we're infinitely expansive.
The morning sky gradually breathes life into us, and at sunset, the sky slowly paints all of its colors to the edge of
its canvas, and then off. All day it hides its stars like secrets that can only be told in the dark. Translating the many
qualities of the sky into musical moods was one of the main objectives of this piece. Please read further, as the
dedication addresses the other objective.

The International Baccalaureate program in which Murchison’s curriculum is based has a component called
“Homo Faber,” meaning “man the maker” The commissioning of VOICES OF THE SKY served as an opportunity
for me to work with Murchison’s students in this wonderful educational arena that encourages creativity,
imagination and, most importantly, artistic expression.

Duration — 5:40
Additional Parts U.S. $2.50
Score (04002390) US. $7.50

!4 HALeLEONARD®

CORPORATION



DEDICATION

It is with tremendous honor and immeasurable gratitude that VOICES OF THE SKY is dedicated to Paula Crider,
Professor Emeritus at The University of Texas at Austin, as well as dearest and most admired friend. As unequiv-
ocally special as Paula Crider is to the world, she is dearly significant to both Cindy Houston and to me.

Admired by all who meet her, she is the perfect combination of compassionate teacher, impeccable conductor,
consummate musician, well-rounded intellectual and mother hen; fulfiling all of those roles with absolute grace.
Moreover, those fortunate enough to know her appreciate that she will remain the truest of friends through the best
and worst of times. She holds absolutely sacred her role as an educator, and she has no tolerance for those layered
with fraudulence or arrogance. Just yesterday, as | congratulated her on her recent and most deserved honor as
the 2004 Texas Bandmaster of the Year, she completely played it down; further embodying the derivation of her
name, as the translation of Paula is “one who is humble” When Cindy Houston called me in the summer of 2003
to commission this piece, and she told me that it would be dedicated to Paula, | was overjoyed at the opportunity.

in tribute to Professor Paula Crider, VOICES OF THE SKY holds a double interpretation. These are the interpre-
tation of imagery and, for the dedication, the interpretation of analogy. There is a verse by the 19th century poet
R. L. Sharp that holds considerable meaning to Paula, as it was recited to her by her father when she was just a
young girl. In turn, she has passed it on to the members in her University of Texas Longhorn Band before their
performances, and she continues to recite it to the thousands of students she guest conducts every year. It reads:

Isn't it strange that princes and kings
And clowns that caper in sawdust rings,
And common people like you and me
Are builders of eternity?

Each is given a box of tools,

A shapeless mass and a book of rules.
And each must make, ere life is flown,

A stumbling block or a stepping stone.

Each day provides all of us with challenges to contend with the positive and negative aspects of our world. Hence,
we have many opportunities to construct our own legacies of either stumbling blocks or stepping stones.
Comparatively speaking, if we as individuals, or as a race, create the analogy that we are the sky, what is it that we
will offer to the world? What will be our voice? Do we offer the world a storm or, like Paula, a rainbow?

ABOUT THE COMPOSER

Samuei R. Hazo (b. 1966) resides in Pittsburgh, Pennsylvania with his wife and children. In 2003, Mr. Hazo became
the first composer in history to be named the winner of both composition contests sponsored by the National Band
Association. He has composed for the professional, university and public school levels in addition to writing original
scores for television, radio and the stage. His original symphonic compositions include performances with actors
Brooke Shields, James Earl Jones, David Conrad and Richard Kiley. He has also written symphonic arrangements
for three-time Grammy Award winning singer/songwriter Lucinda Williams. Mr. Hazo’s compositions have been
performed and recorded worldwide, including performances by the Tokyo Kosei Wind Orchestra (national tour),
the Birmingham Symphonic Winds (UK) and the Klavier Wind Project'’s recordings with Eugene Migliaro Corporon.
Additionally, his music is inctuded in the series “Teaching Music Through Performance in Band.” Mr. Hazo's works
have been premiered and performed at the Music Educators’ National Conference, Midwest Band and Orchestra
Clinic, World Association for Symphonic Bands and Ensembles Convention, National Honor Band of America,
National Band Association/TBA Convention, College Band Director’s Nationa! Association Convention, and also
aired in full-length programs on National Public Radio. He has served as composer-in-residence at Craig
Kirchhoff’s University of Minnesota Conducting Symposium, and has also lectured on music and music education
at universities and high schools internationally. In 2004, Mr. Hazo’s compositions were listed in a published
national survey of the “Top Twenty Compositions of All Time” for wind band.

Mr. Hazo has been a music teacher at every grade level from kindergarten through college, including tenure as a high
school and university director. Mr. Hazo was twice named “Teacher of Distinction” by the Southwestern Pennsylvania
Teachers' Excellence Foundation. He received his bachelors and masters degrees from Duquesne University where
he served on the Board of Governors and was awarded as Duqguesne’s Outstanding Graduate in Music Education.
Mr. Hazo serves as a guest conductor and is a clinician for Hal Leonard Corporation. He is also sponsored by Sibelius
Music Software. Recordings of his compositions appear on Klavier Records and Mark Records.






- ~Walter Hely |

Dear PC, :
One of the things I’ve always liked best about you is your ability to inspire.
_You have an amhazing talent to say just the right things at just the right moment. Your

* words have always been a great source of inspiration for me. I remember all of the
times you’ve stood before us on game day and on other important occasions and
recited those wonderful quotes about “building eternity” and “stepping stones,” and
“the credit belongs” by Theodore Roosevelt. You have combined your own words
with those quotes using such genius and finesse that 1 only hope to.do the same. So I
want to share with you a few quotes that will always remind me of you.

PC, you have a character like no other. Your passion for life and music has
always been apparent in your absoluté enthusiasm and optimism “toward each
happening”. I have seen you face “rain, sleet, flood, and-pestilence” with a smile.
You have “created)” happiness in the livés of so many others with your unbreakable
spirit. 1 will always treasure the evening TBX spent at your house and all of the
exiting stories you told us about pledging, rabid dogs, and skydiving! I admire your
“open mind” and zest for adventure beyond the “frontier”. You have clearly defined °
your own unique and outstanding character with your “own hands ” And that is no
small feat. e

I will always be grateful to have been a member of Longhorn Bgnd under

_your direction. You have built so many “stepping stones” for us that have kept LHB
on the path to excellence. You have brought us to the pinnacle of the college
marching band experience and your “strength” has been evident every step of the

way You’ ve camed many “planos” of every sort for LHB. You’ve always stood up
o - sl . e S e nnlra mirs thar

for hS and made sure that Wc weic Ll‘edi.t:d with respect. You fouoh[ to make sure that
our haiftime performances were not tarnished by Jumbotron garble, our buses and
planes werc on time, and our hotel rooms were ready. [ always felt reassured by your
presence on every band tnp because | knew we were being represented by the best.
Most importantly of all, PC, vou have given ine confidence. One of the most
imporiant things you have ever said to LHB is that we are all great musicians and that
we all deserve to be a part of Longhorn Band. You said that you don’t douht
anyone’s abilities because we have all proven them to you by earning the privilege of
wearing the burnt orange and white. By encouraging us to “use the talents we
possess,” you’ve given us an irrepressible sense of confidence and pride in Longhorn

Band.

You have been not only a mentor, but also a “true friend”” to us. You have
been the most understanding college professor I have ever had. Many professors
seem to think that the stresses of college life are trivial, but your door has always
been open and your eats ready to listen.

And so I thank you PC, for all that you have given to this university, to
Longhorn Band, and to me. I have so many wonderful Longhorn Band memorieg
that they would fill this book if I were to write them all down.. You’ve played a large
part in creating all of those memories. I wish you the best of luck as you approach
‘this “bend in the road” and I have every confidence that you will “make the twrn”
with poise and grace. You will be missed.

MAY GOD GRANT YOU MANY YEARS TO LIVE,
FOR SURE HE MUST BLE KNOWING
THE EARTH HAS ANGELS ALL TOO IF'EW
AND HEAVEN IS OVERFLOWING. t
1 --Irish Blessing
Smcerely, ’ ‘
Kristin Beth Maddox -y _
LHB 1996-2001 ' A bend inthe road
4
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Conducting UT Symphony Band. Bates Recital Hall, University of Texas
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Paula Crider's Retirement Celebration Page

Check out the pictures from the Party, courtesy of the
Everett's.

ANOTE TO ALL WHO ATTENDED THE CROCKETT BAND REUNION

Dear Friends-

It has taken over a week to organize my thoughts, for | remained in a state

of shock for quite some time after the wonderful reunion....you see, Patty

mentioned that a “few” Crockett Band Exes would be getting together on
Saturday, May 8....obviously Patty is the master of understatement!!!

| had no idea that this event has been planned for so long....nor that |
would have the opportunity to see so many special people again. It was really
great to visit with you all as adults, and to learn of your many
accomplishments. [t was great to see you visit with old friends and watch you
relive those wonderfully memorable musical moments. By the way, a few of you got
away without giving me the “Reader’s Digest” version of your life....there’s
still time to e-mail me with same!(pcrider@mail.utexas.edu)

http://www.neosoft.com/~scodavis/crider.htm Page 1 of 3



crider 5/30/99 2:08 PM
What was so special about those years? There seemed to be one thread of
commonality among you all....and that was the will to overcome any obstacles,
and to “keep on keepin’ on” until a new standard was attained.

| have often looked back with no small measure of amazement at what you
accomplished: we had virtually no band budget, few private lessons,
instruments that were often held together with duct tape......and yet day
after day....year after year there grew a spirit that seemed indomitable....a
tradition forged in adversity and refined by all who somehow always found a
way to dig in and give just a little more. As | said at the party, we shared
that most precious of gifts....that of making music together. No one can
really understand this unless he/she has experienced it, and | treasure the
memories that you brought back.

| sincerely wish that | had sufficient command of the English language to
adequately thank you all. Thank you for being there...and for the
contributions of those who were not able to come. Thank you for the
commissioned work....for all of you whose names appear on the list of
contributors, | can never thank you enough for this most special of
gifts....this is truly going to be a remarkable piece. Donald Grantham has
the ability to write for bands with more skill than virtually any other
composer alive today, and | am certain that he will create a band piece that
will be enjoyed by many generations of band members, just as we enjoyed
playing the great pieces of 20 years ago. | do hope that you can be present
when the piece is premiered...it will be even more special if those who were
instrumental in creating the work could be present to enjoy it.

Finally.....thank you for giving of yourselves to this Bb Band Director, to
the Crockett Band program, and for caring so passionately about making music.
Thank you for doing something one more time....when one more time became
20....but the last time made all the difference.

I hope you realize how much richer my life has been because of each of you. |
consider myself to be one of the luckiest teachers in the world because of my
association with you, for | remain convinced that no other school on this
planet enjoyed such a unique blend of talent, intellect, humor, creativity
and dedication as did Crockett during those 12 wonderful
years.

Please do keep in touch....| would love to hear from you, and to follow where
life takes you. True to that Crockett Band tradition, you have created yet
another moment that I'll never forget.

Special thanks to Patty, for all her planning of the event......and to Scott
whose remarkable web site pulled it all together.

“Always Victorious” seems to have a much more profound meaning in retrospect.
You're THE BEST!

Much love,
http://www.neosoft.com/~scodavis/crider.htm Q@/ Page 2 of 3
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commissioned In honor of Paula Crider on her retirement
by former Crockett High School students, the Austin ISD & friends
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Let it be knowne to all auld parents, friends and progeny of those

merry minstrels of old knowne throughout thee kingdome as

ye olde Crockett High School Band..

Yer esteemed presence is herewith requested at the hour

of 7:00 p.m.*** on the knighte of Friday, March 31 at the Paramount
r_',-‘,' Theater for the worlde premiere of thee musical masterpiece by

| Duke Donald of Grantham for which yer generosity is responsible.

His royal Tommness of Waggoner hath decreed that Paula

of Crider, knowne to all as Mistress Batonsaslot shall

conducte said musik with the Austin All,City Bande.

The Royal Party of honored guests may reserve seating

by sending a swift messenger to the kingdom of Hazy Hills,

or by calling 512,264,1002. Ye may also joust for seating if

yeare fit to do so! If all yer messengers are occupied, ye may

utilize ye not so olde e.maill (pcrider@mail.utexas.edu)
The Royal Party hopes to retire thenceforth following said

musikale performance for suitable post.concert libations and

merriment.

seating, please specify if you wish to be seated for the entlre concen or only for the High School
ue to the need for many seats for the Middle School audience, a liesurely meal and arrival shm‘f i
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|"Extraordinary teacher

., Paula Crider is an extraordinary -
- band director and teacher, Recently, a
| large group of her former Crockett sty
| High School students, 1970-1985, gave
/ hera retirement-from-UT party. They
wanted to do something special for:
Crider so they created a Web page to
seek funds to commission a'10-minute _;
piecefor band to be composed and ded- . 2
icated to her. Their goal was $10,000 3
and just like she taught them to, they
set goals, worked hard, made good -
grades, took pride in representing
their school, worked together, prac-
ticed a lot and did their best. They ac-
complished their goal of honoring
their much revered and loved teacher
with music “just for her.” Many _
thanks to Paula Crider, band director
extraordinaire!

MONA WRIGHT .
“Austin
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Official Publication of the National Band Association

Volume XXXXI, No. 2 December, 2000

The Importance of
Repertoire Selection
for the Band Director
Communicating from

the Podium
How Your Student

- Can Earn a Superior
Rating at Solo

Festival

‘Developing -

. Competent Jazz
Musicians for the
New Millennium

The First Year
The Prineciples of -
Wind-Band
Transcription (1921)

PLUS...

Tone-and Intonation ... Only a
Breath Away

Firstimpresslons Are Everything
Countdown to Successit

Percussion Management from
the Podium

Direction in Student Practice
News of the Membership
Divisional Reporis

Paula Crider

President
National Band Association



events of September 11 con- |
tinues to unfold, I am re- ‘|
minded time and again of |
how integral is music to the |
healing process. There are |
truly no words to describe
these unspeakable acts of I
terrorism, nor platitudes to
ease the sorrow of tragic loss. '
Yet time and again music |
has served to express the in- :

expressible: In the Washington Cathedral where
strains of “Nimrod” reflected incomprehensible loss,
and “The Battle Hymn of the Republic” gave voice to
a newly found resolve. In New York, a lone piper
plays “Amazing Grace;” “Taps” is sounded at Arling-
ton National Cemetery. Music brings us together.
Music rekindles a deep sense of patriotism. Music
expresses that which no words can convey.

Who among us has not experienced a renewed
sense of pride in our country when conducting the
“Star Spangled Banner” after this tragedy? When we
sense the frisson that seems to make a universal
connection between all those who are performing
and listening, suddenly those notes sounded at weekly
football games seem to mean S0 much more.

I have spoken to many band directors following
the September 11 tragedy, and all relate the emer-
gence of a deeper bond between teacher and student.
Clearly, in many instances, this is due to the fact
that students have been allowed to see a side of their
teachers that has heretofore been hidden. “I look at
my students differently.” “I find myself listening more
and on a much deeper level to what my students say”
are two comments that seem to reflect this height-
ened awareness.

George Bernard Shaw writes of “Beauty in the
midst of strife,” and time and again our students
have revealed a compassion that is beautiful to be-
hold. I am reminded of the words of L. Reynard:
«Students all have something extraordinary within
them, just waiting to be discovered and set free.” As
we look into the eyes of our students, realizing that
some may well be called to give their lives for the
freedoms we enjoy, the need to make every moment
count; to enjoy the “Now” becomes an ever present
mandate.

I have heard of many instances where band
members raised thousands of dollars to donate to
disaster relief funds. One of my favorite stories oc-

curred at a Middle School where the band director,
while counting donations from 6th graders, discov-
ered a tightly folded piece of notebook paper upon
which were the carefully printed words to the “Star
Spangled Banner,” and this explanation: “T don’t
have any money today, but I wanted to do gsomething
... T hope these words help. I love you.” Then there
was the band director who, like many of you, spent
time allowing students to talk, to express their fears
and to ask questions in class on September 12. When
asked how she felt, she responded: “there are no
words ... but perhaps I can show you this way.” She
picked up her flute and proceeded to improvise ...
beautifully. 1 doubt those fortunate students will
ever forget the power of that moment of musical
expression.

I know that every band director reading this can
recount equally poignant stories, and L have no doubt
that what you have taught in your rehearsal halls
since Sept. 11 has left an indelibly positive mark
upon your students. We have always had the me-
dium with which to teach much more than technical -
proficiencies on musical instruments, but I often
think we can too easily lose sight of what making
music should really be all about.

This is indeed a time to take a hard
look ai all that matters in our lives; to
appreciate many things which were
perhaps taken for granted. I have not
met anyone of late who hasn’t
professed to having looked at life
differently since Sept. 11.

This is a time for introspection: What can we do
to become better teachers; better musicians; better
human beings? What can we do to make a differ-
ence? It is a time to take pride in our profession ... to
know that the art of making music is a profoundly
powerful means of expres sion, and that through mu-
sic we may bring about an energy. 2 vitality and an
understanding that transcends the mundane and
inspires greatness.

1 believe that we gain respect for our art not by
the work that we do. Rather. respect comes from the
manner in which we do our work. In the final analy-
sis, it is our example, not our words that really
matter. Take time to reevaluate your priorities and
to breathe new life into your world. Take chances —
raise the bar. In the words of T.S. Elliott: “Only those
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NBA Past President’s Dinner.
Seated (L to R)John Bourgeois, J Julian, Al Wright
Standing: (L to R) Bob Foster, John Culvahouse, Jim Croft, Frank Wickes,
Linda Moorhouse, Ed Lisk, PC, Bobby Adam, Jim Copenhaver, Bill Moody

With Sir Roger Bramble and the Lord Mayor
of London. London New Year’s Parade.




“Tutorial” at Australian National Band
Festival. Melbourne, Australia.
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Above: With Maestro Fulvio Creux after guest

conducting a performance of “Lincolnshire
Posy” with the Italian Army Band, Rome, Italy. "

Below: The United States Navy Band. ABA
Convention, 2009,




“ITHE PRESIDENT'S OWN™

UNITED STATES MARINE BAND

Colonel Michael J. Colburn, Director

ABA PRESIDENT PAULA CRIDER
PROFESSOR EMERITA, THE UNIVERSITY OF TEXAS
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Sunduy, Tuly 25

3:00 pm - 4:00 pm

Things | Wish | Had Known
Years Ago

This clinic will focus on techniques and insights
gleaned over Ms. Crider’s 35 years of teaching.
Topics will range from recruitment o improv-
ing sound, to conducting techniques. It will also
include segments from her co-authored text for
band, Masterwork Studies in the Essential
Musicianship for Band Series.

CC Room 214 A-B
Sponsor: Hal Leonard Corporation

Clinician: Paula Crider, 2004
TBA Bandmaster of the Year

FriDAY-MONDAY, JULY 23-26, 2004
HENRY B. GONZALEZ CONVENTION CENTER
SAN ANTONIO, TEXAS
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A PRESENTATION FOR THE

AUSTRAI.IAN BAND & @RCHESTI!A iDirEcTORS ASSOCIATIGN

BY

PAUIA A. CRIDER, PROFESSOR EMERITA
THE UNIVERSITY OF TEXAS

14-18 JANUARY, 2008



TABLE OF CONTENTS

Australian Band & Orchestra Directore Summer Conducting Symposium

Goals & Objectives

Conducting Techniques
gg&%smg a Quality Instrument

Basic Baton Grip
Conducting Hinges
rlp&% pping the Sound

The Left Hand

actall Ex;?raﬁﬁlon

Ex ressive Gestures .
A Brief History of Conducting

Conductlng Patterns & Exercises
Neutral Patterns
atterns Exercise
xpressive Patterns
Farmata Drills
rmata/Cassu rills
ato taccato Exercises
Mu ti-Meter

W'rm nd{H%&:endence
Teachi Fundamantals

Breathmg & Breath Support

Intonation

Eﬁmﬁ & Balance

m
Style & Articulation
Practice Skills

Score Study

Anatomypof ?imearsaﬁluepnm
Warrn-ups & ressive Fundamentals

Enprovmg%mﬁ - aagmg Skills

Rehearsal

Finale
Thin s I've Learned

gaa E‘ﬁ_&ﬁﬂmn the Notes

nng of Quoles

—_ oMU W -
anN—=o

Y

COMINO NI
MU‘IWI\)—‘-%@D&"&I



FOREWORD

| became a teacher because | loved playing my instrument, and | wanted to share
that experience with my students. Little did | realize that learning how to “play” my
new instrument {that often unwieldy entity called a band} would send me chasing
that elusive, impossible, but ever enticing “perfect” musical moment for over 40
years.

In those years | have known the inevitable heartbreaks and crushing disappointments
that all teachers must face...but | have also enjoyed unforgettable highs. | would not
trade a second of those special musical moments; when the whole becomes so much
greater than the sum of its parts; when everything comes together in a profoundly
transcendent experience that may be remembered for a lifetime.

Through music, we have the opportunity to teach beauty every day. Ours is a
most powerful tool: We mold lives, we shape lives, and even save lives. One of
the most humbling aspects of this crazy profession is that no matter how much we
may know, there is always more to learn.

Music is my life-long passion, and on these pages | have sought to include information
both practical and profound. In this workshop, | look forward to sharing life and laughter,
ideas and experiences, so that we may all learn from each other and begin another
year with renewed enthusiasms.

Paula A. Crider
Summer, 2002



SCORE STUOY: NEMESIS 02 NECESSITY?

A PREGANTANON F02 THE NEW ENQLAND BINOUASTER'S ASSONANN

L. S000€ STLOY VS. REHEARSAL PREPARATION

The conducior’s first priovily is to serve the music, {o be a medium,
a vehicle through which the work of art ig revealed and expressed.
Guriher Schuller

£. THE INITIAL SQAN

Either you believe in what you're doing, or you do not. Music is
something to be approached with integrity, not something to be
turned on like tap water! Peblo Casals

6. ANALYSIS - TALING A CLOBER LOOK

Only when a work has been experienced within, and when it reflects
you and your creative participation, does it become interesting, effective
and alive. You must learn to get through io yourself. Edwin Fscher

4. MY LINGOOM FOR A PHRASE !

Phrase. “To cause to understand.” Webster's Dictionary.

Just as the aclor will study a sentence by emphasizing different

words--speeding up, slowing down, raising or lowering his voice--so

can the musician experiment with varying inflections...in order to

discover subtle {or not-so-sublle}differences in a musical phrase.
Phiip Farkas

5. BALANCE: THE VEY T0 LifE

Balance. Proportion. The conductor must know how each voice
parl relates to the whole, and structure the dynamics so that
everyihing is audible, transparent and clear. Balance in music,
as in life is of paramount importance. L Reynard

b. INTEQPRETATION

There are no safe, foolproof formulas for the solttion of interpretive
problems--no sure recipes for the correet ration between the petformer’s
initiative and his fidelity to the composer and the text. While this fidelity
should be a principal consideration, it will be sterile if not pursued with that
blend of instinct, intellect, intuition and imagination without which great
performance cannot happen. George Szel

«<perider@mail utexas.edu>

Clinic presentation by Prof. Paula A. Crider, perider@ mail.utexas.edu



THE UNIVERSITY OF TEXAS

1982-1999

The University of Texas presented a whole new
world of musical growth. | never took for granted
the privilege of working with great colleagues, and
outstanding students during my 17 years at UT:
first as Assistant Director of the Longhomn Band, and
later as Director of that inimitable group.

At UT | had the opportunity to share what | learned
as a public school teacher with future
music educators. Conducting the UT Symphony
‘Band allowed me to grow both as conductor and
musician. My favorite academic class was
conducting--what a kick to wateh young students
realize the power and magic that is possible with
even the smallest of gestures with the baton! | met
and learned from many master teachers,perfermers
and conductors who were in residence on our
campus: Warren Benson, Morton Gould, Frederick
Fennell, Gerard Souzay, Michael Colgrass, David
Maslanka, Issac Periman, Luciano Pavarotti, Wynton
Marsallis and Gunther Schuller, to name but a few.

‘Requests to provide ceremonial bands for various
UT functions allowed band members and director to
meet and observe many very special peaple. | was
literally speechless when | was once seated next ta
Tom Landry at an Ex-Student's event, and had to
resist seeking an autograph when we played for
James Michner’s Texas book signing. | worked with
Walter Cronkite while conducting the UT Centennial
pit orchestra, attended many lectures by Barbara
Jordan, and vigsited the home of Liz Carpenter in
preparation for Lady Bird Johnson's 80th Birthday
Celebration. (Carol-Channing sang “Happy
Birthday.)l met and performed for Texas Gevernors,
and Govemors who would become ,
President....experiences that were humbllng,
exhilarating, and sometimes even amusing!

Marching into the University of Texas stadium with:
380 incredibly bright, talented, dedicated and spirited
~Longhom Band members was an indescribable thrill.
Standing on the ladder to conduct “The Eyes of -
Texas” with a stadium filled with singing Longhorn
fans after a Texas victory is a privilege few can claim.

The UT years were filled with great music and
wonderful students, friends and colleagues. Never in
- my wildest dreams did that skinny trumpet player
-from Mississippi think that she would one day retire
as Professor Emeritus of a great university.
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Paula Crider

For first time, woman

gets Longhorn Bands post

Paula Crider, a nationally recognized band director
and former director of bands at Crockett High School in
Austin, has been named interim assistant director of The
University of Texas Longhorn Bands.

She is the first woman to hold that position. She re-
placed Jerry Junkin, who has gone to the University of
Michigan to pursue doctoral studies.

Ms. Crider will work with Director Glenn Richter in
the various units of the Longhorn Bands — marching
band, concert groups and jazz band. She also will be an
assistant professor in the UT Austin Music Department,
teaching conducting and marching band techniques.

Cited By National Group

She is the recipient of a Citation of Excellence from
the National Bandmaster’'s Association, on whose board
she has served. She also has been recognized as ‘‘teacher
of the year” at Crockett High School, where she taught
from 1971 to 1982,

Under her direction, the Crockett High band twice was
named ‘‘best in class’ at the Six Flags Invitational Con-
cert Festival and has won 11 consecutive sweepstakes
awards for excellence in University Interscholastic
League marching, concert and sight-reading competi-
tions. In 1978 that band performed at the National Band-
master’s convention. The Crockett High band also
received in 1980 and 1981 the highest honor in its UIL
division at the Texas State Marching Contest.

Ms. Crider earned a B.A. degree in English literature
and a bachelor’s degree in music education — both in
1967 — from the University of Southern Mississippi. She
has a master’s in music education from UT Austin.

She formerly taught school in Purvis, Miss., and in
Austin’s old Allan Junior High School.




Crider honored

Paula A. Crider has gained
international recognition as a
conductor, clinician and adjudi-
cator. During her 30 years as a
music educator, Crider has
been a leader in her field. She
was the first female in the state
of Texas to head a class 5A band
program.

Widely known for her innova-
tive drill designs and imagina-
tive half-time performances,
Crider’s Crockett High School
Band twice won the Texas State
Class 5A Marching Band
Championship, and in 1982 was
deemed “Best Band Ever” by
the Texas Monthly Magazine.

In 1998, following 12 years as
assistant director, Crider as-
sumed the position as director
of the University of Texas Long-
horn Bands, one of the premiere
marching band programs in the
country, Highlighting her ca-
reer as one of the nation’s fore-
most teachers, Crider was pre-
sented with the Kappa Kappa
Psi-Tau Beta Sigma Outstand-
ing Service to Music Award.
Prior recipients include Dr. Wil-
liam T. Revelli, Karrell Husa

and Elizabeth Green.

In 1995, she was inducted
into the prestigious American
Bandmasters Association. Es-
tablished in 1929, the ABA has
elected only 511 bandmasters to
membership.

Professor Crider was recen-
tly honored by her undergradu-
ate Alma Mater, The University
of Southern Mississippi, by be-
ing selected as a 1996 Pride of
Mississippi Distinguished
Alumnus. She is extremely ac-
tive as a clinician and adjudica-
tor throughout the United
States and abroad. She has
been invited to conduct All-
State bands in 20 states, has
been a clinician at the Midwest
International Band and Or-
chestra Convention, and has
judged in Ireland, the UK and
throughout the US and Canada.

Despite her many accom-
plishments, when asked what
she considers to be her greatest
accomplishment, her response
is that she has enjoyed the rare
privilege of touching students’
lives through music for over 30

Paula A, Crider

years. A consummate teacher,
educator and motivator, Crider
is truly outstanding in her field.

Crider is the daughter of the
late Polly Mazarakis,

Longhom Band plays for
Presidential candidate

Bill Clinton. (He wanted to
talk to the saxophones
about how much he liked
their part in “Wabash
Cannonball!”
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Paula Crider, the new University of Texas bhand director, directs band
members through a rehearsal in Memorial Stadium. With a new di-

rector, the Longhorn Band will have a new repertoire

of songs, which
will include several recent hits,

Changes are afoot as UT band kicks off season

8y Jim PHiLLies
American-Statesman Staff

The changes on the field today when the
Texas Longhorns play their first home foot-
ball game are sweeping and more emblem-
atic of the times than the annual shuffling
of player lineups.

It is good times and bad times, progress
and necessity, that wrought changes ranging
from the band’s playlist to who will fire the
canhon named Smokey that booms with each
Texas score,

Gameday previews the Texas football team's

home opener against Pittsburgh. El

The booming from the band this year will
have a more '90s edge, a response to campus
requests to appeal more to the student body
with songs they actually have danced to.

The new band director, Paula Crider, will
be taking the baton for the first time after 12
years as an assistant at UT during today’s
halftime show by the 340-strong Longhorn
Marching Band. And in both the pre-game

and halftime shows, there will be a Hvelier,
more up-to-date set of musical selections,

“The team and the players wanted more
music from their generation,” Crider said,
“It’s been a real education for me, listening
to things I've never listened to. Some of it is
pretty good.”

Seal’s Kiss From a Rose, currently No. 3 on
the charts, will be on the band’s charts today,
amove Crider described as “kind of ade-

See Changing, B4




Changing band WOIl’t- abandon tradition

Continued from B1

parture, I think.” The band also
will play themes from a couple of
1995 movies, and will punctuate'
the entrance of quarterback
James Brown with I Got You (I
Feel Good) by soul legend James
Brown.

Not that any of the true tradi-

tions are
threatened.
The Eyes of
Texas, Texas
Fight and
March Gran-
dioso are still
on the song
list.

“Those are
some of the
traditional
things that we
would never change,” Crider said.

Also, in reaching out to the stu-
dents, the band will play to the stu-
dent (east) side of the stadium as
well as the “home” side on the
west. )

Crider, the first female director
of “The Show Band of the South-
west,” assumed control this sum-
mer when Glenn Richter stepped
aside after 15 years. Richter is tak-
ing a sabbatical, and will return to
teaching next year. This will be
Crider’s first game as director; the
band skipped the Hawaii game.

Crider, a 10-year director of
Austin’s Crockett High School
band, which twice won statewide
marching honors, said taking the
helm at UT “is tremendously ex-
citing.”

“There’s something I think real-
ly mystical and magical about the
stadium. It's been a thrill for me
just to come through the tunnel
with the band.”

e

Saturday,

ieptember 16,
995

There will be other changes in
on-the-field personnel today. The
necessity of fulfilling the duties
formerly performed by the now-
banned Texas Cowboys has
prompted the tapping of a broad
base of student groups to fill the
gap.

For years, the Cowboys have
filled one side of the ‘“‘spirit lines”
through which the players run
onto the field before the game and
after halftime. The Silver Spurs,
who also are wranglers for Bevo,
the Longhorn mascot, have
formed the other line. With the
Cowboys banned for five years be-

9 Austin American-Statesman

cause of hazing violations, other
organizations are being called on
to form the line. Most will be spirit
groups like the Texas Wranglers
and the Hellraisers, who paint
their faces orange and white, said
Glenn Maloney, assistant dean of
students.

“We hope their members will
feel more a part of it,” said Ma-
loney, who also heads the Rally
Committee, an advisory group on
game activities.

The other opportunity is to re-
place the Cowboys as the keepers
of the cannon. At least for now, the
Silver Spurs will fill that role.




Inside On

This was the Md_al_
year that gay Hot bowis satisfy
characters came Lone Star-size

to stay on appetites for first-
prime-time of-January get-
television. E4 togethers.

By Norma MARTIN
American-Statesman Staff

hristmas is over.
The birth of
Mary’s child has

Santa’s gifts have been
distributed. And within
the week, folks will cele-
brate the beginning of the
new year by partying on
New Year’s Eve.
But during the in-be-
tween days, many — an
estimated 5 million —

been celebrated, and all of

Americans will celebrate an-
other holiday tradition; Kwan-
zaa.

The African American cul-
tural observance begins its
seven-day run today. Each day
at private homes and public
centers, family, friends and
community will gather to focus
on the Nguzo Saba — the seven
principles.

When Kwanzaa was created
in the late 1960s, one of its mis-
sions was to give a respite from
the commercialization of the
winter’s long-standing religious

Celebration of Kwanzaa grows stronger in

and partying celebrations, said @ Kw:
Alli Aweusi, a local musician force N
and storyteller who attended seven |,
the first celebration in 1966 should :
with Kwanzaa’s California cre- out the
ator Maulana Karenga. Aweusi The |
has observed the holiday every H U
year since then. [
But a curious thing is hap- -dJ
pening on Kwanzaa’s way to WU
greater appeal, acceptance and n
longevity — capitalism. W Uj
“This was to be expected as it e
picked up in popularity;” said M Ni;
M Ku
See Kwanzaa, E2 BIm

Life’s a
bowl

of sugar
for woman
who
marched
Into a
male
bastion
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As a surprise gift at the 1998 L HB Spring Banquet, the band
surreptitiously checked out uniforms, & talked Deloss Dodds
(UT Athletic Director)into allowing them on the football field for
this smali copy of a larger framed photo.

Statue of Longhorn Band member is unveiled. The statue
faces the stadium, and is the only statue of a band member
on any university campus in the world. This was PC’s |ast
project to raise funds for Longhorn Band Scholarships.




“Music moves us, and we know not why. For what
can wake the soul’s instinct [ike music?”
L.E. Landon

With exciting memories of our first
Big 12 Championship
to bring the 1996 season to a close,

we send warmest wishes for a
JOYOUS HOLIDAY SEAQON!

Gbe University Of Texas

Anmis i A bl

Assistant Divector Marnit Balsik, Assoclaly Direclor Paula Crider, Director







THE SCHOOL OF MUSIC
THE UNIVERSITY OF TEXAS AT AUSTIN

The Longhorn Bands + Austin, Texas 78712 + (512) 471-4093 « FAX (512) 471-6449 ik ’72( 2 A/
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April 25, 1998
Dear Ms. Crider,

Thank you so much for encouraging your UT band students to participate in our
Reading Rally Day parade again this year. The band makes the parade so exciting
and real and fun for all of us, and we love having them. This year's group really got
into things when our kids shouted to them, "We love reading; yes we do. We love
reading; how about you?" And, the band shouted the slogan back to our kids. We
thought that was great. Actually, lots of folks said this was the best pep rally ever,
and since we had to do it without UT cheerleaders this time, we know it was because
the band had fun with us and helped us make the pep rally a good one.

Again, thank you for encouraging your students to get out into the community to
make connections with kids. It means a lot to all of us.

Sincerely,

A S

Susan Sanders
Zavala Librarian




HARE WITH US THE DREAM THAT ANYTHING

IS POSSIBLE IN TEXAS HIGHER EDUCATION.

WITH OUR BEST WISHES

BiLr AND ISABELLA CUNNINGHAM

The University of Texas Systein




MACK BROWN
THE UNIVERSITY OF TEXAS AT AUSTIN
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Inside the World ™"
Of High School
Bands, Where

Kids Are Nice 4
And Halftimé
Is All Tha
Matteps

See Pagdit

BEST BAND EVER

Crockett High School, Austin, 1980.
Heartwarming story that fits all the
clichés: character in the face of adver-
sity, practice makes perfect, triumph
\\ against all odds, and spoils for the vic-
tor. Began in despair, with Crockett’s
band decimated by crosstown busing —
only 96 wind players left, less than half
the original number. But band director
W Paula Crider, the first woman to direct a
Ml Class AAAAA marching band, refused
to give up. Brought in Randy Bass from
the UT band to develop arrangements
that turned compact size into an ad-
¥ vantage (clear, crisp playing and dis-
tinct contrast between soft and loud
passages); imposed an exercise regimen
to improve marching prowess; preached
confidence against bigger opposition—
all on a budget of just $5000. At state
competition, up against bands three
times its size, Crockett marched to
championship score in just four plays.
Opened with Earth, Wind, and Fire’s
“In the Stone,” followed by “When the
Devil Went Down to Georgia” and
“Theme From Dallas"; closed with
“Malaguefia” and, as Crider recalls, “We
_ , blew 'em away.” Repeated that victory
|| 5 the following year. Afterward, Crider

g moved on to UT band department,

where she now directs a dozen members
i of her 1980 Crockett band in UT’s Long-

horn Band, the state’s toughest lineup to
crack. Her legacy: the memory of a
legendary band.

o
(o}
d
y
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June 3, 1977

Principal

Crockett High School
5601 Manchaca Road
Austin, Texas 7874S

Dear Sir:

I recently had the opportunity to hear the Crockett
High School Band performing at the University of
Texas at Austin. T A Ty

I just wanted to send you a note telling you how
1mgrossi?o1y Ms. Paula Crider and the Crockett High
School Band represented you and your school. They
are certainly one of the fine bands in the country
and represent the finest in music education.

Sincerely,

David Whitwell

DW;SR
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TEACHER

Claire Anderson Hazel Adams

OF 5 finalists for
'‘Best Teacher'

THE tell experiences

Y E AR with a “‘teacher of the year”

3 finalist feels the same way
Austin High School associate
principal James Tolbert puts
it.

“We think we’ve got the
best candidate in town,”’ he
said about veteran teacher
Hazel Poole Adams.

Sixty - four - year old
Adams is one of 10 teachers
picked by her associates as a
finalist for the best teacher
in town. The winner will be
named Friday. Five other
nominees have already been

featured in The Austin *
Citizen. Max Fisher




The Shreveport, La.,
native has taught in the
Austin school district 19
years. She became a
‘‘crossover’’ teacher to
Austin High School when the
administration informed the
staff at the old Anderson
High School that it would be
closed.

Next year will be her last
year of teaching before
retirement. But Adams is
still saying, ‘“‘every year is
the best year for me.”’

The health education
teacher says “I won’t be at
home sitting down’ when
her 40-year teaching career
ends.

She decided to quit
teaching physical education
along with health education
courses ‘“‘when I got to the
point that I couldn’t cover a
badminton court with my
students.”’

+++

Thirty - four - year - old
Harley Max Fisher, who
teaches American History
and European studies at
Crockett High School, says
his “career as a ham” (that
he thinks is typical of every
teacher) began when he co -
starred as the groom in a
“Tom Thumb Wedding’’ in
the second grade.

Fisher has taught history
in the Austin school system
for 12 years; nine of those
years have been at Crockett.

He started his career at
Fulmore Junior High School,
where he started making
South Austin ‘‘safe for
democracy.”’

Fisher was one of the
teachers who ‘‘opened”
Crockett in 1968. South
Austin is home now and
Fisher says it's ‘‘a whole
different town out here.”

He prefers teaching high
school students because they
are ‘‘more independent,"”
even though high school
teachers compete with ex-
tracurricular activities,
cars, girlfriends and
boyfriends, and ‘‘almost too
much involvement.”

+++

Bedichek Junior High
School teacher Claire
Anderson, at 26, is the
youngest teacher of the year
finalist.

The eighth grade English
and seventh and eighth
grade journalism teacher
said ‘‘school was always a

glace for me." She

with it is to ‘‘lay all the cards
on the table and talk about
what the problems are,” she
said.

The Austin native is
particularly interested in
students with learning
problems and those who
aren’t very involved in
school activities. She is
“intrigued’> by their
problems and a desire ‘“‘to
help them get to a point that
they can function in life.”

+++

When Paula Crider began
teaching at Crockett High
School seven years ago, she
had the distinction of being
the first female AAAA band
director in the state.

She’s proud to report that
there are four in the state
now, and three of them are in
Austin.

The 32 - year - old band
director teaches more than
270 students in the in-
strumental music program
at Crockett. Her prescription
for success in the classroom
includes organization and
enthusiasm.

With 180 students in the
band hall during marching

season, Crider said ‘‘there’s |

no way you're going to get
anything done’’ without

organization. Instilling §

enthusiasm in her students is
‘99 per cent’ of the task of a
good band program.

Crider says music isn’t
just an extracurricular
activity. Music teaches ‘‘a
sense of individual
responsibility and
discipline'’ along with
lessons in math, a foreign
language, ‘‘aesthetic ex-
perience’’ and the physical
exercise of marching drill.

+++

Burnet Junior High School }

teacher Jean Richmond
subscribes to ‘‘hands-on’’
techniques to get her
students interested in and to
teach them life, earth and
environmental science.
Students learn to use
equipment. research and
experiment by doing.

She sparks their interest in
“the little things." like how a
rock is formed, or how a
snake sheds its skin, and
““the big things seem to take
care of themselves.”

The chairman of Burnet’s
science department says ‘'l
think I learn as much from
the students — if not more —

they do from me.”
ald teacher

[




OFFICE OF THE PRESIDENT

EXECUTIVE COMMITTEE WILLIAM D. REVELLI
June 14 ’ 1 978 REVELLI BAND HALL
3850 EAST HOOVER
WILLIAM D. REVELLI ANN ARBOR, MICHIGAN 48109
PRESIDENT OFFICE: 313-764-6828

HOME: 313-8663-8007
w. J. JULIAN

FIRST VICE PRESIDENT

T F. CLOWES Paula A. Crider
OBER . .
. SECOND VICE PRESIDENT Band Director

MAXINE LEFEVER Crockett High School
EXECUTIVE SEC.-TREAS. 5601 Manchaca Road
EARL DUNN Austin, Texas 78745

IMMEDIATE PAST PRESIDENT

Dear Paula:

BOARD OF DIRECTORS On behalf of the National Band Association and especially
myself, I wish to thank you for presenting your fine band
at our NBA Convention in Knoxville last week. I have
heard countless comments of your superior performance.

EUGENE ALLEN

EARL BENSON
KENNETH BLOOMQUIST
JAMES DOUGLAS
ROBERT DUVALL
GREG HANSON

ALICE HARPER

Every person attending the concert was most enthusiastic
and excited with the band's performance, and I am sure

the audience response indicated everyone's great enthusiasm.
As President of NBA I was most proud of every band that
participated in our convention program. In the concert,
marching, and jazz band events, I felt we had every reason
to be proud of the NBA performances.

ROGER HEATH
JAMES HERBERT
CHRISTOPHER 1ZZO
JAMES JURRENS
RICHARD MALTBY
LARRY MOORE
CHARLES PETERS
GORDON PETERSON
DENNIS RHOADS
RONALD THIELMAN
MERTON UTGAARD
ROBERT WACHTEL
FRANK WICKES

I trust you were pleased with your decision to participate
in our second National NBA Conference and that you found
all details concerned with your appearance satisfactory.

I would indeed be most pleased to hear from you and to
learn of your reactions, both pro and con, relating to
your participation.

With appreciation and thanks for being a most important
part of our convention, I remain
JAMES WINTERS

Cordially yours,

ADVISORY COUNCIL OF MZW ﬁ Wﬁ%

PAST PRESIDENTS

EARL DUNN William D. Revelli

CHAIRMAN .
GEORGE 8. HOWARD Pres1dent, NBA

WILLIAM MOODY
JOHN PAYNTER
AL G, WRIGHT

HONORARY LIFE PRESIDENT
FOUNDING PRESIDENT

WDR/k1p

TO PROMOTE THE MUSICAL AND EDUCATIONAL SIGNIFICANCE OF BANDS



AUSTIN INDEPENDENT SCHOOL DISTRICT
AUSTIN, TEXAS

PRESENTS

THE DAVID CROCKETT HIGH SCHOOL

SYMPHONIC BAND

IN CONCERT

DIRECTOR: MS. PAULA CRIDER
ASSISTANT DIRECTOR: MS. PATTY MILLER

NATIONAL BANDMASTER'S ASSOCIATION CONVENTION
THE UNIVERSITY OF TENNESSEE
KNOXVILLE
JUNE 9, 1978 10:45 A.M.




PROGRAM

CieloAndaluz. ......... seia s B e R e EeeLe e ee B mie e Ty SR N e e . Marguina

Irish TunefromCountyDermry . . . ... ..ocn0-on S M v AT SR BRTRRRE . . . Grainger

ConcertErmude. . . . ... ...--uc.c0oa- T e L T o 10 AL ve e e e e Goedeke
Trumpet Section, featured

ScottishDances . . . . . -« cvvrcannenmenssa T Eals e v e me e Arnold-Painter

Till Eulenspiegel’sMerry Pranks. . . . . . . . e o v v ene s esnrrennrrveanse Strauss-Hindsley

YankeeDoodle . . . ... ... ... SRR Ko s m e e mmwem e Reeves-Brion

12:00 noon -
1:30 p.m. Exhibits open in Lobby of Hyatt Regency
2:00 p.m. OSWEGO HIGH SCHOOL WIND ENSEMBLE

OSWEGO, NEW YORK

Edward S. Lisk, Conductor
Joseph Scagnoli, Presiding,
University of Tennessee Music Hall

PROGRAM

ACeremonial Fanfare . . . . . . ¢ o v v e v s s v e o e o
Marche Hongroise from Damnationof Faust . . . . . .......
Canticle from Three Solos Flutes & Wind Ensemble . . . .. ...
Aquarian Concerto . . . . « . . o« o cs e n e e oo

Norbett Buskey, conductor

David Burritt, percussion

Nocturne, opus 9, 0.2 . . . . .o o v it st s
Symphony forBand . .. ... ... .....ccacnn
AmyoftheNileMarch . . .. ... ...... ..o .-

. U T ay-en- ARy Reed
...... v i+ ... Berlioz-Smith
TR WE R Eataat . . - Del Borgo

D Russell

B 0 et ol Secriabin-Reed
...... P - 1118
R E e e s Alford




NATIONAL
CONVENTION

THE UNIVERSITY OF TENNESSEE
KNOXVILLE, TENNESSEE
JUNE 7-8-9-10, 1978
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Be enthusiastic andexcibed alont
EVERY thing you doeven if you
nave to make yourself feel it 7
ALWAYS, ALIWAYS lee IS minmutes
eavly 50 you will e on time ~
Practice DOES make pevfect! ~ adh
average Bla givl 15 an import@int
pfwt of the whole tune ~ Wavd
work equals a lot of pride and fund
~ When the Crockett Band playys~

_People DO listen ~ When it sfierth
 doing it's worth doing” vwht Be™
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I got in a bit of trouble with Central Administration over my speech to Austin City Council. Apparently teachers
were not supposed to speak without approval (e.g “censoring) by the Superintendent. The resulting ill-advised
city-wide busing plan reduced our marching band numbers from over 200 marching at 1980 State Marching Contest
to 96_ v’\;linds_(1981 State Marching Contest). ‘Tis far better to beg forgiveness, than to ask permission. n'est-il pas
aussi 7
ol
19})! d
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Stalt Photo by Kil Brdoking

Paula Crider, a Crockett music teacher, speaks at
the Austin High School meeting on busing. .-

BuSing e From Al_—-—-
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reached for comment Wednesday night. o
Without reaching an agreement with the suit’s
plaintiffs before submitting a plan to the federal
courts early next week, school officials face the
possibility that an appeal would be filed with the
5th U.S. Circuit Court of Appeals. The New Or-
leans-based court repeatedly has criticized sehool
officials for not ending racial and ethnical segre-
gation in the Austin Independent School District:
Essentlally, the proposal made by the plaintiffs
— which found tentative agreement with a major-
ity of the school board — would have exempfed
most naturally integrated neighborhood schodls
from busing plans. Also, it would have transferréd
' fewer senfor and junior high school students than
In concert attire 1979 AlISD’sPlan1, releasedlast week and discussedin
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STATE OF TEXAS
ExecuTtivVE DEPARTMENT
AUSTIN
March 2, 1972

PRESTON SMITH

GOVERNOR

Miss Paula Crider, Director
Crockett High School Band
David Crockett High School
Austin, Texas 78745

Dear Miss Crider:

It is a privilege for me, as Governor of Texas, to extend a
very warm personal greeting to the Crockett High School
as these fine Texans, for the third consecutive year, host
our State's birthday celebration here in our State Capitol
Building.

We Texans have a great heritage of which we are all proud,
and it is indeed heartwarming and inspiring to see our young
adults of today showing their love and devotion for their State
and for their Country.

I feel that you are truly representative of the vast majority
of the youth of our Nation and this assures the perpetuation
of the heritage which you have inherited.

In recognition of their fine service, and, in commemoration
of this event, I hereby designate the Crockett High School
Band, the Crockett Concert Choir, and the Crockett Texans
as official hosts for this ceremony today.

Sincerely,
Preston Smith
Governor of Texas




Once upon a time, long, long ago, the Crockett Band Boosters had a very enterprising Band Parent President. He
was also possessed of a wicked sense of humor. His goal was to raise more $$$ than ever before, a goal |
wholeheartedly endorsed.

He proposed this: If the band can sell 5,000 Community Birthday Calendars this year, Ms. Crider will leam and
perform a Tex-Ann (our drill team) routine. | readily agreed, for the band had never sold more than 500 calendars

in a year. | encouraged sales, safe in the knowledge that the band would not even come close to the overly ambitious
goal. This was the year | learned never underestimate the power of seeing one’s band director humiliate herself as
motivation for sales. The band sold well over 5,000 calendars that year.....and yes, that is moi performing with the
drill team! (The camera caught me in mid-kick | am certain my kick was as high as any Rockette.)
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A Tegend is Ieaving

A legend is, leaving.

One that has filled the air
around us with a great sense

of pride, interminable endeavor,
and joy.

She continuously gives the mosgt
of herself, so that she and others
around her can benefit from her
experiences and knowledge.

She has gone to all lengths, left

no avenue unexplored, and has made
every effort in her power so that

we could build a sense of pride

and know what it's like to be the best!

We have all grown fond of her, as
she shows a never ending eagerness
to help us out, and bring a little
bit of happiness and knowledge to
each individual.

She is an advisor, a leader, and a
friend who has filled this short time
in our lives with strength, pride

and happiness.,

A legend is leaving

though she will never be forgotten,

as we all will hold the memory of

this vivacious, astounding, intelligent,
and beautiful lady in our uppermost
thoughts.

We say good~bye Paula Crider,

and our love and thoughts go with you.
You have brought each one of us
something special that no one

else could give.

We are all saddened for a

legend is leaving.

~ Sean Hazuda Bernal
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Hi Paula,
Thanks for your email response and your address so | could send this to you.

The longer | am around, the more | realize how important an influence you have been in my life. So
much of my foundational concepts | trace back to you and my CHS band experience. | remember in
the first week that | met you that a memorable event happened. We were in freshman summer band
learning how to march in a block band formation. The drum major blew a counter march whistle and
for some reason, no one on the first row turned. From an inner row, | turned.......| was the only one
to turn and was either going to be really right or really wrong and was very nervous about it while
passing back through the band. | was right. You stopped the band and me (way down at the other
end of the parking lot by now) and went on and on over the bullhorn about doing the right thing
even when it is risky and not to follow if you know you are right but to lead. You used my name and
me as an example and proceeded to give me a reward of a break while everyone else continued.
OK, I had a little inner sense of doing the right thing already, but how you responded with praise
and reward really cemented in me that doing the right thing, while difficult is the only way to go. |
have since continued to do what | believe is best even if it would be easier just to go along with the
crowd. It is also easy for me to speak up in meetings, presentations, or the classroom to speak from
this point of reference. As a result | am considered as a leader in many situations.

| remember being a part of a group of students who worked together to accomplish great things. |
remember each year being better than the last. | remember learning what sacrifice of time and
effort will do to the success of the end result. | remember working on nuance - details that
sometimes very few if any listeners may catch, yet became so meaningful to me and the other band
members. | remember the ever present challenge of increasingly difficult music. | remember the
great variety of music that we would work on and coincidentally today, | appreciate many varieties of
music and program concerts in that light. | remember your motivation with a smile and sometimes
just with “the look”. | remember the struggle to play in tune with the machine or a partner. To this
day, | have a heightened sense of intonation and have used it as | sing in church choir (I’'m the bass
singer who is the anchor on pitch), play trumpet, and even spot tune the large pipe organ at
church. | remember learning rhythm (| have used that darned rhythm chart in band teaching and in
handbell teaching). | remember creative problem solving that you used to fix inaccuracies in
performance and have used similar techniques in both musical teaching and technology teaching. |
remember learning how to play tennis and how much | enjoyed the times that you and | played
doubles. | continued with tennis through college and that was my physical outlet. | remember
learning that musicians can have a humorous side by seeing you enjoy laughing and interacting with
people. | remember your challenges. Let’s see.....there was the one where you had to learn the 12
major scales on an instrument that was not your principal--very impressive.....and then there was
that little dance team routine that you learned as a result of a group challenge being met. And on
and on......



As a band director for thirteen years, | know that | drew upon my experiences with you on a daily
basis. As a handbell director, | continue to do things that remind me of you. In leading the Austin
Handbell Ensemble since its beginning in 1996, | can say that every year has been a marked
improvement over the previous. | continue to put in whatever time is needed outside of practice time
to do the right thing and help make us successful. For example, | cannot tell you how much time |
put in on something like designing and putting together the concert programs. Every detail must be
high quality and perfect, and usually it comes off that way. Our group excels at making music. We
perform on a very difficult instrument for making linear consistency in dynamics and vertical
accuracy, yet that is something that | insist on. | also insist on adding nuance to the printed page
and even changing my changes based on the musical moment. Each concert reflects the
improvement of the group by challenging them physically and musically in the level of difficulty of the
selections. | inject humor (some would argue that point) in rehearsals as well as insisting on high
musicianship and accuracy and the atmosphere remains light and purposeful. My conducting has
become my principal instrument and | strive to be clear, precise and consistent while not looking like
a performer on the podium. You were and still are that way. Our reputation as a performing
ensemble has led to our selection as the recording ensemble for Shawnee Press and Alfred Music
Publications in the past years for recording their new publications for handbells. Those full
recordings were made and distributed to handbell directors across the country along with mini
scores. We had to be as accurate as possible and we were.

The Austin Handbell Ensemble has recorded and released two CD’s of our own and | have included
a copy of each of them for you. While not quite 100% happy with them (is that possible?), they are
pretty good and have both received very good reviews from peers across the country as well as
from local sources like Jim Swift (he did an On the Porch segment on us last fall) and John Aielli of
KUT who played the heck out of our Christmas CD and had highly complimentary words about us.
Anyway, please accept these two CD’s as a more tangible way of my thanks to you, for without you |
would not have been capable of creating an ensemble that performs at ever increasing levels of skl
and musicianship.

Thank youl!

Bob

bob.avant@esc13.txed.net
2619 Brisbane Rd

Austin, TX 78745
512-442-3314



Omn to TEXAS

U.T. Grad Schoel & Allen Jr. High Schooil
{1968-9 * 1969-70}

Realizing | still had much to learn, |
decided to follow my college band director,
Bill Moody, who had become Director of
Bands at The University of Texas.

| was accepted into graduate school at
UT, and very much looked forward to re-
entering the safe haven of academia.
However, fate once more intervened, as
Weldon Covington, AISD Music Supervisar
was searching for a Middle School director
to teach at a school in East Austin, a job
no one seemed eager to embrace. (Least
of all Moi.)But “Mr. Cov” promised to
schedule my band classes so that | could
continue my graduate studies, offering me
the best of both worlds.

Teaching at Allen provided the best
possible learning experience. The band
was comprised of 50% African Americans,
49% Hispanic, and 1% anglo. | had to
leamn an entirely new vocabulary in order
to communicate.{l quickly learned many
profanities in Spanish so that | could raise
an eyebrow and discourage inappropriate
language. !}l discovered when the students
learned to trust me; when they knew that |
cared, | couldn't get them to leave the
band hall after school.

| also leamed that flippant comments

like: “l would rather be here with you, but

| have to go hear a boring speech by a
school board president” could cause much
embarrassment. On the day following my
remark, Wilhelmina Delco, President of the
school board came to my after school
rehearsal to pick up her daughter, Loretta.
She asked if | enjoyed her “boring speech”
and never let me forget my gatfe, even
when she became a Texas State
Legislator! o

Ny

When 1 began teaching at Allen, |
discovered the band had suffered
several years of revolving band directors
whose interests were not necessarily in
raising the band’s performance
standards. | still remember the blank
looks on the first day of rehearsal when |
said “O.K. let’s begin with a Bb concert
scale.” “What'’s that, Miss?” They asked.

Needless to say, the band suffered from
low self-esteem, and (I learned) dreaded
pep rallies, because they “didn’t sound
good.” Enter Johnnie Vinson, who was
also in grad school at UT. Johnnie had
taught Jr. High for several years, and
generously shared some of the skiliful
arrangements he had penned for his
band.

Johnnie’s arrangement of “Watermelon
Man” transformed the band into heros!
We were a hit at pep rallies. Other
popular tunes such as “The Horse,” and
Wipeout” quickly followed. (Great for
encouraging percussionists to work on
stick conirol!)

The kids at Allen demonstrated an
unbelievable work ethic, and when |
learned to chose apptropriate music,
they enjoyed success at UIL as well.

Note to self: "Blessed Are
They” is not the best choice for the first time
at UIL!



First Row: (left to right) Clarinet: Alice Rodriguez, Barbara Donley, Cecelia Coy, Lenora Ledesma, Flute: Geneva Govea,
Anita Cisneros, Second Row: Clarinet: Deborah Fowler, Judy Washington, Laura Leigh, Deborah Dawson, Amelia Ruiz,
Anita Harden, Beverly McKinney, Phyllis Norwood, Barbara Jones, Eva Saldana, Joyce Morgan, Third Row: Cornet: Vincent
Medaris, Jimmy Traweek, John Alvarado, Arthur Hargis, Albert Amesquita, Steve Rodriguez, Joe Cerda, Oscar Torres,
Hemry Esparza, Lucio Govea, Albert Vasques, Larty Mason, Fred Tovar, Baritone: Paul Carmona, Fourth Row: Percussion:
Felix Vela, Amado Castillo, Ricky Bocanegra, Tuba: Buster Smith,

BULLDOG

Band Director

Miss Paula Crider
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First Row: (left to right) Flute: Jacqueline Jordan, Dianne Espinosa, Loretta Delco, Mary Ann Hunter, Cynthia Flores, Anna
Botello. Second Row: Clarinet: Janelle Domonic, Neva Skurlock. Bass Clarinet: Charles Bell, Saxophone: Michael Salazar,
David Rocha, Steve Ramirez, Michael Felan, Johnny Hermnandez, Ruperto Robledo, Everett Johnson, Tenor Saxophone: Douglas
Reed, Third Row: Baritone: Julius Dunlap, Cornet: Fernando Moreno, Charles Hernandez, Danny Rivera, Cleveland Kincheon,
French Homn: Johnny Carrazco, Trombones: Richard Viola, Danny Bell, Terry Bruce, John Machuca, Harrison Eppright,

Mickey Powell. Not pictured: Lupe Riojas, Caroline Gonzales, Alex Suniga, David Rogers,

BAND

Band Council

Front: Mickey Powell, Drum Major, Second
Row: Susan Terry, Sergeant at Arms;
Mary Ann Hunter, Librarian; Third Row:
Douglas Reed, Vice-President; Cynthia
Flores, Secretary; Charles Bell, President,
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1st row: clarinet, Robbie Crenshaw, Amelia Ruiz, Phyliss Norwood, Anita Hardin, flute, Sylvia Donley, Rose Mary Gonzales,
Geneva Govea, Denise Ward. 2nd row: clarinet, Charles Bridgeman, Linda Tovar, Sealie Andrews, Charmaine Walker, Debra
Wwilliams, Deborah Plumimer, Eva Saldana, Charles Hardin, WandaWalker, Vickey Swist, Nora Molina, 31d row: french hom,
Herman Martinez, Femnando Moreno, Ernest Luna, Fred Tovar, trumpet, Oscar Landeroz, Amador Pena, Frank Flores, Frank
Cruz, Walter Glasco, Johnny Hernandez, Theodore Rodriguez, Marcus Trujillo, Michael Center, Joe Pardo. 4th row: percus-
sion, Henry Montez, Victor Arriaga, Amado Costilla, Ricky Bocanegra, Demetrio Guerrero, Robert Sandoval, tuba, Manuel

Limuel.

JUNIOR HIGH
SCHOOL

Band Council

Standing: Loretta Delco, Debra Williams. Seated: Oscar Landeroz, Vickey
Benford.

Drum Major

Johnny Hernandez
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1st row: flutes, Dora Davis, Vickey Benford, Anita Cisneros, Sylvia Galvez, J ackie Jordan, Loretta Delco, Diane Akins. 2nd
row: clarinet, Michael Johnson, Nedia Cadriel (base clarinet), Linda Sorrells, Linda Reed, Debbie Bowden, Brenda Gutierrez,

saxaphones, Jesse Trujillo, Marcus Barron, MichaeiFelan, Steve Ramirez, Johnny Hernandez. 3rd row: trumpet, Larry Mason,
tuba, Ricky Davis, trumpet, Charlie Hernandez, Larry Mason, Daryl LaFuente, Danny Lopez, saxaphone, Alex Martinez, Alex
Martinez, trombone, Barry Barton, Michael Schehr, Royal Burleson, Ronnie Reese, John Machuca, baritone, Craig Howard,
Alex Martinez,

Director The band plays for pep rallies,
Miss Paula Crider



THE CROCKETT YEARS: 1971-1982

“you hired a WOMAN?!1?” Although | didn’t know it at
the time, my principal, Forrest Kline, endured a great deal
of criticism from his fellow administrators. My interview with
the Superintendent far the Crockett High School job had
nothing to do with my qualifications as a musician or as a
teacher....he wanted to know if | could handle “those big
old high school boys.” | responded that | wasn't afraid of
the boys...but the twirler Mothers were always a concern!

At a time when no class 4A (then the largest school
classification) band in the state had a female director,
Weldon Covington, AISD Music Supervisor became my
champion when he supported my appointment as director
of bands at Crockett High School.

The Crockett Band program was already well established,
and had enjoyed many successes under the capable
leadership of David Pennington. That first year was rough.
With a senior class resentful of having a new director, |
might have quit had it not been for a terrific group of juniors
who supported my vision, and proved to be outstanding
leaders.

In the fall of 1971, a group of band directors from
neighboring regions came to that first UIL marching contest
to see the “joke of a band directed by a woman.”

Having doubtless consumed many adult beverages prior fo
the contest, they arrived in fine form, prepared to laugh at
my feeble attempts to compete in Texas. As a friend
recounted this story many years later, he commented:
“They weren't laughing after they saw and heard your
band.”

| recount this story, not to dwell on the fact that I was the
first ferale in Texas to conduct a 4A high school band, but
to share with future readers the fact that we have come a
long way since those early years. | have always viewed
being female in a largely male-dominated profession as
extremely positive. | felt that | had to be far better than the
average band director to be taken seriously, so | simply
dug in, and spent my time raising the bar for myself and for
my students. In general, | have always found my male
colleagues to be generous in sharing knowledge, and
supportive of my career.

The Crockett years were wonderful years, rich with
memories of passionate music-making, an uncommon
degree of student determination and a dedication to
excellence that made these years extremely fulfilling.
When | remember those years, it is not of winning a
contest, or “making a one.” Rather, it is the memory of
the faces that would light up with joy at a musical moment
they created. How lucky was | to have shared so many
great moments.

| find it truly amazing that | never
tell off of that tower!!!
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PAULA CRIDER, Director

PATTY MILLER, Ass't. Director
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SAMPLE CONCERT PERFORMANCES
La Fiesta Mexicana
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1979 - 1980

Pepita Greus

(Marquing) 2
- Sinfonietta
La Fiesta Mexicana (Lanl)
(1 & 11I)
(Reed) March Opus 49
: (Goedicke - Miller)
E Profanation _
(Bernstein)
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© 199 =
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MEDIUM ENSEMBLE, UNIVERSITY INTERSCHOLASTIC LEAGUL

BAND, ORCHESTRA AND VOCAL ENTRY BLANK AND COMMENT SHEELT

INSTRUCTIONS : See Current issue of the Constitation and Contest Rules

e 1978 TSSEC Wind Ensemble coni PAAA e
o Crockett High School (Paula Crider) cpy  Austin
TITLE O SELECTION Cie]o Anda]uz ‘ ('()A\"ll'()‘ﬂ-'lt Marqu-lna ARRANGER

W Ti11 Eulenspiegel ~ Strauss =

ﬁ;):;in::

CONSTRUCTIVI: COMMENTS:

RATING: (Circle One.

DaNOT add minus or plus.)
| 1T ITI v Vv
W’Q Rating Here O /VE_



_SIX FLAGS COUCERT  RAND FESTIVAL

Concert Corment Sheet . '

SCHOOL__ DAVID CROCKETT HIGH SCHOOL CITY AUSTIN sTaTE TEXAS
: Paula Crider ‘ '

DIRECTOR % DATE %77 CLASS  AAM

Program: 1. Sullivan: OPENDNG NUMBER FROM "PINEAPPLE POLL"™

2. Arnold/Sudduth: BENGLISH DANCES, SET II :

INSTRUCTIONS TO JUDGE : Listed below are comn. A€ evn c. . T - waasilLy - preclsion
Attack ) Inner voices
Release SELECTION OF MUSIC .Ensemble effects
Fluency Taste - Musicianship

Flexf.bility Suitability to this group

SUGGESTIONS FOR DPROVEMENT: Qﬂ‘&é{@ni L.:YLJ vpre (adive %/ﬂ’ homee - Yy ohin vty
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Paula A. Crider

and the

Crockett High School Band
1970 to 1982

“A Legacy of Excellence”

This three hour video features twelve years of the Crockett High School Band at
U.LL. marching competitions. The original 16 mm films (ranging from 18 to 30
years old) have been converted to VHS format to create this very special
collection of Cougar Band performances.

“A Llegacy of Excellence” brings back the memories of a lifetime and
reminds us why Paula Crider’s high school band program was second to none!

FRAEARERATAAAAARERA AR RA R AR AR RRR R DR AR T RoRedddeohdhe e e e

il 1980-1981 State Championship.....including “Malaguena”

2. 1981-1982 State Championship.....including “Rhapsody in Blue”
3. “Forward March” — 1981 Documentary of The Band (in black & white)
4. Fall 1979.....including “Children of Sanchez”

o. Fall 1978.....including “I've Got Rhythm”

0. Fall 1977.....including Theme from “Rocky”

7. Fall 1976.....including “Russian Sailor’s Dance”

8. Fall 1975.....including “Pines of Rome”

9. Fall 1974.....including selections from Tchaikovsky’s “Symphony No.5”
10. Fall 1973.....including Fanfare to “La Peri”

11. Fall 1972.....including “Procession of the Nobles”

12.  Fall 1971.....including “ March Grandioso”

13.  Fall 1970.....including “Emperata Overture”

14. 1980 Region U.l.L......including “In the Stone”and Theme from “Dallas”
15. 1980-1981 State Championship (original VHS...great sound!)

16. 1981-1982 State Championship (original VHS...great sound!)

17.  Fall 1981 First Half-time Show.....including “Superman”

18. Marching Fundamentals

“Perfection...A Crockett Band Tradition”
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EXECUTIVE COMMITTEE

Col. George S. Howard
Chalrman of the Board

Mr Louis Sudler (d. 1992)
Chairman of the Board

Dr. Al G. Wright
President &
Chief Executive Officer

Prof. Maxine Lelever
VP & Exac. Sec.

Col. John R. Bourgeois
Senior Vice Presidemt

Mra. Virginia Sudler
Vice President

BOARD OF DIRECTORS
AIIonL Bomm

Patricia Root

John Phitip Sousa Il (d. 1990)
Richard Strange

Louis Sudler. Jr,

Henk van Linschoolen
Richard A. Walerer

David Whitwel

Don Wilcox

Cladys S. Wright

Paul V. Yoder (d. 1990)

ADVISORY BOARD OF
ASSQCIATED ORGANIZATIONS

Directors Association
Association of Concert
Bands of America
Big Ten Band
Directors Associalion
Canadian Bureau for the
Advancemenl of Music
Confedaralion internationale
des Societes Musicales
Japan Bandmaslers
Associalion
Naliona! Catholic
Bandmastars Associalion
Netherlands Bandmasiers
Association
Norwegian National
Bandmasiers Association
Phi Beta Mu Fratemal

Society

Women Band Direclors
Nalional Associlalion

World Associalion for Symphanic
Bands and Ensembles

THE JOHN PHILIP SOUSA FOUNDATION

Dr. Al G. Wright
Fecbrwary 5, 1997 President & C. E. O.
345 Overlook Drive

West Lafayette, IN 47906
Prof_Paula Crider 317-463-1738

22100 Hazy Hollow Drive
Spicewood, TX 78669

Dear Paula; \

It is a pleasure to advise you that the Crockett High School Baad, at
the time it was uader your direction has beea placed oa the roster of the Sousa
Fouadation's "Roll of Honmor of Historié, High School Coacert Bards™ The Roll
of Homor project Chairman, Dr. Victor Zajec joias me in comgratulating you oa
this recogaition of satiosal importance. The recogaition of the Crockett  High
School Baad's excellence is for the period of your tenwre as comductor .

\

The Roll of Homor selection committer spent some six years carefully
ideatifying, documenting and evalvating kigh school comcert bands that were
pecforming during the time period from 1960 to 1980. The purpose of the
project was to establish an historical list of high school comcert bamds that were
of a particularly outstanding musical quality dering this time frame and which
were of a very importaat historic influence oa the band movement at the
mational level.

The selection process identified the bands while they were organized
duriag a specific period of time and under the direction of a specific conductor or
conductors. A brockure showiag a complete roster of the 63 bands comprising
the 1960-1980 Historic Roll of Honor (also the 1920-1960 list) is emclosed.

I am sure that yow will join Victor ard mc in our pleas‘ure in notisg that
your outstandimgly finc Crockett High School Baad is included in this short
and very cxclusive list. Congratulations ! You asd your Crockett band have
become a permament part of the history of cxcellcnce im the high school band
movement in the United States.

This is ome of the several projects administered by the Sousa Fowndation,
the purpose of which is to ideatify and recogamize irue excellence wherever it may
be found in bands, among band condectlors, and in band lilerature. The previous
phase of the Historic Roll of Hemnor project completed in 1990, identified
similarly outsundug bands and their band directors who were organized in high
schools during the time frame from 1920 to 1960. From 1980 onward the
Historic Roll of Homor will be kept wp to date and curremt by adding the names of
high school concert bands and their conductors who have been selected far the
Swdler Flag of Honor award for which the muwsical standards are as equally
rigorous as those for the Roll of Homor.

The "Diploma of Homor" of the Sousa Foundation , isscribed with your
same and of your High School baad is included as a personal
recogeition of your election to the “Historic Roll of Honor of High School
Coacert Bands®.
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Omn to TEXAS

U.T. Grad Schoel & Allen Jr. High Schooil
{1968-9 * 1969-70}

Realizing | still had much to learn, |
decided to follow my college band director,
Bill Moody, who had become Director of
Bands at The University of Texas.

| was accepted into graduate school at
UT, and very much looked forward to re-
entering the safe haven of academia.
However, fate once more intervened, as
Weldon Covington, AISD Music Supervisar
was searching for a Middle School director
to teach at a school in East Austin, a job
no one seemed eager to embrace. (Least
of all Moi.)But “Mr. Cov” promised to
schedule my band classes so that | could
continue my graduate studies, offering me
the best of both worlds.

Teaching at Allen provided the best
possible learning experience. The band
was comprised of 50% African Americans,
49% Hispanic, and 1% anglo. | had to
leamn an entirely new vocabulary in order
to communicate.{l quickly learned many
profanities in Spanish so that | could raise
an eyebrow and discourage inappropriate
language. !}l discovered when the students
learned to trust me; when they knew that |
cared, | couldn't get them to leave the
band hall after school.

| also leamed that flippant comments

like: “l would rather be here with you, but

| have to go hear a boring speech by a
school board president” could cause much
embarrassment. On the day following my
remark, Wilhelmina Delco, President of the
school board came to my after school
rehearsal to pick up her daughter, Loretta.
She asked if | enjoyed her “boring speech”
and never let me forget my gatfe, even
when she became a Texas State
Legislator! o

Ny

When 1 began teaching at Allen, |
discovered the band had suffered
several years of revolving band directors
whose interests were not necessarily in
raising the band’s performance
standards. | still remember the blank
looks on the first day of rehearsal when |
said “O.K. let’s begin with a Bb concert
scale.” “What'’s that, Miss?” They asked.

Needless to say, the band suffered from
low self-esteem, and (I learned) dreaded
pep rallies, because they “didn’t sound
good.” Enter Johnnie Vinson, who was
also in grad school at UT. Johnnie had
taught Jr. High for several years, and
generously shared some of the skiliful
arrangements he had penned for his
band.

Johnnie’s arrangement of “Watermelon
Man” transformed the band into heros!
We were a hit at pep rallies. Other
popular tunes such as “The Horse,” and
Wipeout” quickly followed. (Great for
encouraging percussionists to work on
stick conirol!)

The kids at Allen demonstrated an
unbelievable work ethic, and when |
learned to chose apptropriate music,
they enjoyed success at UIL as well.

Note to self: "Blessed Are
They” is not the best choice for the first time
at UIL!



First Row: (left to right) Clarinet: Alice Rodriguez, Barbara Donley, Cecelia Coy, Lenora Ledesma, Flute: Geneva Govea,
Anita Cisneros, Second Row: Clarinet: Deborah Fowler, Judy Washington, Laura Leigh, Deborah Dawson, Amelia Ruiz,
Anita Harden, Beverly McKinney, Phyllis Norwood, Barbara Jones, Eva Saldana, Joyce Morgan, Third Row: Cornet: Vincent
Medaris, Jimmy Traweek, John Alvarado, Arthur Hargis, Albert Amesquita, Steve Rodriguez, Joe Cerda, Oscar Torres,
Hemry Esparza, Lucio Govea, Albert Vasques, Larty Mason, Fred Tovar, Baritone: Paul Carmona, Fourth Row: Percussion:
Felix Vela, Amado Castillo, Ricky Bocanegra, Tuba: Buster Smith,

BULLDOG

Band Director

Miss Paula Crider




g
__!n:--“‘

‘m. (T L

—— e Y .

g I_ﬁ_. Y-

First Row: (left to right) Flute: Jacqueline Jordan, Dianne Espinosa, Loretta Delco, Mary Ann Hunter, Cynthia Flores, Anna
Botello. Second Row: Clarinet: Janelle Domonic, Neva Skurlock. Bass Clarinet: Charles Bell, Saxophone: Michael Salazar,
David Rocha, Steve Ramirez, Michael Felan, Johnny Hermnandez, Ruperto Robledo, Everett Johnson, Tenor Saxophone: Douglas
Reed, Third Row: Baritone: Julius Dunlap, Cornet: Fernando Moreno, Charles Hernandez, Danny Rivera, Cleveland Kincheon,
French Homn: Johnny Carrazco, Trombones: Richard Viola, Danny Bell, Terry Bruce, John Machuca, Harrison Eppright,

Mickey Powell. Not pictured: Lupe Riojas, Caroline Gonzales, Alex Suniga, David Rogers,

BAND

Band Council

Front: Mickey Powell, Drum Major, Second
Row: Susan Terry, Sergeant at Arms;
Mary Ann Hunter, Librarian; Third Row:
Douglas Reed, Vice-President; Cynthia
Flores, Secretary; Charles Bell, President,
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1st row: clarinet, Robbie Crenshaw, Amelia Ruiz, Phyliss Norwood, Anita Hardin, flute, Sylvia Donley, Rose Mary Gonzales,
Geneva Govea, Denise Ward. 2nd row: clarinet, Charles Bridgeman, Linda Tovar, Sealie Andrews, Charmaine Walker, Debra
Wwilliams, Deborah Plumimer, Eva Saldana, Charles Hardin, WandaWalker, Vickey Swist, Nora Molina, 31d row: french hom,
Herman Martinez, Femnando Moreno, Ernest Luna, Fred Tovar, trumpet, Oscar Landeroz, Amador Pena, Frank Flores, Frank
Cruz, Walter Glasco, Johnny Hernandez, Theodore Rodriguez, Marcus Trujillo, Michael Center, Joe Pardo. 4th row: percus-
sion, Henry Montez, Victor Arriaga, Amado Costilla, Ricky Bocanegra, Demetrio Guerrero, Robert Sandoval, tuba, Manuel

Limuel.

JUNIOR HIGH
SCHOOL

Band Council

Standing: Loretta Delco, Debra Williams. Seated: Oscar Landeroz, Vickey
Benford.

Drum Major

Johnny Hernandez
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1st row: flutes, Dora Davis, Vickey Benford, Anita Cisneros, Sylvia Galvez, J ackie Jordan, Loretta Delco, Diane Akins. 2nd
row: clarinet, Michael Johnson, Nedia Cadriel (base clarinet), Linda Sorrells, Linda Reed, Debbie Bowden, Brenda Gutierrez,

saxaphones, Jesse Trujillo, Marcus Barron, MichaeiFelan, Steve Ramirez, Johnny Hernandez. 3rd row: trumpet, Larry Mason,
tuba, Ricky Davis, trumpet, Charlie Hernandez, Larry Mason, Daryl LaFuente, Danny Lopez, saxaphone, Alex Martinez, Alex
Martinez, trombone, Barry Barton, Michael Schehr, Royal Burleson, Ronnie Reese, John Machuca, baritone, Craig Howard,
Alex Martinez,

Director The band plays for pep rallies,
Miss Paula Crider



THE CROCKETT YEARS: 1971-1982

“you hired a WOMAN?!1?” Although | didn’t know it at
the time, my principal, Forrest Kline, endured a great deal
of criticism from his fellow administrators. My interview with
the Superintendent far the Crockett High School job had
nothing to do with my qualifications as a musician or as a
teacher....he wanted to know if | could handle “those big
old high school boys.” | responded that | wasn't afraid of
the boys...but the twirler Mothers were always a concern!

At a time when no class 4A (then the largest school
classification) band in the state had a female director,
Weldon Covington, AISD Music Supervisor became my
champion when he supported my appointment as director
of bands at Crockett High School.

The Crockett Band program was already well established,
and had enjoyed many successes under the capable
leadership of David Pennington. That first year was rough.
With a senior class resentful of having a new director, |
might have quit had it not been for a terrific group of juniors
who supported my vision, and proved to be outstanding
leaders.

In the fall of 1971, a group of band directors from
neighboring regions came to that first UIL marching contest
to see the “joke of a band directed by a woman.”

Having doubtless consumed many adult beverages prior fo
the contest, they arrived in fine form, prepared to laugh at
my feeble attempts to compete in Texas. As a friend
recounted this story many years later, he commented:
“They weren't laughing after they saw and heard your
band.”

| recount this story, not to dwell on the fact that I was the
first ferale in Texas to conduct a 4A high school band, but
to share with future readers the fact that we have come a
long way since those early years. | have always viewed
being female in a largely male-dominated profession as
extremely positive. | felt that | had to be far better than the
average band director to be taken seriously, so | simply
dug in, and spent my time raising the bar for myself and for
my students. In general, | have always found my male
colleagues to be generous in sharing knowledge, and
supportive of my career.

The Crockett years were wonderful years, rich with
memories of passionate music-making, an uncommon
degree of student determination and a dedication to
excellence that made these years extremely fulfilling.
When | remember those years, it is not of winning a
contest, or “making a one.” Rather, it is the memory of
the faces that would light up with joy at a musical moment
they created. How lucky was | to have shared so many
great moments.

| find it truly amazing that | never
tell off of that tower!!!




Ml”‘*&'i“"". | \t\ﬁ\‘
Vi ;nns‘u*‘*ﬂﬁ‘i“i" & ﬁi@‘ ?W -W'ﬁ’ﬁl‘?i‘pﬁ. ,%13?&

\(“N\‘“”Hﬁ '
Hﬁu

. & om~ o . :»‘
M!. &Mmrmg h% ".&’Ju uuno....mﬁc.ﬁ\ ¢ Al Al
“Bawn-O-Ramp” - Faw 197§

COUQARLMJD ParAbdE - FALL L97&




TN

Shidaakhiin

IR

s ”fe ey
MICAN ncnumu CUAAND PATEARE

LA n‘-l

bk '4‘—-41

} 2

A= heA

-4-3\}_’..-' O _._'—;=_n- ,

1971-1982




‘sworqoad
auidiosip maj sey pueq 339¥20I1D) dY) jey) 3ulppe
‘pIES 3YS . ‘90UB]S [R1I0}R}OIP B SUIWINSSE URL]) Joyjel
aanssaxd J9ad ySnoalyy sjeiado 1,, “j1adxa Aj[edrsnw
Se [[9M Se dnjseIsnyjua pue , dn pakay,, sjuspnis ay)
Surdeay yjm pajIpald SI J03J3IIp Plo-IedA-1¢ UL

(diy ay3 yo
asuadxa ay) J9A02 03 000‘0S$ OSIET 03 SUIAI] ST [00YIS
L) . 9I9Yyj Surlje8 U0 MOU JIOW IIBIJUIIUOCD 0)
pasu aM,, ‘DIes ays ,‘}94 £erd [[,am JeyM mouy ), uop
I,, "SeUdJeUI pIepue)s 3y} pue A1Uno) [[IH oy} 0}
uIaYy) e SI epudge 9y} uo JIsnur £[uo oY) ‘A|3uarIn)

*JUdAD BII
-Tswy ‘Aepujaig Addey,, o] Ul pueq auo £q pajussal

-da1 3q (1M $3183S (S 94} JO UOBH ¢ AMp uojsutyse p
1 apeied puels) [eluusjuadlg aj 10] Apeal pueq ay)
Funjed st Jopul) ‘sasse(duns pue syoys Sunjaods

dw 305 adeys ur Suryed pueg
ISTA V STAVL ‘91 ‘WVITII ANOL

Aqdmpy Lare] £q ojond geIs

. ‘paurerdxs ays ,‘sjuswx

-nIjsul Ji9Y) YSnoiyj Inoy ue SI[IUL ¢4 JO WIBAIIS
-are ue Suronpoad ‘Quur) awies ayj I8 ‘ale spry a¢L,,

‘guor sejnuIwt JYS1e AU 3IB SMOYS

auwmIey 9y) ysnoyj usAe ‘A3isus JO junoure Snop

-usuial) B Saye)] Suryolew 1ey) Sujziseydwe I89pL)
skes ‘siaquiaiu pueq ay) o3 juellodull SI SSIOIIXH

“SuIIIp pue S3S1DI9XS 3y} JuLINp SJUIPNJS 03 S[RA
aus .jdn 7297 asoyj 303 ‘sAeyan) nok ‘uo dWI0),,

*puey Jay ur auoydosaarur  yoed-1omod,,

pUE Y29 JoY punote a[SIyM ‘puejs pajesae Joy doje

payopaad Apeadfe SI ‘pueq [00UdS YSIH 33934001 Y]
30 J0j9aJ1p ‘I9pLI) emed ng ‘Aep A88nw ‘Jo4 € S,31

«iuSnoua

guor 03 7,up1p noA yuryy [ ‘yua1ds ysnous Jeay J,uop
] PUE ‘9SIDI9X2 JOYJOUE SABY oM Sull} 1XaU dYL,,

“Jyd1L s ey, jSouojlIeq ‘aulf ay)
UMOP U0 A0 jUMOP su10y ‘dn SUIOH jSpPIy ‘£eY0,,

uodvam 124938
$,.40122.1p punq
aanssaad 12ag

‘p1es ays ., ‘spunj Joj paddea;s
A[eal aIe Se[e@ Ppue UOISNOY oY1 S3d®ld,;
‘3)eIs
a) Ul SUIe)sAS [0oyas £310 93.1e[ Y3 Jo Aue jo ,,papuny
359q,, oY) S! USNY ‘I19pLI) 0) SuUIPI0DJE ‘[IIIS
"pres JapLI) ,,‘9q [[I4
UOISIOAp 2y} Jeysm aurSew ued nok ‘disnul pueq pue
s}00q AS0[01q U28M)aq SPIIAP 0] dABY NOL UBYM,,

-wre1301d yoea 10 1eak yoea Jo8pngay) ojut nd :

0] ASUOW yonuI A0y SIPIJAP pIe0q [00YdS dY) ‘Jusw
-1Jedop ydoea UI0I) SUOIJBPUSWWOdRL Sulye) PV
. . SUOI}I11ISaT
A1eja8png jo0 ENHED swojqoid = saes
-210],, 9] pUe ‘DIES U0SIEa 'SULI0JIUN I0] S99 J99][0D
PINOD WAJSAS [00YS 3Y) J2aA JSB] 9UJ SEM 1894 SIY,
"90] ULIojiun a3 ysSnoay) jxed ut JSe9] 38 paoueulj pue
sieak quste A1eAa paoe[dal A[[ensn aie SULIOJIUf}
*£auoul Jo 31q B 33Inb S 38y J0US B SE1$ 03
¢Z14 1V "SULIOIIUN 2JOW SUEIUI SjUapn)s a1ouw jng
“pies ay ., ‘930U peq e S31y 3y J1 UoljRZIueS.10 9[0uM
a1} UINJ UB? Py su(Q “AqIsuodsas pue aul{diosip ut
Sururea) poos ST 31 9snedaq pueq Axe) 0] SpIy J1ey) a5e
-IN02US Sjusled “Ieylago] sSuny) op 0] Sutjuem spry,,
10 asnesaq dn St diySIsquIawWl pueq Ples UosIesd
Wiy YJis pasise siapes] pueq ysiy Jouni
o) pies ing ‘sapeied pue suonnedwiod je waojrad
QUM Spueq [0oy2s YSIY J0j UOLBPUSLIUIODa B Yons
J9pISU0D JOASU PINOA 3Y PIes 9y “utede [aas] ysy ot
-un( ayj uo surIojiun Aue aseydand jou wWiaSAS [00YIS
aU} 121} PAPUIWIWI0dAI APBII[E SeY 9 pies uosiead
‘(@SIV 10 91SnW [8jUSW

-NIJSU1 JO JOJRUIPIOOD ‘U0SIBaJ UYOf PIes ,‘Asuour
yI1m swapqoad asned 0 Surod,, ST Sul[na s Jeak JSery
“JUIPNJS pueq yoea -
WOJJ 93] ULIOJIUN (g°L$ B J99][00 0) WI3)SAS [00UIS B
JoJ 1eSoq(r 1t SuryewW 3013J0 S [e1suad A3ul0jje Sexay,
aY) Aq BuImJ Jusdal B Yjim puajuod os[e jsnut gSIV.
*sdrIj UMO] JO JNO 0] IA0 JJ3] ASUOUI OU ST 819U}
ng ‘swiesgoid Jisnw [BJUSWINJISUI S WIAISAS aU)
Ul SJuUapn)S 6I8'C S 10] SIS00 ISYj0 pUB [9AEI] UMO]
U ‘9ISNUI ‘SjUTINJISUT ‘Surxojmun sapiaoxd gsSIV
..'08 0] AeM SUO[ B J05 94,94, JAG
‘000‘c$ noge pasiel Apealje aAey Aayj pIes Japlip
"000"0¢$ 2sTel 03 dARY [[, A3y ‘dLY) au) xeu
0] pueq 3y} jo SIaquaw (9] 3y} JoJ IapJo ul Jng
"pappe 3y, ‘Squrod
11 219y puB ‘9JI[ Jn0L [[e J0J PIjIeM 3A,N0A jey) Uiy}
-9W0S — J9810] J9A3U [[IM NoA Jey} SUJOWIos ST 3T,
“3J1] AUl U SUT[93 [NIISPUOM JSOWE ) S J1 pUE U0}
-SuTySe A\ 07 08 0] POXSE U35Q 3A,9M MON],, "TOQUIUI
pueq Jonm[ e ‘}3919AF A118], pIes ., ‘splepue)s ysiy.
peY 2ARY A\ 139)001) JB Ud3q IABY I Se uo| SY,,

. SULIOJIUN [00M 2S0U] UT 301 0S aq [[1A J] "2deys ojut
198 0] 108 2ARY Aa3y] Jng,, ‘pPies aus ., ‘syoel Surdwni
Futop 2397 JN0 SPIy 2sauUj 238 0] Auunj os sI II,,

*10799J1Ip pueq S [00yds ay) ‘J9pLi) emed.
0] Surpioooe ‘ejided S.uonjeu ayj) jo jeaq oY) je=q”
0] skem Suilpn)s pue SuiSiolaxe Apealle aie A3yl
‘U0JBUIYSEM Ul SNUSAY BIUBA[ASUUDg umop apeied’ -

¢ Mg ay) Ut Sexay, Jo 3Jejs ) Juasaldal 0] Paxsy

“pUEq SUIYOIET (004G YSTH 1995200 3 Ul SUP. -
NS 10} 9AI[R SUI0D SBY [BIUUSJUADIYG S EILIIUWY.







PAULA CRIDER, Director

PATTY MILLER, Ass't. Director
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SAMPLE CONCERT PERFORMANCES
La Fiesta Mexicana
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1979 - 1980

Pepita Greus

(Marquing) 2
- Sinfonietta
La Fiesta Mexicana (Lanl)
(1 & 11I)
(Reed) March Opus 49
: (Goedicke - Miller)
E Profanation _
(Bernstein)
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© 199 =
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MEDIUM ENSEMBLE, UNIVERSITY INTERSCHOLASTIC LEAGUL

BAND, ORCHESTRA AND VOCAL ENTRY BLANK AND COMMENT SHEELT

INSTRUCTIONS : See Current issue of the Constitation and Contest Rules

e 1978 TSSEC Wind Ensemble coni PAAA e
o Crockett High School (Paula Crider) cpy  Austin
TITLE O SELECTION Cie]o Anda]uz ‘ ('()A\"ll'()‘ﬂ-'lt Marqu-lna ARRANGER

W Ti11 Eulenspiegel ~ Strauss =

ﬁ;):;in::

CONSTRUCTIVI: COMMENTS:

RATING: (Circle One.

DaNOT add minus or plus.)
| 1T ITI v Vv
W’Q Rating Here O /VE_



_SIX FLAGS COUCERT  RAND FESTIVAL

Concert Corment Sheet . '

SCHOOL__ DAVID CROCKETT HIGH SCHOOL CITY AUSTIN sTaTE TEXAS
: Paula Crider ‘ '

DIRECTOR % DATE %77 CLASS  AAM

Program: 1. Sullivan: OPENDNG NUMBER FROM "PINEAPPLE POLL"™

2. Arnold/Sudduth: BENGLISH DANCES, SET II :

INSTRUCTIONS TO JUDGE : Listed below are comn. A€ evn c. . T - waasilLy - preclsion
Attack ) Inner voices
Release SELECTION OF MUSIC .Ensemble effects
Fluency Taste - Musicianship

Flexf.bility Suitability to this group

SUGGESTIONS FOR DPROVEMENT: Qﬂ‘&é{@ni L.:YLJ vpre (adive %/ﬂ’ homee - Yy ohin vty
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Paula A. Crider

and the

Crockett High School Band
1970 to 1982

“A Legacy of Excellence”

This three hour video features twelve years of the Crockett High School Band at
U.LL. marching competitions. The original 16 mm films (ranging from 18 to 30
years old) have been converted to VHS format to create this very special
collection of Cougar Band performances.

“A Llegacy of Excellence” brings back the memories of a lifetime and
reminds us why Paula Crider’s high school band program was second to none!

FRAEARERATAAAAARERA AR RA R AR AR RRR R DR AR T RoRedddeohdhe e e e

il 1980-1981 State Championship.....including “Malaguena”

2. 1981-1982 State Championship.....including “Rhapsody in Blue”
3. “Forward March” — 1981 Documentary of The Band (in black & white)
4. Fall 1979.....including “Children of Sanchez”

o. Fall 1978.....including “I've Got Rhythm”

0. Fall 1977.....including Theme from “Rocky”

7. Fall 1976.....including “Russian Sailor’s Dance”

8. Fall 1975.....including “Pines of Rome”

9. Fall 1974.....including selections from Tchaikovsky’s “Symphony No.5”
10. Fall 1973.....including Fanfare to “La Peri”

11. Fall 1972.....including “Procession of the Nobles”

12.  Fall 1971.....including “ March Grandioso”

13.  Fall 1970.....including “Emperata Overture”

14. 1980 Region U.l.L......including “In the Stone”and Theme from “Dallas”
15. 1980-1981 State Championship (original VHS...great sound!)

16. 1981-1982 State Championship (original VHS...great sound!)

17.  Fall 1981 First Half-time Show.....including “Superman”

18. Marching Fundamentals

“Perfection...A Crockett Band Tradition”
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EXECUTIVE COMMITTEE

Col. George S. Howard
Chalrman of the Board

Mr Louis Sudler (d. 1992)
Chairman of the Board

Dr. Al G. Wright
President &
Chief Executive Officer

Prof. Maxine Lelever
VP & Exac. Sec.

Col. John R. Bourgeois
Senior Vice Presidemt

Mra. Virginia Sudler
Vice President

BOARD OF DIRECTORS
AIIonL Bomm

Patricia Root

John Phitip Sousa Il (d. 1990)
Richard Strange

Louis Sudler. Jr,

Henk van Linschoolen
Richard A. Walerer

David Whitwel

Don Wilcox

Cladys S. Wright

Paul V. Yoder (d. 1990)

ADVISORY BOARD OF
ASSQCIATED ORGANIZATIONS

Directors Association
Association of Concert
Bands of America
Big Ten Band
Directors Associalion
Canadian Bureau for the
Advancemenl of Music
Confedaralion internationale
des Societes Musicales
Japan Bandmaslers
Associalion
Naliona! Catholic
Bandmastars Associalion
Netherlands Bandmasiers
Association
Norwegian National
Bandmasiers Association
Phi Beta Mu Fratemal

Society

Women Band Direclors
Nalional Associlalion

World Associalion for Symphanic
Bands and Ensembles

THE JOHN PHILIP SOUSA FOUNDATION

Dr. Al G. Wright
Fecbrwary 5, 1997 President & C. E. O.
345 Overlook Drive

West Lafayette, IN 47906
Prof_Paula Crider 317-463-1738

22100 Hazy Hollow Drive
Spicewood, TX 78669

Dear Paula; \

It is a pleasure to advise you that the Crockett High School Baad, at
the time it was uader your direction has beea placed oa the roster of the Sousa
Fouadation's "Roll of Honmor of Historié, High School Coacert Bards™ The Roll
of Homor project Chairman, Dr. Victor Zajec joias me in comgratulating you oa
this recogaition of satiosal importance. The recogaition of the Crockett  High
School Baad's excellence is for the period of your tenwre as comductor .

\

The Roll of Homor selection committer spent some six years carefully
ideatifying, documenting and evalvating kigh school comcert bands that were
pecforming during the time period from 1960 to 1980. The purpose of the
project was to establish an historical list of high school comcert bamds that were
of a particularly outstanding musical quality dering this time frame and which
were of a very importaat historic influence oa the band movement at the
mational level.

The selection process identified the bands while they were organized
duriag a specific period of time and under the direction of a specific conductor or
conductors. A brockure showiag a complete roster of the 63 bands comprising
the 1960-1980 Historic Roll of Honor (also the 1920-1960 list) is emclosed.

I am sure that yow will join Victor ard mc in our pleas‘ure in notisg that
your outstandimgly finc Crockett High School Baad is included in this short
and very cxclusive list. Congratulations ! You asd your Crockett band have
become a permament part of the history of cxcellcnce im the high school band
movement in the United States.

This is ome of the several projects administered by the Sousa Fowndation,
the purpose of which is to ideatify and recogamize irue excellence wherever it may
be found in bands, among band condectlors, and in band lilerature. The previous
phase of the Historic Roll of Hemnor project completed in 1990, identified
similarly outsundug bands and their band directors who were organized in high
schools during the time frame from 1920 to 1960. From 1980 onward the
Historic Roll of Homor will be kept wp to date and curremt by adding the names of
high school concert bands and their conductors who have been selected far the
Swdler Flag of Honor award for which the muwsical standards are as equally
rigorous as those for the Roll of Homor.

The "Diploma of Homor" of the Sousa Foundation , isscribed with your
same and of your High School baad is included as a personal
recogeition of your election to the “Historic Roll of Honor of High School
Coacert Bands®.

(v — A E C—h
."'-\.\‘I' \ a s

{ -

Dr Victor Za ct C ur"" ht, Chmn & CEO
indersianding throst K it biiB

" c&'l [il n r: 1l F(?Iga:& tc:: {i_ ﬁo :n C ‘;o—ns lm ‘lf:llla:ism r0u§ Illmsu. ¥ Sousa Fowadation
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$2.00

Bl g |
Inside the World ™"
Of High School
Bands, Where

Kids Are Nice 4
And Halftimé
Is All Tha
Matteps

See Pagdit

BEST BAND EVER

Crockett High School, Austin, 1980.
Heartwarming story that fits all the
clichés: character in the face of adver-
sity, practice makes perfect, triumph
\\ against all odds, and spoils for the vic-
tor. Began in despair, with Crockett’s
band decimated by crosstown busing —
only 96 wind players left, less than half
the original number. But band director
W Paula Crider, the first woman to direct a
Ml Class AAAAA marching band, refused
to give up. Brought in Randy Bass from
the UT band to develop arrangements
that turned compact size into an ad-
¥ vantage (clear, crisp playing and dis-
tinct contrast between soft and loud
passages); imposed an exercise regimen
to improve marching prowess; preached
confidence against bigger opposition—
all on a budget of just $5000. At state
competition, up against bands three
times its size, Crockett marched to
championship score in just four plays.
Opened with Earth, Wind, and Fire’s
“In the Stone,” followed by “When the
Devil Went Down to Georgia” and
“Theme From Dallas"; closed with
“Malaguefia” and, as Crider recalls, “We
_ , blew 'em away.” Repeated that victory
|| 5 the following year. Afterward, Crider

g moved on to UT band department,

where she now directs a dozen members
i of her 1980 Crockett band in UT’s Long-

horn Band, the state’s toughest lineup to
crack. Her legacy: the memory of a
legendary band.

o
(o}
d
y
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June 3, 1977

Principal

Crockett High School
5601 Manchaca Road
Austin, Texas 7874S

Dear Sir:

I recently had the opportunity to hear the Crockett
High School Band performing at the University of
Texas at Austin. T A Ty

I just wanted to send you a note telling you how
1mgrossi?o1y Ms. Paula Crider and the Crockett High
School Band represented you and your school. They
are certainly one of the fine bands in the country
and represent the finest in music education.

Sincerely,

David Whitwell

DW;SR
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TEACHER

Claire Anderson Hazel Adams

OF 5 finalists for
'‘Best Teacher'

THE tell experiences

Y E AR with a “‘teacher of the year”

3 finalist feels the same way
Austin High School associate
principal James Tolbert puts
it.

“We think we’ve got the
best candidate in town,”’ he
said about veteran teacher
Hazel Poole Adams.

Sixty - four - year old
Adams is one of 10 teachers
picked by her associates as a
finalist for the best teacher
in town. The winner will be
named Friday. Five other
nominees have already been

featured in The Austin *
Citizen. Max Fisher




The Shreveport, La.,
native has taught in the
Austin school district 19
years. She became a
‘‘crossover’’ teacher to
Austin High School when the
administration informed the
staff at the old Anderson
High School that it would be
closed.

Next year will be her last
year of teaching before
retirement. But Adams is
still saying, ‘“‘every year is
the best year for me.”’

The health education
teacher says “I won’t be at
home sitting down’ when
her 40-year teaching career
ends.

She decided to quit
teaching physical education
along with health education
courses ‘“‘when I got to the
point that I couldn’t cover a
badminton court with my
students.”’

+++

Thirty - four - year - old
Harley Max Fisher, who
teaches American History
and European studies at
Crockett High School, says
his “career as a ham” (that
he thinks is typical of every
teacher) began when he co -
starred as the groom in a
“Tom Thumb Wedding’’ in
the second grade.

Fisher has taught history
in the Austin school system
for 12 years; nine of those
years have been at Crockett.

He started his career at
Fulmore Junior High School,
where he started making
South Austin ‘‘safe for
democracy.”’

Fisher was one of the
teachers who ‘‘opened”
Crockett in 1968. South
Austin is home now and
Fisher says it's ‘‘a whole
different town out here.”

He prefers teaching high
school students because they
are ‘‘more independent,"”
even though high school
teachers compete with ex-
tracurricular activities,
cars, girlfriends and
boyfriends, and ‘‘almost too
much involvement.”

+++

Bedichek Junior High
School teacher Claire
Anderson, at 26, is the
youngest teacher of the year
finalist.

The eighth grade English
and seventh and eighth
grade journalism teacher
said ‘‘school was always a

glace for me." She

with it is to ‘‘lay all the cards
on the table and talk about
what the problems are,” she
said.

The Austin native is
particularly interested in
students with learning
problems and those who
aren’t very involved in
school activities. She is
“intrigued’> by their
problems and a desire ‘“‘to
help them get to a point that
they can function in life.”

+++

When Paula Crider began
teaching at Crockett High
School seven years ago, she
had the distinction of being
the first female AAAA band
director in the state.

She’s proud to report that
there are four in the state
now, and three of them are in
Austin.

The 32 - year - old band
director teaches more than
270 students in the in-
strumental music program
at Crockett. Her prescription
for success in the classroom
includes organization and
enthusiasm.

With 180 students in the
band hall during marching

season, Crider said ‘‘there’s |

no way you're going to get
anything done’’ without

organization. Instilling §

enthusiasm in her students is
‘99 per cent’ of the task of a
good band program.

Crider says music isn’t
just an extracurricular
activity. Music teaches ‘‘a
sense of individual
responsibility and
discipline'’ along with
lessons in math, a foreign
language, ‘‘aesthetic ex-
perience’’ and the physical
exercise of marching drill.

+++

Burnet Junior High School }

teacher Jean Richmond
subscribes to ‘‘hands-on’’
techniques to get her
students interested in and to
teach them life, earth and
environmental science.
Students learn to use
equipment. research and
experiment by doing.

She sparks their interest in
“the little things." like how a
rock is formed, or how a
snake sheds its skin, and
““the big things seem to take
care of themselves.”

The chairman of Burnet’s
science department says ‘'l
think I learn as much from
the students — if not more —

they do from me.”
ald teacher

[




OFFICE OF THE PRESIDENT

EXECUTIVE COMMITTEE WILLIAM D. REVELLI
June 14 ’ 1 978 REVELLI BAND HALL
3850 EAST HOOVER
WILLIAM D. REVELLI ANN ARBOR, MICHIGAN 48109
PRESIDENT OFFICE: 313-764-6828

HOME: 313-8663-8007
w. J. JULIAN

FIRST VICE PRESIDENT

T F. CLOWES Paula A. Crider
OBER . .
. SECOND VICE PRESIDENT Band Director

MAXINE LEFEVER Crockett High School
EXECUTIVE SEC.-TREAS. 5601 Manchaca Road
EARL DUNN Austin, Texas 78745

IMMEDIATE PAST PRESIDENT

Dear Paula:

BOARD OF DIRECTORS On behalf of the National Band Association and especially
myself, I wish to thank you for presenting your fine band
at our NBA Convention in Knoxville last week. I have
heard countless comments of your superior performance.

EUGENE ALLEN

EARL BENSON
KENNETH BLOOMQUIST
JAMES DOUGLAS
ROBERT DUVALL
GREG HANSON

ALICE HARPER

Every person attending the concert was most enthusiastic
and excited with the band's performance, and I am sure

the audience response indicated everyone's great enthusiasm.
As President of NBA I was most proud of every band that
participated in our convention program. In the concert,
marching, and jazz band events, I felt we had every reason
to be proud of the NBA performances.

ROGER HEATH
JAMES HERBERT
CHRISTOPHER 1ZZO
JAMES JURRENS
RICHARD MALTBY
LARRY MOORE
CHARLES PETERS
GORDON PETERSON
DENNIS RHOADS
RONALD THIELMAN
MERTON UTGAARD
ROBERT WACHTEL
FRANK WICKES

I trust you were pleased with your decision to participate
in our second National NBA Conference and that you found
all details concerned with your appearance satisfactory.

I would indeed be most pleased to hear from you and to
learn of your reactions, both pro and con, relating to
your participation.

With appreciation and thanks for being a most important
part of our convention, I remain
JAMES WINTERS

Cordially yours,

ADVISORY COUNCIL OF MZW ﬁ Wﬁ%

PAST PRESIDENTS

EARL DUNN William D. Revelli

CHAIRMAN .
GEORGE 8. HOWARD Pres1dent, NBA

WILLIAM MOODY
JOHN PAYNTER
AL G, WRIGHT

HONORARY LIFE PRESIDENT
FOUNDING PRESIDENT

WDR/k1p

TO PROMOTE THE MUSICAL AND EDUCATIONAL SIGNIFICANCE OF BANDS



AUSTIN INDEPENDENT SCHOOL DISTRICT
AUSTIN, TEXAS

PRESENTS

THE DAVID CROCKETT HIGH SCHOOL

SYMPHONIC BAND

IN CONCERT

DIRECTOR: MS. PAULA CRIDER
ASSISTANT DIRECTOR: MS. PATTY MILLER

NATIONAL BANDMASTER'S ASSOCIATION CONVENTION
THE UNIVERSITY OF TENNESSEE
KNOXVILLE
JUNE 9, 1978 10:45 A.M.




PROGRAM

CieloAndaluz. ......... seia s B e R e EeeLe e ee B mie e Ty SR N e e . Marguina

Irish TunefromCountyDermry . . . ... ..ocn0-on S M v AT SR BRTRRRE . . . Grainger

ConcertErmude. . . . ... ...--uc.c0oa- T e L T o 10 AL ve e e e e Goedeke
Trumpet Section, featured

ScottishDances . . . . . -« cvvrcannenmenssa T Eals e v e me e Arnold-Painter

Till Eulenspiegel’sMerry Pranks. . . . . . . . e o v v ene s esnrrennrrveanse Strauss-Hindsley

YankeeDoodle . . . ... ... ... SRR Ko s m e e mmwem e Reeves-Brion

12:00 noon -
1:30 p.m. Exhibits open in Lobby of Hyatt Regency
2:00 p.m. OSWEGO HIGH SCHOOL WIND ENSEMBLE

OSWEGO, NEW YORK

Edward S. Lisk, Conductor
Joseph Scagnoli, Presiding,
University of Tennessee Music Hall

PROGRAM

ACeremonial Fanfare . . . . . . ¢ o v v e v s s v e o e o
Marche Hongroise from Damnationof Faust . . . . . .......
Canticle from Three Solos Flutes & Wind Ensemble . . . .. ...
Aquarian Concerto . . . . « . . o« o cs e n e e oo

Norbett Buskey, conductor

David Burritt, percussion

Nocturne, opus 9, 0.2 . . . . .o o v it st s
Symphony forBand . .. ... ... .....ccacnn
AmyoftheNileMarch . . .. ... ...... ..o .-

. U T ay-en- ARy Reed
...... v i+ ... Berlioz-Smith
TR WE R Eataat . . - Del Borgo

D Russell

B 0 et ol Secriabin-Reed
...... P - 1118
R E e e s Alford




NATIONAL
CONVENTION

THE UNIVERSITY OF TENNESSEE
KNOXVILLE, TENNESSEE
JUNE 7-8-9-10, 1978
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Be enthusiastic andexcibed alont
EVERY thing you doeven if you
nave to make yourself feel it 7
ALWAYS, ALIWAYS lee IS minmutes
eavly 50 you will e on time ~
Practice DOES make pevfect! ~ adh
average Bla givl 15 an import@int
pfwt of the whole tune ~ Wavd
work equals a lot of pride and fund
~ When the Crockett Band playys~

_People DO listen ~ When it sfierth
 doing it's worth doing” vwht Be™
| Jow BEﬁT 504%@0%& 8 Wa,to!mmg




I got in a bit of trouble with Central Administration over my speech to Austin City Council. Apparently teachers
were not supposed to speak without approval (e.g “censoring) by the Superintendent. The resulting ill-advised
city-wide busing plan reduced our marching band numbers from over 200 marching at 1980 State Marching Contest
to 96_ v’\;linds_(1981 State Marching Contest). ‘Tis far better to beg forgiveness, than to ask permission. n'est-il pas
aussi 7
ol
19})! d
‘18 Thursday, December 13. 1979 Austin American-Statesman A9

Stalt Photo by Kil Brdoking

Paula Crider, a Crockett music teacher, speaks at
the Austin High School meeting on busing. .-

BuSing e From Al_—-—-

L

reached for comment Wednesday night. o
Without reaching an agreement with the suit’s
plaintiffs before submitting a plan to the federal
courts early next week, school officials face the
possibility that an appeal would be filed with the
5th U.S. Circuit Court of Appeals. The New Or-
leans-based court repeatedly has criticized sehool
officials for not ending racial and ethnical segre-
gation in the Austin Independent School District:
Essentlally, the proposal made by the plaintiffs
— which found tentative agreement with a major-
ity of the school board — would have exempfed
most naturally integrated neighborhood schodls
from busing plans. Also, it would have transferréd
' fewer senfor and junior high school students than
In concert attire 1979 AlISD’sPlan1, releasedlast week and discussedin

T salgmgio gty lalabnl
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STATE OF TEXAS
ExecuTtivVE DEPARTMENT
AUSTIN
March 2, 1972

PRESTON SMITH

GOVERNOR

Miss Paula Crider, Director
Crockett High School Band
David Crockett High School
Austin, Texas 78745

Dear Miss Crider:

It is a privilege for me, as Governor of Texas, to extend a
very warm personal greeting to the Crockett High School
as these fine Texans, for the third consecutive year, host
our State's birthday celebration here in our State Capitol
Building.

We Texans have a great heritage of which we are all proud,
and it is indeed heartwarming and inspiring to see our young
adults of today showing their love and devotion for their State
and for their Country.

I feel that you are truly representative of the vast majority
of the youth of our Nation and this assures the perpetuation
of the heritage which you have inherited.

In recognition of their fine service, and, in commemoration
of this event, I hereby designate the Crockett High School
Band, the Crockett Concert Choir, and the Crockett Texans
as official hosts for this ceremony today.

Sincerely,
Preston Smith
Governor of Texas




Once upon a time, long, long ago, the Crockett Band Boosters had a very enterprising Band Parent President. He
was also possessed of a wicked sense of humor. His goal was to raise more $$$ than ever before, a goal |
wholeheartedly endorsed.

He proposed this: If the band can sell 5,000 Community Birthday Calendars this year, Ms. Crider will leam and
perform a Tex-Ann (our drill team) routine. | readily agreed, for the band had never sold more than 500 calendars

in a year. | encouraged sales, safe in the knowledge that the band would not even come close to the overly ambitious
goal. This was the year | learned never underestimate the power of seeing one’s band director humiliate herself as
motivation for sales. The band sold well over 5,000 calendars that year.....and yes, that is moi performing with the
drill team! (The camera caught me in mid-kick | am certain my kick was as high as any Rockette.)
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A Tegend is Ieaving

A legend is, leaving.

One that has filled the air
around us with a great sense

of pride, interminable endeavor,
and joy.

She continuously gives the mosgt
of herself, so that she and others
around her can benefit from her
experiences and knowledge.

She has gone to all lengths, left

no avenue unexplored, and has made
every effort in her power so that

we could build a sense of pride

and know what it's like to be the best!

We have all grown fond of her, as
she shows a never ending eagerness
to help us out, and bring a little
bit of happiness and knowledge to
each individual.

She is an advisor, a leader, and a
friend who has filled this short time
in our lives with strength, pride

and happiness.,

A legend is leaving

though she will never be forgotten,

as we all will hold the memory of

this vivacious, astounding, intelligent,
and beautiful lady in our uppermost
thoughts.

We say good~bye Paula Crider,

and our love and thoughts go with you.
You have brought each one of us
something special that no one

else could give.

We are all saddened for a

legend is leaving.

~ Sean Hazuda Bernal
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Hi Paula,
Thanks for your email response and your address so | could send this to you.

The longer | am around, the more | realize how important an influence you have been in my life. So
much of my foundational concepts | trace back to you and my CHS band experience. | remember in
the first week that | met you that a memorable event happened. We were in freshman summer band
learning how to march in a block band formation. The drum major blew a counter march whistle and
for some reason, no one on the first row turned. From an inner row, | turned.......| was the only one
to turn and was either going to be really right or really wrong and was very nervous about it while
passing back through the band. | was right. You stopped the band and me (way down at the other
end of the parking lot by now) and went on and on over the bullhorn about doing the right thing
even when it is risky and not to follow if you know you are right but to lead. You used my name and
me as an example and proceeded to give me a reward of a break while everyone else continued.
OK, I had a little inner sense of doing the right thing already, but how you responded with praise
and reward really cemented in me that doing the right thing, while difficult is the only way to go. |
have since continued to do what | believe is best even if it would be easier just to go along with the
crowd. It is also easy for me to speak up in meetings, presentations, or the classroom to speak from
this point of reference. As a result | am considered as a leader in many situations.

| remember being a part of a group of students who worked together to accomplish great things. |
remember each year being better than the last. | remember learning what sacrifice of time and
effort will do to the success of the end result. | remember working on nuance - details that
sometimes very few if any listeners may catch, yet became so meaningful to me and the other band
members. | remember the ever present challenge of increasingly difficult music. | remember the
great variety of music that we would work on and coincidentally today, | appreciate many varieties of
music and program concerts in that light. | remember your motivation with a smile and sometimes
just with “the look”. | remember the struggle to play in tune with the machine or a partner. To this
day, | have a heightened sense of intonation and have used it as | sing in church choir (I’'m the bass
singer who is the anchor on pitch), play trumpet, and even spot tune the large pipe organ at
church. | remember learning rhythm (| have used that darned rhythm chart in band teaching and in
handbell teaching). | remember creative problem solving that you used to fix inaccuracies in
performance and have used similar techniques in both musical teaching and technology teaching. |
remember learning how to play tennis and how much | enjoyed the times that you and | played
doubles. | continued with tennis through college and that was my physical outlet. | remember
learning that musicians can have a humorous side by seeing you enjoy laughing and interacting with
people. | remember your challenges. Let’s see.....there was the one where you had to learn the 12
major scales on an instrument that was not your principal--very impressive.....and then there was
that little dance team routine that you learned as a result of a group challenge being met. And on
and on......



As a band director for thirteen years, | know that | drew upon my experiences with you on a daily
basis. As a handbell director, | continue to do things that remind me of you. In leading the Austin
Handbell Ensemble since its beginning in 1996, | can say that every year has been a marked
improvement over the previous. | continue to put in whatever time is needed outside of practice time
to do the right thing and help make us successful. For example, | cannot tell you how much time |
put in on something like designing and putting together the concert programs. Every detail must be
high quality and perfect, and usually it comes off that way. Our group excels at making music. We
perform on a very difficult instrument for making linear consistency in dynamics and vertical
accuracy, yet that is something that | insist on. | also insist on adding nuance to the printed page
and even changing my changes based on the musical moment. Each concert reflects the
improvement of the group by challenging them physically and musically in the level of difficulty of the
selections. | inject humor (some would argue that point) in rehearsals as well as insisting on high
musicianship and accuracy and the atmosphere remains light and purposeful. My conducting has
become my principal instrument and | strive to be clear, precise and consistent while not looking like
a performer on the podium. You were and still are that way. Our reputation as a performing
ensemble has led to our selection as the recording ensemble for Shawnee Press and Alfred Music
Publications in the past years for recording their new publications for handbells. Those full
recordings were made and distributed to handbell directors across the country along with mini
scores. We had to be as accurate as possible and we were.

The Austin Handbell Ensemble has recorded and released two CD’s of our own and | have included
a copy of each of them for you. While not quite 100% happy with them (is that possible?), they are
pretty good and have both received very good reviews from peers across the country as well as
from local sources like Jim Swift (he did an On the Porch segment on us last fall) and John Aielli of
KUT who played the heck out of our Christmas CD and had highly complimentary words about us.
Anyway, please accept these two CD’s as a more tangible way of my thanks to you, for without you |
would not have been capable of creating an ensemble that performs at ever increasing levels of skl
and musicianship.

Thank youl!

Bob

bob.avant@esc13.txed.net
2619 Brisbane Rd

Austin, TX 78745
512-442-3314



THE UNIVERSITY OF TEXAS

1982-1999

The University of Texas presented a whole new
world of musical growth. | never took for granted
the privilege of working with great colleagues, and
outstanding students during my 17 years at UT:
first as Assistant Director of the Longhomn Band, and
later as Director of that inimitable group.

At UT | had the opportunity to share what | learned
as a public school teacher with future
music educators. Conducting the UT Symphony
‘Band allowed me to grow both as conductor and
musician. My favorite academic class was
conducting--what a kick to wateh young students
realize the power and magic that is possible with
even the smallest of gestures with the baton! | met
and learned from many master teachers,perfermers
and conductors who were in residence on our
campus: Warren Benson, Morton Gould, Frederick
Fennell, Gerard Souzay, Michael Colgrass, David
Maslanka, Issac Periman, Luciano Pavarotti, Wynton
Marsallis and Gunther Schuller, to name but a few.

‘Requests to provide ceremonial bands for various
UT functions allowed band members and director to
meet and observe many very special peaple. | was
literally speechless when | was once seated next ta
Tom Landry at an Ex-Student's event, and had to
resist seeking an autograph when we played for
James Michner’s Texas book signing. | worked with
Walter Cronkite while conducting the UT Centennial
pit orchestra, attended many lectures by Barbara
Jordan, and vigsited the home of Liz Carpenter in
preparation for Lady Bird Johnson's 80th Birthday
Celebration. (Carol-Channing sang “Happy
Birthday.)l met and performed for Texas Gevernors,
and Govemors who would become ,
President....experiences that were humbllng,
exhilarating, and sometimes even amusing!

Marching into the University of Texas stadium with:
380 incredibly bright, talented, dedicated and spirited
~Longhom Band members was an indescribable thrill.
Standing on the ladder to conduct “The Eyes of -
Texas” with a stadium filled with singing Longhorn
fans after a Texas victory is a privilege few can claim.

The UT years were filled with great music and
wonderful students, friends and colleagues. Never in
- my wildest dreams did that skinny trumpet player
-from Mississippi think that she would one day retire
as Professor Emeritus of a great university.
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Paula Crider

For first time, woman

gets Longhorn Bands post

Paula Crider, a nationally recognized band director
and former director of bands at Crockett High School in
Austin, has been named interim assistant director of The
University of Texas Longhorn Bands.

She is the first woman to hold that position. She re-
placed Jerry Junkin, who has gone to the University of
Michigan to pursue doctoral studies.

Ms. Crider will work with Director Glenn Richter in
the various units of the Longhorn Bands — marching
band, concert groups and jazz band. She also will be an
assistant professor in the UT Austin Music Department,
teaching conducting and marching band techniques.

Cited By National Group

She is the recipient of a Citation of Excellence from
the National Bandmaster’'s Association, on whose board
she has served. She also has been recognized as ‘‘teacher
of the year” at Crockett High School, where she taught
from 1971 to 1982,

Under her direction, the Crockett High band twice was
named ‘‘best in class’ at the Six Flags Invitational Con-
cert Festival and has won 11 consecutive sweepstakes
awards for excellence in University Interscholastic
League marching, concert and sight-reading competi-
tions. In 1978 that band performed at the National Band-
master’s convention. The Crockett High band also
received in 1980 and 1981 the highest honor in its UIL
division at the Texas State Marching Contest.

Ms. Crider earned a B.A. degree in English literature
and a bachelor’s degree in music education — both in
1967 — from the University of Southern Mississippi. She
has a master’s in music education from UT Austin.

She formerly taught school in Purvis, Miss., and in
Austin’s old Allan Junior High School.




Crider honored

Paula A. Crider has gained
international recognition as a
conductor, clinician and adjudi-
cator. During her 30 years as a
music educator, Crider has
been a leader in her field. She
was the first female in the state
of Texas to head a class 5A band
program.

Widely known for her innova-
tive drill designs and imagina-
tive half-time performances,
Crider’s Crockett High School
Band twice won the Texas State
Class 5A Marching Band
Championship, and in 1982 was
deemed “Best Band Ever” by
the Texas Monthly Magazine.

In 1998, following 12 years as
assistant director, Crider as-
sumed the position as director
of the University of Texas Long-
horn Bands, one of the premiere
marching band programs in the
country, Highlighting her ca-
reer as one of the nation’s fore-
most teachers, Crider was pre-
sented with the Kappa Kappa
Psi-Tau Beta Sigma Outstand-
ing Service to Music Award.
Prior recipients include Dr. Wil-
liam T. Revelli, Karrell Husa

and Elizabeth Green.

In 1995, she was inducted
into the prestigious American
Bandmasters Association. Es-
tablished in 1929, the ABA has
elected only 511 bandmasters to
membership.

Professor Crider was recen-
tly honored by her undergradu-
ate Alma Mater, The University
of Southern Mississippi, by be-
ing selected as a 1996 Pride of
Mississippi Distinguished
Alumnus. She is extremely ac-
tive as a clinician and adjudica-
tor throughout the United
States and abroad. She has
been invited to conduct All-
State bands in 20 states, has
been a clinician at the Midwest
International Band and Or-
chestra Convention, and has
judged in Ireland, the UK and
throughout the US and Canada.

Despite her many accom-
plishments, when asked what
she considers to be her greatest
accomplishment, her response
is that she has enjoyed the rare
privilege of touching students’
lives through music for over 30

Paula A, Crider

years. A consummate teacher,
educator and motivator, Crider
is truly outstanding in her field.

Crider is the daughter of the
late Polly Mazarakis,

Longhom Band plays for
Presidential candidate

Bill Clinton. (He wanted to
talk to the saxophones
about how much he liked
their part in “Wabash
Cannonball!”
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Lamy Kolvoord/AA-S

Paula Crider, the new University of Texas bhand director, directs band
members through a rehearsal in Memorial Stadium. With a new di-

rector, the Longhorn Band will have a new repertoire

of songs, which
will include several recent hits,

Changes are afoot as UT band kicks off season

8y Jim PHiLLies
American-Statesman Staff

The changes on the field today when the
Texas Longhorns play their first home foot-
ball game are sweeping and more emblem-
atic of the times than the annual shuffling
of player lineups.

It is good times and bad times, progress
and necessity, that wrought changes ranging
from the band’s playlist to who will fire the
canhon named Smokey that booms with each
Texas score,

Gameday previews the Texas football team's

home opener against Pittsburgh. El

The booming from the band this year will
have a more '90s edge, a response to campus
requests to appeal more to the student body
with songs they actually have danced to.

The new band director, Paula Crider, will
be taking the baton for the first time after 12
years as an assistant at UT during today’s
halftime show by the 340-strong Longhorn
Marching Band. And in both the pre-game

and halftime shows, there will be a Hvelier,
more up-to-date set of musical selections,

“The team and the players wanted more
music from their generation,” Crider said,
“It’s been a real education for me, listening
to things I've never listened to. Some of it is
pretty good.”

Seal’s Kiss From a Rose, currently No. 3 on
the charts, will be on the band’s charts today,
amove Crider described as “kind of ade-

See Changing, B4




Changing band WOIl’t- abandon tradition

Continued from B1

parture, I think.” The band also
will play themes from a couple of
1995 movies, and will punctuate'
the entrance of quarterback
James Brown with I Got You (I
Feel Good) by soul legend James
Brown.

Not that any of the true tradi-

tions are
threatened.
The Eyes of
Texas, Texas
Fight and
March Gran-
dioso are still
on the song
list.

“Those are
some of the
traditional
things that we
would never change,” Crider said.

Also, in reaching out to the stu-
dents, the band will play to the stu-
dent (east) side of the stadium as
well as the “home” side on the
west. )

Crider, the first female director
of “The Show Band of the South-
west,” assumed control this sum-
mer when Glenn Richter stepped
aside after 15 years. Richter is tak-
ing a sabbatical, and will return to
teaching next year. This will be
Crider’s first game as director; the
band skipped the Hawaii game.

Crider, a 10-year director of
Austin’s Crockett High School
band, which twice won statewide
marching honors, said taking the
helm at UT “is tremendously ex-
citing.”

“There’s something I think real-
ly mystical and magical about the
stadium. It's been a thrill for me
just to come through the tunnel
with the band.”

e

Saturday,

ieptember 16,
995

There will be other changes in
on-the-field personnel today. The
necessity of fulfilling the duties
formerly performed by the now-
banned Texas Cowboys has
prompted the tapping of a broad
base of student groups to fill the
gap.

For years, the Cowboys have
filled one side of the ‘“‘spirit lines”
through which the players run
onto the field before the game and
after halftime. The Silver Spurs,
who also are wranglers for Bevo,
the Longhorn mascot, have
formed the other line. With the
Cowboys banned for five years be-

9 Austin American-Statesman

cause of hazing violations, other
organizations are being called on
to form the line. Most will be spirit
groups like the Texas Wranglers
and the Hellraisers, who paint
their faces orange and white, said
Glenn Maloney, assistant dean of
students.

“We hope their members will
feel more a part of it,” said Ma-
loney, who also heads the Rally
Committee, an advisory group on
game activities.

The other opportunity is to re-
place the Cowboys as the keepers
of the cannon. At least for now, the
Silver Spurs will fill that role.




Inside On

This was the Md_al_
year that gay Hot bowis satisfy
characters came Lone Star-size

to stay on appetites for first-
prime-time of-January get-
television. E4 togethers.

By Norma MARTIN
American-Statesman Staff

hristmas is over.
The birth of
Mary’s child has

Santa’s gifts have been
distributed. And within
the week, folks will cele-
brate the beginning of the
new year by partying on
New Year’s Eve.
But during the in-be-
tween days, many — an
estimated 5 million —

been celebrated, and all of

Americans will celebrate an-
other holiday tradition; Kwan-
zaa.

The African American cul-
tural observance begins its
seven-day run today. Each day
at private homes and public
centers, family, friends and
community will gather to focus
on the Nguzo Saba — the seven
principles.

When Kwanzaa was created
in the late 1960s, one of its mis-
sions was to give a respite from
the commercialization of the
winter’s long-standing religious

Celebration of Kwanzaa grows stronger in

and partying celebrations, said @ Kw:
Alli Aweusi, a local musician force N
and storyteller who attended seven |,
the first celebration in 1966 should :
with Kwanzaa’s California cre- out the
ator Maulana Karenga. Aweusi The |
has observed the holiday every H U
year since then. [
But a curious thing is hap- -dJ
pening on Kwanzaa’s way to WU
greater appeal, acceptance and n
longevity — capitalism. W Uj
“This was to be expected as it e
picked up in popularity;” said M Ni;
M Ku
See Kwanzaa, E2 BIm

Life’s a
bowl

of sugar
for woman
who
marched
Into a
male
bastion
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As a surprise gift at the 1998 L HB Spring Banquet, the band
surreptitiously checked out uniforms, & talked Deloss Dodds
(UT Athletic Director)into allowing them on the football field for
this smali copy of a larger framed photo.

Statue of Longhorn Band member is unveiled. The statue
faces the stadium, and is the only statue of a band member
on any university campus in the world. This was PC’s |ast
project to raise funds for Longhorn Band Scholarships.




“Music moves us, and we know not why. For what
can wake the soul’s instinct [ike music?”
L.E. Landon

With exciting memories of our first
Big 12 Championship
to bring the 1996 season to a close,

we send warmest wishes for a
JOYOUS HOLIDAY SEAQON!

Gbe University Of Texas

Anmis i A bl

Assistant Divector Marnit Balsik, Assoclaly Direclor Paula Crider, Director
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April 25, 1998
Dear Ms. Crider,

Thank you so much for encouraging your UT band students to participate in our
Reading Rally Day parade again this year. The band makes the parade so exciting
and real and fun for all of us, and we love having them. This year's group really got
into things when our kids shouted to them, "We love reading; yes we do. We love
reading; how about you?" And, the band shouted the slogan back to our kids. We
thought that was great. Actually, lots of folks said this was the best pep rally ever,
and since we had to do it without UT cheerleaders this time, we know it was because
the band had fun with us and helped us make the pep rally a good one.

Again, thank you for encouraging your students to get out into the community to
make connections with kids. It means a lot to all of us.

Sincerely,

A S

Susan Sanders
Zavala Librarian




HARE WITH US THE DREAM THAT ANYTHING

IS POSSIBLE IN TEXAS HIGHER EDUCATION.

WITH OUR BEST WISHES

BiLr AND ISABELLA CUNNINGHAM

The University of Texas Systein




MACK BROWN
THE UNIVERSITY OF TEXAS AT AUSTIN
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Dear PC, :
One of the things I’ve always liked best about you is your ability to inspire.
_You have an amhazing talent to say just the right things at just the right moment. Your

* words have always been a great source of inspiration for me. I remember all of the
times you’ve stood before us on game day and on other important occasions and
recited those wonderful quotes about “building eternity” and “stepping stones,” and
“the credit belongs” by Theodore Roosevelt. You have combined your own words
with those quotes using such genius and finesse that 1 only hope to.do the same. So I
want to share with you a few quotes that will always remind me of you.

PC, you have a character like no other. Your passion for life and music has
always been apparent in your absoluté enthusiasm and optimism “toward each
happening”. I have seen you face “rain, sleet, flood, and-pestilence” with a smile.
You have “created)” happiness in the livés of so many others with your unbreakable
spirit. 1 will always treasure the evening TBX spent at your house and all of the
exiting stories you told us about pledging, rabid dogs, and skydiving! I admire your
“open mind” and zest for adventure beyond the “frontier”. You have clearly defined °
your own unique and outstanding character with your “own hands ” And that is no
small feat. e

I will always be grateful to have been a member of Longhorn Bgnd under

_your direction. You have built so many “stepping stones” for us that have kept LHB
on the path to excellence. You have brought us to the pinnacle of the college
marching band experience and your “strength” has been evident every step of the

way You’ ve camed many “planos” of every sort for LHB. You’ve always stood up
o - sl . e S e nnlra mirs thar

for hS and made sure that Wc weic Ll‘edi.t:d with respect. You fouoh[ to make sure that
our haiftime performances were not tarnished by Jumbotron garble, our buses and
planes werc on time, and our hotel rooms were ready. [ always felt reassured by your
presence on every band tnp because | knew we were being represented by the best.
Most importantly of all, PC, vou have given ine confidence. One of the most
imporiant things you have ever said to LHB is that we are all great musicians and that
we all deserve to be a part of Longhorn Band. You said that you don’t douht
anyone’s abilities because we have all proven them to you by earning the privilege of
wearing the burnt orange and white. By encouraging us to “use the talents we
possess,” you’ve given us an irrepressible sense of confidence and pride in Longhorn

Band.

You have been not only a mentor, but also a “true friend”” to us. You have
been the most understanding college professor I have ever had. Many professors
seem to think that the stresses of college life are trivial, but your door has always
been open and your eats ready to listen.

And so I thank you PC, for all that you have given to this university, to
Longhorn Band, and to me. I have so many wonderful Longhorn Band memorieg
that they would fill this book if I were to write them all down.. You’ve played a large
part in creating all of those memories. I wish you the best of luck as you approach
‘this “bend in the road” and I have every confidence that you will “make the twrn”
with poise and grace. You will be missed.

MAY GOD GRANT YOU MANY YEARS TO LIVE,
FOR SURE HE MUST BLE KNOWING
THE EARTH HAS ANGELS ALL TOO IF'EW
AND HEAVEN IS OVERFLOWING. t
1 --Irish Blessing
Smcerely, ’ ‘
Kristin Beth Maddox -y _
LHB 1996-2001 ' A bend inthe road
4
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Conducting UT Symphony Band. Bates Recital Hall, University of Texas

ert Hall, 1983

ymphony Band, Bass Conc

Conducting UT S
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YE OLDE CROCKETT BAND ALUMNI RETURN FOR SURPRISE PARTY



crider 5/30/99 2:08 PM

Paula Crider's Retirement Celebration Page

Check out the pictures from the Party, courtesy of the
Everett's.

ANOTE TO ALL WHO ATTENDED THE CROCKETT BAND REUNION

Dear Friends-

It has taken over a week to organize my thoughts, for | remained in a state

of shock for quite some time after the wonderful reunion....you see, Patty

mentioned that a “few” Crockett Band Exes would be getting together on
Saturday, May 8....obviously Patty is the master of understatement!!!

| had no idea that this event has been planned for so long....nor that |
would have the opportunity to see so many special people again. It was really
great to visit with you all as adults, and to learn of your many
accomplishments. [t was great to see you visit with old friends and watch you
relive those wonderfully memorable musical moments. By the way, a few of you got
away without giving me the “Reader’s Digest” version of your life....there’s
still time to e-mail me with same!(pcrider@mail.utexas.edu)

http://www.neosoft.com/~scodavis/crider.htm Page 1 of 3



crider 5/30/99 2:08 PM
What was so special about those years? There seemed to be one thread of
commonality among you all....and that was the will to overcome any obstacles,
and to “keep on keepin’ on” until a new standard was attained.

| have often looked back with no small measure of amazement at what you
accomplished: we had virtually no band budget, few private lessons,
instruments that were often held together with duct tape......and yet day
after day....year after year there grew a spirit that seemed indomitable....a
tradition forged in adversity and refined by all who somehow always found a
way to dig in and give just a little more. As | said at the party, we shared
that most precious of gifts....that of making music together. No one can
really understand this unless he/she has experienced it, and | treasure the
memories that you brought back.

| sincerely wish that | had sufficient command of the English language to
adequately thank you all. Thank you for being there...and for the
contributions of those who were not able to come. Thank you for the
commissioned work....for all of you whose names appear on the list of
contributors, | can never thank you enough for this most special of
gifts....this is truly going to be a remarkable piece. Donald Grantham has
the ability to write for bands with more skill than virtually any other
composer alive today, and | am certain that he will create a band piece that
will be enjoyed by many generations of band members, just as we enjoyed
playing the great pieces of 20 years ago. | do hope that you can be present
when the piece is premiered...it will be even more special if those who were
instrumental in creating the work could be present to enjoy it.

Finally.....thank you for giving of yourselves to this Bb Band Director, to
the Crockett Band program, and for caring so passionately about making music.
Thank you for doing something one more time....when one more time became
20....but the last time made all the difference.

I hope you realize how much richer my life has been because of each of you. |
consider myself to be one of the luckiest teachers in the world because of my
association with you, for | remain convinced that no other school on this
planet enjoyed such a unique blend of talent, intellect, humor, creativity
and dedication as did Crockett during those 12 wonderful
years.

Please do keep in touch....| would love to hear from you, and to follow where
life takes you. True to that Crockett Band tradition, you have created yet
another moment that I'll never forget.

Special thanks to Patty, for all her planning of the event......and to Scott
whose remarkable web site pulled it all together.

“Always Victorious” seems to have a much more profound meaning in retrospect.
You're THE BEST!

Much love,
http://www.neosoft.com/~scodavis/crider.htm Q@/ Page 2 of 3



commissioned In honor of Paulae Crider on her retirement
byfommmmw:m the Austin ISD & friends

KENTUCKY HARMONY
for Wind Ensemble
For Pota (o,
T 93 e

g%TM’/

Donald Grantham



commissioned In honor of Paula Crider on her retirement
by former Crockett High School students, the Austin ISD & friends
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Let it be knowne to all auld parents, friends and progeny of those

merry minstrels of old knowne throughout thee kingdome as

ye olde Crockett High School Band..

Yer esteemed presence is herewith requested at the hour

of 7:00 p.m.*** on the knighte of Friday, March 31 at the Paramount
r_',-‘,' Theater for the worlde premiere of thee musical masterpiece by

| Duke Donald of Grantham for which yer generosity is responsible.

His royal Tommness of Waggoner hath decreed that Paula

of Crider, knowne to all as Mistress Batonsaslot shall

conducte said musik with the Austin All,City Bande.

The Royal Party of honored guests may reserve seating

by sending a swift messenger to the kingdom of Hazy Hills,

or by calling 512,264,1002. Ye may also joust for seating if

yeare fit to do so! If all yer messengers are occupied, ye may

utilize ye not so olde e.maill (pcrider@mail.utexas.edu)
The Royal Party hopes to retire thenceforth following said

musikale performance for suitable post.concert libations and

merriment.

seating, please specify if you wish to be seated for the entlre concen or only for the High School
ue to the need for many seats for the Middle School audience, a liesurely meal and arrival shm‘f i
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|"Extraordinary teacher

., Paula Crider is an extraordinary -
- band director and teacher, Recently, a
| large group of her former Crockett sty
| High School students, 1970-1985, gave
/ hera retirement-from-UT party. They
wanted to do something special for:
Crider so they created a Web page to
seek funds to commission a'10-minute _;
piecefor band to be composed and ded- . 2
icated to her. Their goal was $10,000 3
and just like she taught them to, they
set goals, worked hard, made good -
grades, took pride in representing
their school, worked together, prac-
ticed a lot and did their best. They ac-
complished their goal of honoring
their much revered and loved teacher
with music “just for her.” Many _
thanks to Paula Crider, band director
extraordinaire!

MONA WRIGHT .
“Austin
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Official Publication of the National Band Association

Volume XXXXI, No. 2 December, 2000

The Importance of
Repertoire Selection
for the Band Director
Communicating from

the Podium
How Your Student

- Can Earn a Superior
Rating at Solo

Festival

‘Developing -

. Competent Jazz
Musicians for the
New Millennium

The First Year
The Prineciples of -
Wind-Band
Transcription (1921)

PLUS...

Tone-and Intonation ... Only a
Breath Away

Firstimpresslons Are Everything
Countdown to Successit

Percussion Management from
the Podium

Direction in Student Practice
News of the Membership
Divisional Reporis

Paula Crider

President
National Band Association



events of September 11 con- |
tinues to unfold, I am re- ‘|
minded time and again of |
how integral is music to the |
healing process. There are |
truly no words to describe
these unspeakable acts of I
terrorism, nor platitudes to
ease the sorrow of tragic loss. '
Yet time and again music |
has served to express the in- :

expressible: In the Washington Cathedral where
strains of “Nimrod” reflected incomprehensible loss,
and “The Battle Hymn of the Republic” gave voice to
a newly found resolve. In New York, a lone piper
plays “Amazing Grace;” “Taps” is sounded at Arling-
ton National Cemetery. Music brings us together.
Music rekindles a deep sense of patriotism. Music
expresses that which no words can convey.

Who among us has not experienced a renewed
sense of pride in our country when conducting the
“Star Spangled Banner” after this tragedy? When we
sense the frisson that seems to make a universal
connection between all those who are performing
and listening, suddenly those notes sounded at weekly
football games seem to mean S0 much more.

I have spoken to many band directors following
the September 11 tragedy, and all relate the emer-
gence of a deeper bond between teacher and student.
Clearly, in many instances, this is due to the fact
that students have been allowed to see a side of their
teachers that has heretofore been hidden. “I look at
my students differently.” “I find myself listening more
and on a much deeper level to what my students say”
are two comments that seem to reflect this height-
ened awareness.

George Bernard Shaw writes of “Beauty in the
midst of strife,” and time and again our students
have revealed a compassion that is beautiful to be-
hold. I am reminded of the words of L. Reynard:
«Students all have something extraordinary within
them, just waiting to be discovered and set free.” As
we look into the eyes of our students, realizing that
some may well be called to give their lives for the
freedoms we enjoy, the need to make every moment
count; to enjoy the “Now” becomes an ever present
mandate.

I have heard of many instances where band
members raised thousands of dollars to donate to
disaster relief funds. One of my favorite stories oc-

curred at a Middle School where the band director,
while counting donations from 6th graders, discov-
ered a tightly folded piece of notebook paper upon
which were the carefully printed words to the “Star
Spangled Banner,” and this explanation: “T don’t
have any money today, but I wanted to do gsomething
... T hope these words help. I love you.” Then there
was the band director who, like many of you, spent
time allowing students to talk, to express their fears
and to ask questions in class on September 12. When
asked how she felt, she responded: “there are no
words ... but perhaps I can show you this way.” She
picked up her flute and proceeded to improvise ...
beautifully. 1 doubt those fortunate students will
ever forget the power of that moment of musical
expression.

I know that every band director reading this can
recount equally poignant stories, and L have no doubt
that what you have taught in your rehearsal halls
since Sept. 11 has left an indelibly positive mark
upon your students. We have always had the me-
dium with which to teach much more than technical -
proficiencies on musical instruments, but I often
think we can too easily lose sight of what making
music should really be all about.

This is indeed a time to take a hard
look ai all that matters in our lives; to
appreciate many things which were
perhaps taken for granted. I have not
met anyone of late who hasn’t
professed to having looked at life
differently since Sept. 11.

This is a time for introspection: What can we do
to become better teachers; better musicians; better
human beings? What can we do to make a differ-
ence? It is a time to take pride in our profession ... to
know that the art of making music is a profoundly
powerful means of expres sion, and that through mu-
sic we may bring about an energy. 2 vitality and an
understanding that transcends the mundane and
inspires greatness.

1 believe that we gain respect for our art not by
the work that we do. Rather. respect comes from the
manner in which we do our work. In the final analy-
sis, it is our example, not our words that really
matter. Take time to reevaluate your priorities and
to breathe new life into your world. Take chances —
raise the bar. In the words of T.S. Elliott: “Only those






%~ ABA 2010

'IIB‘L A'

ABA Officers and Board of Directors

Paula A. Crider Scott Taylor Thomas G. Leslie
President President-Elect Vice President
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NBA Past President’s Dinner.
Seated (L to R)John Bourgeois, J Julian, Al Wright
Standing: (L to R) Bob Foster, John Culvahouse, Jim Croft, Frank Wickes,
Linda Moorhouse, Ed Lisk, PC, Bobby Adam, Jim Copenhaver, Bill Moody

With Sir Roger Bramble and the Lord Mayor
of London. London New Year’s Parade.




“Tutorial” at Australian National Band
Festival. Melbourne, Australia.
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Above: With Maestro Fulvio Creux after guest

conducting a performance of “Lincolnshire
Posy” with the Italian Army Band, Rome, Italy. "

Below: The United States Navy Band. ABA
Convention, 2009,




“ITHE PRESIDENT'S OWN™

UNITED STATES MARINE BAND

Colonel Michael J. Colburn, Director

ABA PRESIDENT PAULA CRIDER
PROFESSOR EMERITA, THE UNIVERSITY OF TEXAS




"Lexar
Bandmarters )
A rroctation C S/ " ANNUAL

ONVENTION
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C NIC_ESSIONS

Sunduy, Tuly 25

3:00 pm - 4:00 pm

Things | Wish | Had Known
Years Ago

This clinic will focus on techniques and insights
gleaned over Ms. Crider’s 35 years of teaching.
Topics will range from recruitment o improv-
ing sound, to conducting techniques. It will also
include segments from her co-authored text for
band, Masterwork Studies in the Essential
Musicianship for Band Series.

CC Room 214 A-B
Sponsor: Hal Leonard Corporation

Clinician: Paula Crider, 2004
TBA Bandmaster of the Year

FriDAY-MONDAY, JULY 23-26, 2004
HENRY B. GONZALEZ CONVENTION CENTER
SAN ANTONIO, TEXAS
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A CONDUCTOR'S
WORKSHOGP
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FOREWORD

| became a teacher because | loved playing my instrument, and | wanted to share
that experience with my students. Little did | realize that learning how to “play” my
new instrument {that often unwieldy entity called a band} would send me chasing
that elusive, impossible, but ever enticing “perfect” musical moment for over 40
years.

In those years | have known the inevitable heartbreaks and crushing disappointments
that all teachers must face...but | have also enjoyed unforgettable highs. | would not
trade a second of those special musical moments; when the whole becomes so much
greater than the sum of its parts; when everything comes together in a profoundly
transcendent experience that may be remembered for a lifetime.

Through music, we have the opportunity to teach beauty every day. Ours is a
most powerful tool: We mold lives, we shape lives, and even save lives. One of
the most humbling aspects of this crazy profession is that no matter how much we
may know, there is always more to learn.

Music is my life-long passion, and on these pages | have sought to include information
both practical and profound. In this workshop, | look forward to sharing life and laughter,
ideas and experiences, so that we may all learn from each other and begin another
year with renewed enthusiasms.

Paula A. Crider
Summer, 2002



SCORE STUOY: NEMESIS 02 NECESSITY?

A PREGANTANON F02 THE NEW ENQLAND BINOUASTER'S ASSONANN

L. S000€ STLOY VS. REHEARSAL PREPARATION

The conducior’s first priovily is to serve the music, {o be a medium,
a vehicle through which the work of art ig revealed and expressed.
Guriher Schuller

£. THE INITIAL SQAN

Either you believe in what you're doing, or you do not. Music is
something to be approached with integrity, not something to be
turned on like tap water! Peblo Casals

6. ANALYSIS - TALING A CLOBER LOOK

Only when a work has been experienced within, and when it reflects
you and your creative participation, does it become interesting, effective
and alive. You must learn to get through io yourself. Edwin Fscher

4. MY LINGOOM FOR A PHRASE !

Phrase. “To cause to understand.” Webster's Dictionary.

Just as the aclor will study a sentence by emphasizing different

words--speeding up, slowing down, raising or lowering his voice--so

can the musician experiment with varying inflections...in order to

discover subtle {or not-so-sublle}differences in a musical phrase.
Phiip Farkas

5. BALANCE: THE VEY T0 LifE

Balance. Proportion. The conductor must know how each voice
parl relates to the whole, and structure the dynamics so that
everyihing is audible, transparent and clear. Balance in music,
as in life is of paramount importance. L Reynard

b. INTEQPRETATION

There are no safe, foolproof formulas for the solttion of interpretive
problems--no sure recipes for the correet ration between the petformer’s
initiative and his fidelity to the composer and the text. While this fidelity
should be a principal consideration, it will be sterile if not pursued with that
blend of instinct, intellect, intuition and imagination without which great
performance cannot happen. George Szel

«<perider@mail utexas.edu>

Clinic presentation by Prof. Paula A. Crider, perider@ mail.utexas.edu



Friday, December 17
2:00 - 3:00 p.m.
Great Hall - Congress Plaza

“Why Didn’t I Think of That
Sooner?!?: Things to Know About
Teaching Band”

Designed to share insights, techniques,
and inspiration assimilated over thirty
years of successfil teaching, this clinic
offers practical advice for taking any
band program to the next level of
musical excellence. N

Paula Crider, Clinician

Following a
thirty-three year
teaching career,
Paula Crider was
honored with the
title of Professor
Emeritus at The
University of Texas
Paula Crider in Austin, She has
served as guest
conductor, lecturer
or adjudicator in thirty-four states,
Canada, Ireland, Australia, Italy, and the
United Kingdom. Crider is the
immediate Past President of the
National Band Association.

Crider received degrees in Music and
English Literature from the University
of Southern Mississippi, and a Master of
Music Education from The University
of Texas. She taught in public schools at
all levels and was the first female in the
state of Texas to serve as Director of
Bands at a Class 5A high school. Crider
was the recipient of the National Band
Association’s “Citation of Excellence.”

During her tenure at The University of
Texas, Crider conducted the Symphony
Band, the Longhorn Marching Band,
and Concert Bands, and served as
instructor for undergraduate Conducting,
Brass Methods, Marching Techniques,
and graduate Wind Literature.

In 1995, Crider was inducted into
the American Bandmaster’s Association.

Sponsored by Hal Leonard Corp.

The Fifty-Eighth Annual

An International
Band and Orchestre

Conference




The 64th Annual

Friday, December 17
9:00-10:00 a.m.
W184

Old Wine in New Bottles: Sources
of Inspiration to Make Teaching
More Efficient, Interesting,
Innovative... and Fun

This clinic seeks to inspire and inform by
presenting creative ways to teach ‘outside
of the box.” Topics covered include
rehearsal techniques from beginning to
advanced levels, recharging the creative
batteries while developing better podium
communication, finding sources of
inspiration, going beyond the notes...
why music s our passion.

Paula A. Crider

Following a
distinguished 33-
year teaching career,
Paula A. Crider now
shares her passion
for making music
through an active
Paula A. Crider  schedule as gue




NUTS & B0LTS FOR SUCCESSFUL TEACHERS

Paula A. Crider, Conn Selmer, Asia

L. 40U CAN'T KNOW EVERYTHING -FINDING THE 8ASIC TOOLS

"I 16 A SIGN OF STRENGTH, NOT WEALNESS TO ADMIT THAT YOO OON'T HAVE ALL THE ANSWERS.
*BErORE vOU FINO THE ANSWERS, YO0 MUST LNOW THE QUESTIONS.

* EDUCATION |6 NOT THE FILLING OF A PAIL, SUT THE LIGHTING OF A FI2€! wm Butler Yeats

* ENOWLEDGE 16 ONLY POTENTIAL POWED. FOR THE POWER 10 B MANIFESTED, IT MUST B€ APPLIED.

0. It ALL ASOLT THE MUSIC...AND THE MUSICIANS | MASTERING THE COMPOUND MITRE SAW

*OTHER PEOPLE'S OPINION® ARE NEVER AS IMPORTANT AS YOUR OWN.
*GREAT MUSICAL MOMENTS PROVIOE UNFORGETTABLE EXPERIENCES

I Ne one can make you Jeel injertor wniniout your consent, Fleanor Roosevelt

9. PivsioaL PACILITIES ~ REPLACING WORN QLT TOOLS

QEEAT TEACRING CAN 0CLUR WITROUT GREAT FACILITIES; WNTROUT MATERIALS 02 QUALYTY
INSTRUMENTS; WITHOUT LARGE NUMBELS é LAZGE SUDQETS; WITHOUT PRIVATE LESHONS,
AND WHATEVER ELSE WE CAN SUMMON T0 USE AS AN EXCUSE. THE LEY |6 TO MALE THE
ABSOLUTE SEST OF ANY SITUATION.

4. DISCIPLINE AND MOTIVATION - DRILLS & QUICK LOCK 8iTe

FINOING YOUR TEACHER VOICE

Had Rosa Parks sat there c:doulatmg the odds of making history, she might have well
moved to the back of the bus. The decision she made was rooted in the only sure place
we have, no matter how shaky we feel: the deep inwardness of an integnty that

tells us we must do this thing Parker Palmer. The Gourage to Teach. p. 169.

B ADVISED THAT FOR £VARY GECOND GPENTIN MAKING EXCUSES, GOMEONE ELSE |G SPINGING THOGE GAME SEAONOS IN FINOING
A POSITIVE SOLUTION.



DISQIPLINE & MOTIVATION, aonto.

There are no safe, foolproof formulas for establishing good discipline, but the motivation

15 easy: play great musis, set high standards, plan rehearsals so that students may experience

some measure of success every day..and do whatever it takes to ensure that your students share

_your vision. Be relentless. In the beginning it may seem like an impossible lask. But those who

persevere discover that slowly, one day at a time, the joys of becoming a successful teacher will be revealed.

Positive MOTIVATION V6. RESTRIOTIVE MOTIVATION

POSITIVELY MOTIVATED PEOPLE SEE AND LOOK FORWARD 10 THE PLEASURE, THE 10V, THE
FOLPILLMENT 0 THE END 2ESULT. THEY AZE THINKING ABOUT WHAT CAN B¢ DONE, ANO
IF THEY PAIL, THEY HAVE PLOGZAMMED THEMSELVES TO TALE PRIOE IN HAVING TRIED.

The credit belongs to the one who is actually in the arena. Whose face may be marred by dust and sweat...or tears.
Who strives valiantly; who comes up short again and again, but who knows the great enthusiasms, the great devotions,
and spends himself in a worthy cause. Who at the best knows in the end the triumph of high achievement, but who, at
worst, if he fauls, at least fails while daring greatly. Theodore Roosevelt

PEOPLE WHO AZE LESTRIATIVELY MOTIVATED TEND TO FO0US ON THE CONSEQUENCES OF
FAILORE: “WHAT 1 | 124 ANO OON™F SUCCEEDT WHY BOTHER TO T2Y AT ALL7Y”

One cannot siay upon the summit forever: you have to come down again. So...why bother in the first

place? Just this: What is above knows what is below, but what is below does not know what is above.
When one can no longer see, one can at least stll knowr Reme Dumal

THERE 16 ONLY ONE LINO OF QEALLY EFFECTIVE DISAIPLINE: SELF DISQIPLINE.

5. QENEARSAL PLANNING -READING A SCHEMATIC PLAN

Tave The Nive apeoach..... TOST 00 IT! Neveo Cease 10 GEAROH £OR A MOZE
EFPEQTIVE/CREATIVE/CHALLENGING/FUN/INNOVATIVE WAY 70 DESIGN YOUR QEHEARSAL.

6. THE FINAL PRODUCT - IF YOU BUILD IT, THEY WILL COME!

..but most of all, we must build our lives as if they
were works Qf arl, Abraham Joshua Heschel
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Teaching is the choicest of professions,
because everybody who is anybody was taught
how to be somebody by a teacher.

1. Stepping Stones: Teachers of music teach more than performance skills. Music
teachers mold lives; change lives and save lives...sometimes without ever realizing it.

2. Students don’t care wether you’re fat or wether you’re thin.
They don't care about your gender or the color of your skin.
What really matters is what is WITHIN.

Students want to know:
*|s this class worth my time? What is your vision for me?
*Can | trust you?
*Do you care for me as a human being?

You may be the only teacher all day who , \
can make a student feel worthwhile. q?-:ﬁ
.

3. Music Teachers demonstrate uncommon dedication
*The influence of inspired music teachers lasts long after the details have faded
*Music is a passion, not a job
*Dedicated teachers are “real”

4. Through the musical arts, we teach much more than notes

Through inspired musical performance, along
with the technical necessities of our art. teachers
nurture the human spirit of their students,

L. Reynard

Clinic presentation by Prof. Paula A, Crider perider@mail.utexas.edu




5. Artis not a frill, it is a necessity: The Yad Vashem Art Museum

Music is inseparable from our humanity.
Music fills needs at the center of our
being, needs not met by other arts or
activities. No human society present or
past, has lacked music.

6. Never underestimate a teacher’s influence

TEACHING:/t is the most important
business around.

Teachers are the gardeners of the
landscape of the the human race.
Anna Quindlen

Those who can, DO. Those who can do more,TEACH !
7. Doing Good....and Doing Well. Placing a positive force upon this earth.

8. A Story: Teachers make a difference every day

(

MUSIC gives a soul to the universe,wings to the mintD
flight to the imagination,a charm to sadness,
gaiety and life to everything.

it is the essence of order,

and leads to all that is good, just and beautiful.
Music is invisible, but never less dazzling,
passionate and etemal.  Plato

\. S

9. Jacques Prevert: “To Paint the Portrait of a Bird”




Past President’s Message

NBA Young Conductor/Mentor
Program Implemented

One of the most intel-
lectually stimulating and in-
sightful events in my years
with the NBA was to have
the opportunity to sit in on
the NBA Young Composer/
Mentor sessions at our Na-
tional Convention, and to
actually see (hear) the cre-
ative process evolve through
a lively and spirited collabo-
ration between the talented
young composers, and their exceptionally gifted men-
tors. Thus it is with great enthusiasm that I write to
announce the implementation of the NBA Young
Conductor/Mentor Program!

The purpose of this program will be to provide
an artistic and educational environment for the study
of the art of conducting, while presenting opportuni-
ties for a select number of individuals to experience
“hands on” conducting, score study, group and pri-
vate lessons. NBA Past Presidents Thomas Fraschillo,
James Keene and Frank Wickes will serve as con-
ductor/mentors. The YCMP is being held in conjunc-
tion with the highly success successful Young Com-
poser/Mentor Program, with the idea that each young
conductor will be assigned an original composition
by a designated winner of the Young Composer/Men-
tor competition . The young conductor will have the
opportunity to collaborate with the composer in pre-
paring to conduct the work at the NBA National
Convention. Dates for the event are June 19-22. The
NBA Biennial Convention will be held in conjunction
with the Bands of America Summer Music Sympo-
sium on the Illinois State University campus. Per-
haps the best news of all for this once-in-a-lifetime
opportunity for participants is that with the excep-
tion of the cost of transportation, all other costs are
covered through the generous sponsorship of Bands
of America, and by the NBA.

Through this project, the NBA will identify three
outstanding young conductors who demonstrate sub-
stantial musical instinct, sufficient bi-manual tech-
nique, and adequate vocabulary of gestures and “im-
pulse of will” through which to communicate a valid
performance of an assigned original work for wind
band. It is not our aim to identify those conductors

8 December 2003

who merely mimic great moves on the podium. The
audition tape must include a segment wherein a
stated teaching concept is addressed, and the end
result is a stronger musical performance.

At a time when public school teachers are inun-
dated with non-musical tasks and time-wasting
administrivia, the all-important process of score study
is often overlooked. The synaptic connection between
composer’s intent and conductor’s interpretation is
never made, and the mystery of the “how” of score
study remains veiled in a fog of long-forgotten theory
and form and analysis. One of the purposes of this
project is to provide meaningful insights into the
composer’s vision, and to inspire command of a wide
vocabulary of gestures with which to communicate
the composer’s intent.

There will be ample opportunity for all in atten-
dance at the NBA Convention to observe open ses-
sions with the Conductor/Mentors and with the Com-
poser/Mentors. (Mark Camphouse, Donald Grantham
and Dana Wilson). Additionally, NBA clinics on score
study, rehearsal techniques and conducting will be
offered. For application forms and additional infor-
mation, please check the NBA website at:
www.nationalbandassociation.org.

One of the most challenging, fascinating and
fulfilling aspects of the musical arts is that there is
always more to be learned. Since we spend so much
of our time waving that magic white wand, willing
young musicians at all stages of maturity to become
musically inspired, it stands to reason that conduct-
ing is an area which should improve as the years go
by. Unfortunately, in today’s educational system (you
know, the one where teachers are supposed to teach
everything, and parents are not held accountable for
any part of their children’s education?), we often find
ourselves spinning so many administrative plates
that the art of conducting is the last thing on anyone’s
mind. So ... the NBA National Convention will pro-
vide a wonderful opportunity to improve, revive and
rejuvenate! I urge all young conductors to apply, and
encourage all mature conductors to attend. (Notice
careful use of “mature” rather than the “o” word?)

If you've read this far (both of you!) I leave you,
dear intrepid reader with three suggestions for im-



who risk going too far can possibly find out how far
one can go.” Or: “Don’t be afraid to go out on a limb

.. that is where all the fruit is.” (1) Invoke the “C”
word: don’t be afraid of Change. Fear and resistance
to change can cripple any program, but constant
searching for better “musical mousetraps” can make
for a most exciting ride.

This is indeed a time to take a hard look at all
that matters in our lives; to appreciate many things
which were perhaps taken for granted. I have not
met anyone of late who hasn’t professed to having
looked at life differently since Sept. 11. As we engage
in this most healthy introspection, should we not
also embrace the opportunity to examine again our
teaching strategies, values and priorities? In a pro-
fession that is all too full of self-aggrandizement, can
we not seize this moment and cease making excuses?
Do we not all possess the insight and integrity to
transcend petty differences and eliminate excuse-
making and rationalization from our thinking? It is
a time to focus on what really matters: reaching our
students, teaching our students, and touching our

students through music.

Can we not subscribe to Huxley’s dictum: “It is
not who is right, but what is right that is of impor-
tance”? All of us, if we set petty prejudices and self-
righteous opinions aside, can find a “right” answer,
one which will allow us to enter that rarified strata
where the music matters above all else.

Music is indeed a powerful tool, and I take great
comfort in the knowledge that so many caring teach-
ers will use it wisely. I believe that good can come
out of any situation, Our nation has been given a
wake-up call, it is my most fervent wish that in our
music ... and in our lives, we may never resume our
dogmatic slumbers.

With best wishes for a safe and loving holiday
season, I remain,

Paula A. Crider, President
The National Band Association

S

Announcement

The National Band Asspciation proudly announces the

Young Conductor Mentor Project

Held in conjunction with the prestigious Young Composer Mentor Project.

Private and group instruction to be provided by NBA Past Presidents Thomas
Fraschillo, James Keene and Frank Wickes.

Three selected candidates will have the opportunity to study and to conduct
new works by Young Composer/Mentor Project winners.

Candidates selected will have the opportunity to work with composer mentors
Mark Camphouse, Donald Grantham and Dana Wilson.

Candidates must be 29 years of age or younger.

Event to be held in conjunction with the NBA Convention and the BOA Summer
Music Camp. June 19-22 on the llinois State University Campus.

Application forms available on line at www.nationalbandassociation.org
For additional information, please read “Past President’s Message” in this issue of the NBA -

Journal.

TO PROMOTE THE MUSICAL AND EDUCATIONAL SIGNIFICANCE OF BANDS

Nannmbar 20N4 R
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The National Band Association’s
“NBA Outstanding Mentor Award.”

The award is designed to afford an opportunity for members to recognize those
special “mentors” who have touched thousands of lives through a long career of
dedicated teaching, and who have taken time to share their knowledge with others.

The foliowing quote will appear on the certificate:

4 teacher affects eternitp;
he can never tell where
hig influence stops.

Henry Adams

Criteria for selection:
1. Mentor must have been active in the profession for a minimum of 25 years.

2. Mentor must have demonstrated (by example) substantive contributions to the quality of bands and
band music.
3. Mentor must have provided significant leadership, encouragement, musical insights and inspiration
to the NBA member initiating the award.

4. A completed “NBA Mentor Award” form must accompany all requests, and should be sent to the
First Vice-President for approval. A minimum of 1 month shall be required for processing.

It is encouraged (but not required) that the Mentor Award be presented at a concert honoring the
recipient; that the recipient be invited to guest conduct the ensemble, and that the event be
advertised to allow band alumni to attend and pay homage to the recipient. Letters of thanks from
those who have been inspired by the mentor to be included in a scrapbook or program to be

presented along with the award.
5. “Mentor Certificate” will be designed and printed via the National Office.

n

~4

Recipients of the “Mentor Award” shall be published in the NBA Journal and in the NBA Section of
The Instrumentalist. Photos to be included where possible.

8. Nomination forms for NBA Mentor Award will be made available from the National Office and/or the
NBA Website. Completed forms must be mailed to the NBA First Vice-President at least one month
in advance of the planned presentation. Forms will require extensive biographical information.
Recipients are subject to NBA Executive Committee approval.




THOUGHTS UPON THE OCCASION OF PRESENTING THE NATIONAL BAND
ASSOCIATION OUTSTANDING MENTOR AWARD TO PAULA A. CRIDER

The top 10 things that you will discover or expetience if you have the good fortune of
being associated with PC.

10. You'll discover that if you stick around PC, you’ll get fed at least every 3 hours!

9. You'll learn to expand your vocabulary to include words like “diaphanous, alacrity,
perspicacity,” and..."Wow!"

8. You'll have the opportunity to be in the presence of someone who was actually there
when Texas beat both OU and A&M in the same season!

7. You'll discover that whenever you follow PC in your car, all of the police officers in
the area w/radar guns will be busy!

6. You'll realize that regardless of how band your sense of direction is....hers is worse!
5. You'll know someone who stood up to Big Momma and lived to talk about it!

4. You'll learn that Hershey bars are not really made with cocoa, and that chocolate
really IS one of the major food groups!

3. You'll discover that if the schedule says the bus leaves at 7:00, you'd better have
your seat claimed by 6:55!

2. You'll have to be really sneaky and ciever to keep this presentation a surprise!
1. And number one: (drum roll, please) You'll never find anyone who will be a more

inspiring example, a more loyal supporter, a more steadfast friend, or more
passionate about teaching music to young people.

Presented by: Cindy Houston, Ginnie Nowak-Pawling, Whitney Crowley, Mike Williamson & Roger Simmons.
Murchison Middle School Spring Concert, May 11, 2004.




GRADE 3

SAMUEL R. HAZO

Commissioned by Dr. Cynthia L. Houston, Conductor, Murchison International Baccalaureate School,

Austin Independent School District, Austin, TX

VOICES OF THE SKY

Dedicated to Paula Crider, Professor Emeritus, The University of Texas

INSTRUMENTATION
| Full Score 3 Bb Trumpet |
I Piccolo (Opt.) 3 Bb Trumpet 2
4 Flute | 3 Bb Trumpet 3
4 Flute 2 2 F Horn |
2 Oboe 2 F Horn 2
2 Bassoon 3 Trombone |
4 Bb Clarinet | 3 Trombone 2
4 Bb Clarinet 2 2 Baritone B.C.
4 Bb Clarinet 3 2 Baritone T.C.
2 Bb Bass Clarinet 4 Tuba
2 Eb Alto Saxophone | I String Bass
2 Eb Alto Saxophone 2 2 Percussion |
2 Bb Tenor Saxophone 2 Percussion 2
I I

Eb Baritone Saxophone Timpani

PROGRAM NOTES

Consider that we will never see the same sky twice in our lives. Therefore, each day the sky must express itself in
a new way. Additionally, its colors and moods are of such a range that they reach the extremes of our compre-
* hension. The sky holds the brightest and darkest things we will ever see. It possesses every color in the spectrum.
It can be stagnant or move with swift motion. Its personality can change in an instant or remain the same all day.
An overcast sky can make us feel closed in and a clear sky creates in us the feeling that we're infinitely expansive.
The morning sky gradually breathes life into us, and at sunset, the sky slowly paints all of its colors to the edge of
its canvas, and then off. All day it hides its stars like secrets that can only be told in the dark. Translating the many
qualities of the sky into musical moods was one of the main objectives of this piece. Please read further, as the
dedication addresses the other objective.

The International Baccalaureate program in which Murchison’s curriculum is based has a component called
“Homo Faber,” meaning “man the maker” The commissioning of VOICES OF THE SKY served as an opportunity
for me to work with Murchison’s students in this wonderful educational arena that encourages creativity,
imagination and, most importantly, artistic expression.

Duration — 5:40
Additional Parts U.S. $2.50
Score (04002390) US. $7.50

!4 HALeLEONARD®

CORPORATION



DEDICATION

It is with tremendous honor and immeasurable gratitude that VOICES OF THE SKY is dedicated to Paula Crider,
Professor Emeritus at The University of Texas at Austin, as well as dearest and most admired friend. As unequiv-
ocally special as Paula Crider is to the world, she is dearly significant to both Cindy Houston and to me.

Admired by all who meet her, she is the perfect combination of compassionate teacher, impeccable conductor,
consummate musician, well-rounded intellectual and mother hen; fulfiling all of those roles with absolute grace.
Moreover, those fortunate enough to know her appreciate that she will remain the truest of friends through the best
and worst of times. She holds absolutely sacred her role as an educator, and she has no tolerance for those layered
with fraudulence or arrogance. Just yesterday, as | congratulated her on her recent and most deserved honor as
the 2004 Texas Bandmaster of the Year, she completely played it down; further embodying the derivation of her
name, as the translation of Paula is “one who is humble” When Cindy Houston called me in the summer of 2003
to commission this piece, and she told me that it would be dedicated to Paula, | was overjoyed at the opportunity.

in tribute to Professor Paula Crider, VOICES OF THE SKY holds a double interpretation. These are the interpre-
tation of imagery and, for the dedication, the interpretation of analogy. There is a verse by the 19th century poet
R. L. Sharp that holds considerable meaning to Paula, as it was recited to her by her father when she was just a
young girl. In turn, she has passed it on to the members in her University of Texas Longhorn Band before their
performances, and she continues to recite it to the thousands of students she guest conducts every year. It reads:

Isn't it strange that princes and kings
And clowns that caper in sawdust rings,
And common people like you and me
Are builders of eternity?

Each is given a box of tools,

A shapeless mass and a book of rules.
And each must make, ere life is flown,

A stumbling block or a stepping stone.

Each day provides all of us with challenges to contend with the positive and negative aspects of our world. Hence,
we have many opportunities to construct our own legacies of either stumbling blocks or stepping stones.
Comparatively speaking, if we as individuals, or as a race, create the analogy that we are the sky, what is it that we
will offer to the world? What will be our voice? Do we offer the world a storm or, like Paula, a rainbow?

ABOUT THE COMPOSER

Samuei R. Hazo (b. 1966) resides in Pittsburgh, Pennsylvania with his wife and children. In 2003, Mr. Hazo became
the first composer in history to be named the winner of both composition contests sponsored by the National Band
Association. He has composed for the professional, university and public school levels in addition to writing original
scores for television, radio and the stage. His original symphonic compositions include performances with actors
Brooke Shields, James Earl Jones, David Conrad and Richard Kiley. He has also written symphonic arrangements
for three-time Grammy Award winning singer/songwriter Lucinda Williams. Mr. Hazo’s compositions have been
performed and recorded worldwide, including performances by the Tokyo Kosei Wind Orchestra (national tour),
the Birmingham Symphonic Winds (UK) and the Klavier Wind Project'’s recordings with Eugene Migliaro Corporon.
Additionally, his music is inctuded in the series “Teaching Music Through Performance in Band.” Mr. Hazo's works
have been premiered and performed at the Music Educators’ National Conference, Midwest Band and Orchestra
Clinic, World Association for Symphonic Bands and Ensembles Convention, National Honor Band of America,
National Band Association/TBA Convention, College Band Director’s Nationa! Association Convention, and also
aired in full-length programs on National Public Radio. He has served as composer-in-residence at Craig
Kirchhoff’s University of Minnesota Conducting Symposium, and has also lectured on music and music education
at universities and high schools internationally. In 2004, Mr. Hazo’s compositions were listed in a published
national survey of the “Top Twenty Compositions of All Time” for wind band.

Mr. Hazo has been a music teacher at every grade level from kindergarten through college, including tenure as a high
school and university director. Mr. Hazo was twice named “Teacher of Distinction” by the Southwestern Pennsylvania
Teachers' Excellence Foundation. He received his bachelors and masters degrees from Duquesne University where
he served on the Board of Governors and was awarded as Duqguesne’s Outstanding Graduate in Music Education.
Mr. Hazo serves as a guest conductor and is a clinician for Hal Leonard Corporation. He is also sponsored by Sibelius
Music Software. Recordings of his compositions appear on Klavier Records and Mark Records.



THE UNIVERSITY OF SOUTHERN MISSISSIPPI

UNIVERSITY BANDS ¢ “The Pride of Mississippi”

Dear Paula.:

On behalf of the University of Southern Mississippi and The Pride,
we would like to extend our congratulations for your selection into
the 1996 Pride of Mississippi Hall of Fame. Each year The Pride Alumni
Association recognizes three distinguished alumni who have contributed
immensely to their professions. Induction ceremonies are held during the
homecoming weekend celebration. Homecoming ‘96 is November 2nd and
our hope is that you will join us and allow us to recognize the many significant

contributions you have made to your profession.
Below is a schedule of events for Saturday’s celebration.

8:00 am........ Packet Pick-up/Instrument Check-out..... MPAC Band Hall

8:30am........ Rehearsal of Alumni Band........................ MPAC Band Hall
8:30am...... Dixie Darling Breakfast...........cccooiencnnn Place TBA
9:30am........ Rehearsal with Pride...........cccovieimnneciinnns Pride Field

14:00 a.m..... Hall of Fame Reception & Ceremony..... MPAC Foyer

12:00 - 1:15. Tail Gate Tent.........ccoceviinniiniiinninn. FAB Lawn

115 p.m........ Line up and march to stadium.................. FAB Lawn

210 p.m........ Pre-Game with Hall of Fame recipients.. M.M. Roberts Stadium
6:00p.m........ AlUMNI SOCIAL.....cii e Place TBA

We hope that you will be able to join us but we are all aware of your
responsibilities with the Longhorn Band. If you are unable to attend, please
consider having a family member(s) represent you for this honor. We all look
forward to talking with you and should you have any questions, please don't
hesitate to call on Tom or Steve at the USM Band Office.

Sincerely,

Ao & Wombd

Norman E. Woodrick

Box 5032 e Hattiesburg, Mississippi ® 39406-5032 ¢ (601) 266-4990



A rrociation

ollowing a distinguished

33 year teaching career,

Paula Crider retired from The
University of Texas in 1999 with the
title of Professor Emeritus. She has
enjoyed the honor of serving as guest
conductor, lecturer or adjudicator in
34 states, Canada, Ireland, the United
Kingdom and Australia. She has
conducted 29 All-State Bands, taught
at all levels, and continues to share her
passion for the art of music making
with students and directors
throughout the U.S. and abroad.

Crider is not a Texas native, but as
the saying goes, she got there as soon
as she could! Born in Miami, Florida,
Crider was raised in Tennessee and
Mississippi, and it wasn't until her
junior year in high school that she was
lured by the magic of the trumpet and
joined the Bay St. Louis (MS) high
school band. A President’s List Scholar,
she graduated in 1967 with degrees
in Music and English Literature from
the University of Southern Mississippi.
Crider began her teaching career in
Mississippi, where in two years, she
led the Purvis High School Band to
their first All-Superior ratings in the
school’s history.

Crider then moved to Austin to begin
graduate study at The University of
Texas, and concurrently taught band
and general music at Allen Jr. High
School. Completing her Master’s
degree in Music Education in 1970,
she was named the Director of Bands at
Crockett High School in Austin, Texas.
She holds the unique distinction of
having been the first female in the state

?AULA CRIDER

2004 T BA Bandmarter 0/[ the Year

of Texas to serve as Director of Bands
at a class 5A high school. The Crockett
Bands went on to earn 12 consecutive
Sweepstakes Awards and won first
place State
Marching Band
Honors in 1980
and 1981. Ms.
Crider was the
recipient of the
National Band
Association’s
“Citation of
Excellence”
presented by Dr.
William J. Revelli
for her Crockett
Band’s perfor-
mance at

the NBA National
Convention. While at Crockett, she was
named “Teacher of the Year,” and was
one of three finalists in the Austin ISD
for that honor.

In 1982 Crider joined the faculty of
The University of Texas as Assistant I
Director of The Longhorn Bands,
and in 1995 she was named Director
of Longhorn Bands. While at UT,
teaching opportunities included
conducting the Symphony Band and
Longhorn Concert Bands; serving as
instructor for Conducting, Brass
Methods, Marching Techniques,
Writing Component for Music Majors,
Graduate Wind Literature; supervising
student teachers; and serving as admin-
istrator for the Longhorn Music Camp.
Highly acclaimed for its marching and
musical excellence, the 380-member
“Showband of the Southwest” enjoyed

national acclaim under Crider’s leader-
ship. Upon retiring from The University
of Texas in 1999 with the academic
rank of Full Professor, as well as the
high honor of
Professor Emeritus.
Other awards and
honors include two
“Eyes of Texas” awards
for excellence at The
University of Texas,
the Tau Beta Sigma/
Kappa Kappa Psi
Outstanding Service
to Music Award, the
Sudler Legion of
Merit and the

Texas Bandmaster’s
Meritorious
Achievement Award.
She is Immediate Past President of the
National Band Association, serves on
the Board of Directors of the American
Bandmaster’s Association, and was a
charter member of the Texas Music
Adjudicator’s Association. Ms. Crider
is a proud member of Phi Beta Mu,
TBA, and TMEA.

Paula Crider is most grateful for the
knowledge gained from so many Texas
colleagues who served as examples, set
high standards, and were always willing
to share their knowledge. She is thank-
ful for the many generations of students
whose unfailing desire to give their best
was a constant inspiration. Ms. Crider
says she is humbled by the honor of be-
ing named 2004 TBA Bandmaster of the
Year, and considers this to represent the
pinnacle of achievement for a Bb band

director from a small town in Mississippi.
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Au Tnternational Bamd and
Orctrestra Conferene

BOARD OF DIRECTORS
Richard C. Crain, President
Dorothy A. Straub, Vice-President
John L. Whitwell, Vice-President
David C. McCormick, Secretary
Mark N. Kjos, Treasurer

John E. Clinton

Ray E. Cramer

Rodney C. Dorsey

J. Richard Dunscomb

Antonio J. Garcia

Nancy Golden

Glenn E. Holtz

Mark S. Kelly

Mark A. Laycock

Edward S. Lisk

Denny Senseney

Mallory Thompson

Paula Thornton

BOARD MEMBERS EMERITUS
Eugene W. Allen

Harry Begian

Richard E. Brittain

Jacquelyn Dillon-Krass

Dorothy Kunkel

Marvin J. Rabin

EXECUTIVE DIRECTOR
Kelly S. Jocius

PROGRAM COORDINATOR
Jennifer A. Young

The Midwest Clinic > ..

An International Band and Orchestra Conference

April 13, 2010

Paula Crider
22100 Hazy Hollow Dr.
Austin, TX 78669

Dear Paula:

On behalf of the Board of Directors of The Midwest Clinic, it is my pleasure to
inform you that you both have been selected to receive The Midwest Clinic
Medal of Honor. This award is presented in honor of your contributions to
music education throughout your career. The presentation will be made
during the Texas A&M University Wind Symphony concert on Friday night,
December 17, at McCormick Place West.

So that we can properly announce this in our publicity, please e-mail a photo
of yourself and a biography of no more than 250 words to
photos@midwestclinic.org. If possible, we would like to have these materials
by May 15. We are preparing a press release that we will send later this year.
If there are any publications that you would specifically like to request we
include in our publicity, please provide us with their mailing addresses. You
may use the enclosed form or email them to us.

Congratulations on receiving this honor. The Midwest Clinic is pleased to have

COMMUNICATIONS COORDINATOR this opportunity to recognize you. If you have any questions about this award

Kathleen Andersen

ADMINISTRATIVE OFFICE
828 Davis Street, Suite 100
Evanston, IL 60201-4423
(847) 424-4163

FAX (847) 424-5185
info@midwestclinic.org
www.midwestclinic.org

McCormick Place West
Chicago, lllinois

2010
December 14-18

2011
December 13-17

or the presentation, please feel free to contact me.

Executive



Serious Bio

PAULA A. CRIDER
Professor Emeritus, The University of Texas

Following a distinguished 33 year teaching career, Professor Paula A.
Crider continues to share her passion for making music through an active
schedule as guest conductor, lecturer, clinician and adjudicator. She has
enjoyed engagements in 48 states, Canada, Ireland, the United
Kingdom,France, Germany, Singapore, Italy and Australia. She is
Professor Emerita at The University of Texas where she was twice
awarded the “Eyes of Texas “ Award for distinguished teaching.

Professor Crider has taught in the public schools at all levels, and holds
the unique distinction of having been the first female in the state of Texas
to serve as director of bands at a class 5-A high school. Her Crockett High
School Bands in Austin, Texas earned twelve consecutive University
Interscholastic League “Sweepstakes Awards” for musical excellence,
received national recognition on the concert stage, and were twice hamed
Texas 5A State Marching Champions. Ms. Crider was the recipient of the
National Band Association’s “Citation of Excellence,” Presented by Dr.
William J. Revelli for her band’s performance at the NBA National
Convention.

During her tenure at The University of Texas, Professor Crider conducted
the Symphony Band, the Longhorn Marching and Concert Bands, and
served as instructor for undergraduate conducting, Brass Methods,
Graduate Wind Literature, supervised student teachers and served as
administrator for the Longhorn Music Camps. Highly acclaimed for its
musical and marching excellence, the 380 member Longhorn Bands
enjoyed national acclaim under her leadership. She has also served as
Interim Director of Bands at Columbus State University, and at the
University of Nebraska, Lincoln. She continues to serve as visiting guest
professor at universities throughout the country.

Prof. Crider has written numerous articles for The Instrumentalist, The
Band Director’s Guide, and the_National Band Association Journal. She
has published manuals for Brass Techniques, Marching Band Methods
and Instrumental Conducting, and is co-author for the Hal Leonard
“Masterwork Studies” series, a text for high school bands. She has
recently completed The Composer’s Legacy, Conductors on Conducting
for Wind Band published by GIA.

Prof. Crider has presented professional teacher seminars throughout the
United States, and abroad. She continues to work with talented young




students in Student Leadership Workshops. She serves as coordinator for
the National Band Association Young Conductor/Mentor Program, and is
an Educational Consultant for Conn/Selmer, Inc. Prof. Crider is a Past
President of the National Band Association, is the Immediate Past
President of the American Bandmaster’s Association, and has recently
Been appointed to serve on the Board of Directors for the Midwest

Band and Orchestra.

Awards and honors include the Tau Beta Sigma/Kappa Kappa Psi
“Outstanding Service to Music Award,” the Sudler “Legion of Merit,”

The Women Band Director’s International Rose, The Grainger Society
Medal, the Kappa Kappa Psi Bo Makvosky Memorial Award, and the
Midwest International Clinic Medal of Honor. In 2004, she was named the
Texas Bandmaster’s Association Bandmaster of the Year. She considers
her greatest honor, however, to be the privilege of working with all who
share a passion for excellence in making music.




Not-so-serious (but much more fun) Bio

Paula A. Crider (aka: “PC”) Bio for Phi Beta Mu

The storm quickly became a hurricane. The hospital lights flickered as the hospital in Miami, Florida
went to emergency power. As the pediatrician struggled to bring a stubborn infant into the world, Paula’s
Mother said she knew even then that her first born daughter would prove to be a handful. Later in

life, Paula’s Mother claimed her daughter sprang forth full grown from beneath a rock, for she was quite
certain she could not have birthed such an obstreperous and willful child!

Raised in Tennessee, and later on the Mississippi Gulf Coast, Paula (taller than most in her class) played
basketball until her junior year in high school. One day, curious as to the sounds coming from a room
above the gym, she found herself in the band hall where the band director put a trumpet in her hands,
and she was immediately fascinated by the (undoubtedly horrible) sounds she made. The Bay High
School Band was not exactly what one might consider a good band. Indeed, the band director knew
nothing about teaching wind instruments. However, he was a marvelous musician, having played violin in
the NBC Symphony Orchestra under Toscanini when he was 16 years old. He often demonstrated on his
Stradivarius, teaching his young students much about phrasing and nuance.

Paula attended The University of Southern Mississippi where she earned degrees in both Music and
English Literature. Her parents did not know about the music degree until, while student teaching, the
band director had a heart attack (not her fault!), and decided to retire. The band program was not strong.
[Note diplomatic understatement!] No one was willing to take the job, so after two weeks of student
teaching, Paula became an “instant” band director at Purvis High School. During her second year, the
band made the first All-Superior ratings at State Contest in the history of the school.

Realizing she still had much to learn, she was accepted to graduate school at The University of Texas.
AISD Music Supervisor, Weldon Covington, persuaded her to also serve as director of the Allen Jr. High
Band in Austin. “Mr. Cov” became a strong supporter, and two years later, Paula became the first fomale
to conduct a class 4A(then the highest classification) band in the State of Texas. “That woman band
director” taught at Crockett High School from 1971-82 where her bands enjoyed many successes
including two back-to-back first place honors at the Texas State Marching Contest, and 12 consecutive
UIL Sweepstakes Awards.

In 1982, Paula moved to the position of Assistant Director of The University of Texas Longhom Band.
in 1995 she became director of “The Showband of the Southwest.” While at Texas, she enjoyed
conducting the UT Symphony Band and Longhorn concert bands. She taught Conducting, Brass
Techniques, Marching Techniques, Graduate Wind Literature and supervised student teachers.

In 1992 she took a one year leave of absence to serve as Director of Bands at Columbus, College,
Columbus, Ga, and immediately after retiring from UT in 1999, she served as Interim Director of Bands
at the University of Nebraska.

“PC” as she is known to her friends, has enjoyed many awards and honors during her caresr: {Many, of
which she is firmly convinced were presented simply because she is growing old!} They include: TBS/
KKY Outstanding Service to Music Award, the Sudler Legion of Merit, WBDI Rose, The Grainger Society
Medal, The KKY Bo Makvosky Award, and the Midwest Medal of Honor. In 2004 she was named the
Texas Bandmaster’s Association Bandmaster of the Year, and was inducted into the Phi Beta Mu

Hall of Fame in 2011. She is a Past President of both the National Band Association, and the American
Bandmaster’s Assaciation, and has recently been appointed to serve on the Board of Directors of the
Midwest Band and Orchestra Association. She is Professor Emerita at The University of Texas where she
was twice awarded the “Eyes of Texas” Award for distinguished teaching.

As long as she can forestall mental and physical decrepitude, she plans to continue an active schedule
as clinician and conductor. She has enjoyed engagements in 48 states, Canada, Ireland, the UK (where
she is Chief Adjudicator for the London New Year’s Day Parade),France, Germany, Singapore, ltaly and
Australia. She considers her greatest honor, however, to be the privilege of working with all who share
a passion for excellence in making music. She will be eternally grateful for all of the students and
colleagues who were a part of her musical life.....what a great, crazy, challenging, wonderful profession!
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Skydiving (a great way to de-stresst)
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Thoughts before Bungy jumping () AlFK508299338580
from the highest bridge in New Zealand:

Life should NOT be a journey to the grave with the intention

of arriving safely in an attractive and well preserved body, but rather

to skid in sideways, chocolate in one hand, wine in the other, body

thoroughly used up, totally worn out and screaming: “WOO HOO...WHAT A RIDE!”




Post Script:

I tredy Aumbled to be counted among the many great directors who have been
Honored with induction into the Hall of Fame. ITF I have accomplished
anthing in my Career, iT is becartse The great teachers and Craditions of Texas
provided both sources of inspiration; and worthy qoals o pursie.

Compiling this Scrgpbook has made me even more acoare of hoew very forlundle
I am o Aave chosen s profession. The memories evoked haje even cactSed
me to have " contest anxiety " dreams.. haven ? had those since I lef? Crocket?
W.S.1 £You knoe, dreams like: you re standing on stage at UTL Concert
Contest and cohen you look at the band, you recognize no ore, have no Scores,
ard have no idea what music you re 30:‘/5 2o conduct?8 I wake in a cold
Seedl just before the downbeat!!!

I amt resnnnded of a ?aoz‘e Ay Colette that Aas /onj resondated coidhin re:

| didn’t want to come to the end of my life and think:
“What a wonderful life I've had. | only wish I'd realized it sooner.”

Net a day goes by that I don ¢ recall a musical moment, complete with all the
ewondersfed yourg faces that made it poSSfé/e, or sSrnle at the Z‘hoasﬁf of 2he
ramy " I '/l never do that again " times as I continue sy never—ending joirney

of discovery.

special thanks to my Sponsors who long ago stbmitted sty name for
rembership in the Alpha Chapter of Phi Beta Mu: Keyna/do Meza and David
pe/mftgt‘on. I am 3raz‘ef'a/ Zo all who have helped rake CHS crazy t/zitg ewe call
a musicd life so epjoyable.

PC

#-22-20









