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FORWARD

This paper has been prepared for the teaching of
The Science in Musical Sound to students in Music
Education who endeaver to pursue music as a vocation.
It is believed that a scientific study of the subject
will increase the knowledge and &ppreciation of this
phenomenon,

The sources of information for this syllebus are
taken from Sir Jemes Jean's Science &nd llusic; Physics,
sounds, and accustics lectures by professors W, Jay
Kennedy and Tarver Morris of Trinity University,

A Dbibliography is apprehended.,
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Sound: Accustics
Chapter I

The production and transmission of sound,

A, A vibrating body is necessary for the
production of sound.( This hody may be
8 so0l1id, liquid or gas,)
Ordinary sSources,

1. Tuning fork

2. Whistle
dn ' Is ,
a N \;l i\_ " \]ﬁdé/ \3&(( ;w{
2~ \\Jv/{i " e
] ,_,X
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|
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b. Also Dalton whistle // @above human
auditory.
5, Knipp's tube, ///ﬂ/??{/fz "”/"“‘/?/

;
e
A AT AN

4, Trevelyan Rocker
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B, A material medium is necessary for the trens-
mission of sound i.e. "Sound Will not travel

through & vacuum",

?{/‘/im’ /2‘

A

oS ﬁl(l

C. Some Velooities 'g_f Sound

Material temp. Velocities
, ~ meter ft.
‘ sec sec
0 0
Air o0 C or 32 F 3313 1087
" . 20 C or 68 °F 3433 1126
i 4 °
Water (distilled) (Not natural HE ) 14C0
: Ordinary
Iron Ordinsry 5100
Brass Ordinary 2600

D, The velocity oiﬁbound increases 60 cm., or
6 m. for each 1 °C rise in temperature (in air),

(Sound trevels faster in warm air)
v 4 0
vo¢c // 0% -x ¢

0
voe // Vo ¢ ¢ 50 _em. %

C\
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I11: Velocity of sound at 30 C

m
(1), // 831.3860. 4 6_m 30 ¢ //331.% m + 18_m

sec 7¢ sec sea.

/] 349.3 m_
sec

(2) Veloocity of sound at -10°C

321.8m 4 6m _ - 10)¢ // 851.% m ----BfF 60_m_
sec sec 9¢ 5€0 sec
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The Mechanism of Transmission

A, Sound is & longitudional wave motion Wherein
the particle of the medium transwmitting the
sound energy, vibrate back and forth along the
path of propagation.

This is unlike the gravity waves or ripples on
the surface of water, These latter waves are
transverse waves, wherein the particles of water
vibrate up and down, while the wave travels hor-
izonteal.

A

D’?f Lﬂe A09

T%a;ﬂﬁf?rf@
Ware

@P%$w§)

Transverse waves // (Gravity water wave).

Longitudional waves // (Sound waves).

.0L // Slightly below or sbove atmospheric
prtess makes an impression on "Ear drums",



Longitudinal Waves j,wxwﬁkﬂww
(Sound) : - g

WMM“"‘W‘MW

Orfan tube (j”f’e)
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ﬁa&’;{c T \\\j:/

Air waves repeats itself
With every round trip of
tuning fork (prong)

B, Velocity Wave length and Frequency or Pitch.
// v, 1. N,

1// A sequence of attached wave length is a
WAVE TRAIN,

N // Vibration per second (round trip) // V.

V // Veloeity of sound energy.,



Suppose N // 2566 _wave 1
per sec

and that V // 381.3 M_
sec,

1// 3
N
V // N ( of vibration) 1
v /] m

I11: Middle C // 2566 vibrations per second

What is the wave length of Middle C at 280 % C

v// 243.2 miye;¢§¢g¢§%o /] 1 /] 1.34
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Sepnsation of Sound

[ R -

Most humans have a range of about 20 vibratione per
second to C., 20,000 per/sec.

Physicists interpretation of the Human EAR
"The physical principles of the Ear"

1. The external ear
a., Collector of scund energy
b. Bi-Aurel, or binaural
1.,For directional purposes

2, The Middle Ear, or tymp&nic cavity
separated from external (outer) by the
tympani membrene (ear drum),

(ear drum picks up energy, or sound).

Professors statement// The ear drum is
get into vibration as it is struck by
the condensation and rarefaction col-
lected through the external ear,

Note: (change & millionth (fraction)
C 8 £ft.) The three bones(stir-
rup, lever and hemmer) of the
ear reduces at inner ear (1léq).

3, Attached to the esar drum &nd extending to the
surface of the inner ear is a system of levers
whose function is, to reduce the emptitude of
vibrations picked up by the ear drum (with ear
drum there is not much energy)

The reduction of amptitude, without reduc-
tion in energy 18 necessary because the in-
ner ear is filled with liquid, which is
.practically incompressable,



Foer 2 o0
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Due to this lever action the force applied against
the 1liquid in the inner ear is much greater than
the force applied against the ear drum by the vi-
bration air. (air /% condensation and rarefactions),

| 4} Inner Ear ,-The internal ear, or labyrenth '
Note: (The oricket (or bat) has frequency of about
15,000 vibration per/sec.)

5 Pitch is ‘proportioned to the frequency of the sound.

Ordinarly we use the terms pitch and freguency in-
terchangeably pitoh.

D In general the Intensity of a sound varies inversity
a8 the square of the distance from the source, and
depends to some extent onm the density and elastic
properties of the transmitting medium.

E, Finding the direction from which Sound comes// spotting (
‘ the source of sound, ,ffbne

/7} | » i
Q - T e e

Srand Loeiter
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F, Refleotion of sound

1. The engle of inocidence // the angle of reflection.

Q)[\ _ o . | A—nqlff Are Jame
//41\\;;‘ B . =7
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Know the velocity of the sound in water length between
the sound and reflection time for sound to travel //

5 BR

1/2 time X Velocity // L

-’
‘D /] La-(E) 2

(Problem) #3 Time //(return of echo)

How far away i8 & oliff on which ean echo is
" heard in ten seconds,
(The answer is & proximately 1 mile)
Temperature at g

G, The Doppler Effect

Sound .
EXp. 1
. S E— ‘
266 A ) ‘/)
If he moves toward sound as fast as the sound

is moving the vibration // B12 or (twice as fast)
or high pitch. .

Exp,

Meeting & car with honking horn the pitoh raises
end lowers the highest pitoh // when the cars are .
at pessing position,.

Nl // epparent vib/sec
N // true vib/sec
'#“// velooity of sound
v/ velocity’of’aaditor or sound

/o7



' 1
Sound approeching N N Vv
PP g // ¥ /] s

1
Sound recedin N N v
& /] X /] s

1 ‘
N // ¥ V4V // auditor
v approaching

l .
X // X% V-V auditor
receding

III., Musiocal Sounds

&, A musical sound is regular and produces a train
- of waves ,while a noise is irregular, ‘
Train of waves // condensation &nd rarefactions.

2. N £

\ 2

\/

B, Three characteristics of a (musical) tone,

1, In general // the intensity of a sound de-
4 pending on the aptitude of vibration of the
source, the pitoch depends on the frequency
- (Intensity and number and prominance of :
higher partials é/ overtone), and the quality
on tle ferm (number and prominance of over-
tones),

Quelity // is & subjective and cannot be
picked on an electric device,

2, "Fast vibrations™ Supersonics are "Sound"
- waves whose frequency i8 too high te be aud-
ible and some of its uses include & s8terili-
zation of 1liquid, such as milk.

More effecient than pastuerization, but
more expensive for getting rid of bacteria,

\\ J AN \\\v////' \\\//
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Supersonics are nerve racking as comes from
street cars,

C. Sympathetic vibrations may be set up in a
- body if another body near it and of the same
naturel frequenocy is set into vibration

elasrjse

Resamators > g

A

Ve 22

1. Examples

The resonating tuning fork

2. Mechanical Resonsatore



5. Resonance and Wave length (and velocity)

&, A closed tube,
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Note:In an open tube the condensation returns as &
rarefaction, and a rarefaction as a condensation.
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B, Open Pipes
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Meldes Experiment

Vibration of String.

N/ 1 T
L . M

X // Viv/seo of tuning fork

T // tension on ocord //Wts (gram) 980 dynes/ gm.

M.// line or density of strlng /] mess of string
. length cord

L// distance betweenﬁ## nodes,

A
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/Fundamentals and Overtones

A, r“élosed pipe"

P presnre
WS
~
de ™ \
Ak T AN
_ gl W
\M *‘ N ~ri
l\ , % ﬁ‘l ) f N
i \ { / 0
{ | i AN L/L / F-;,
A { Poe
\ . v /,\ - \"4
\a. ‘ / , /:// /l 7{
\\ / \\ AN t[ // &‘p&’é
K tl \\ ' / - C 7
s M l N/ ~/ ]\/ ‘ o ]

1, The fundamental is the lowest note a vibrating
body will emit., (b) the overtones are multiples in
frequency of the fundemental tone.

2, (a) A closed pipe ;vés only'the uneven FFiundE-

PR A Prmbi Ay AT A —eees T
(fﬁhdéﬁénfai //rlsﬁ; Harmonic

f. // ist.//8nd. b

£,// 2nd.// Brd. "

£.// 3rd.// 4th. "

(f42nd.+4) & olosed pipe
yeilds to ¥,3,6 harmonic // odds

.0vertones(d
{4




Open pipes //_Produce all overtones

Fundamsntals and Qvertones

p
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A-i%ﬂtmom@ 24 fer

Bell Labdrto:y /] used for testing equipment:

1, Joe todk fathers shoe bench out.
2. She .was walting on my lawn,



DEFINITIONS
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PHYSICS and MUSIC ‘

Anderson, Dr, Arthur Olaf
First Forty Lessons in Harmony (1937).

SOUND:

Definitions

is the regular or irregulsar recurring vibratory
disturbances of the air-waves,

MUSICAL TONE: When these vibrations are regular, @&

musical tone is heard,

NOISE: When vibrations are irregular the resultant

TORE;

is & noise,

To be heard as tone : Sound muet have & vibra-
tion number of at least 16 to 20 vibrations
per second, (the lowest audible tone).

Tones of 12,000 vibrations per second are ex-
tremely shrill and unpleasant. Above this num-
ber of vibrations they become inaudible.

CONSONANCE: Is a pleasing agreement of musical sounds

heard simultaneously.
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Jeans: Sir Jemes

Science and Musie (1937).

PURE TONES

pp-18 TUNING FORK: When Tuning Fork is struck the prongs

vibrate, they communicate their vibra-
tions into the surrounding air and this
transmits agitation to our ear drums,
with the result that we hear a sound

The Fork keeps vibrating a period after
wWe can no longer hear the sound

Examples.

Experiment 1.

(a)
Experiment 2, Stralvht line-egquais no

vibrations. (') Trace of vibrating
fork.




PURE TONES:; Are tones without over-tones,

pp.20 Their vibrations "are all of precisely the same
shape, length, exactly same and they recur at
perfectly regular intervals".

Regularity:Is that which distinguishes Music
from Noise.

Yet regularity can be overdone:

"Unending regularity produces unpleasing monotony..
and lifelessness”,

SOUND WAVES

TUNING FORK (pure tone)
(&)

/—’"“\\ T
. //,- S P
. . . 7 o X -

pp » 12"' 15
plate 1. BASS VOICE "
(b) Sound curve of vowel word & in father
at the piteh of F. Dots indicate 1/100 sec,

BARITONE VOICE with orchestra:

(¢) Sound curve of phonograph record of bari-
tone voice singing RIVERS with orchestral
accompaniment,




The irregularity of the sound curves in the human
voice (and most musical instruments) tend to do
away with monotony of tone.

EXAMPLE: ©Psychological.

Explain reaction of listeners on True
tones played by Dance Orchestras at
late hours.

(?e/—/[ﬁ/‘w "fgz/y@ r féyef( 47/ a C e}Z{/z/}y 7é’/7;/>o

ﬂ/&(, mﬂﬂfﬁ}wﬂf /’/J/j/%)ﬁ/_dﬂ'ﬂaa’/ /{/éwizo
Wil Canse /’)’/‘éﬁe/«v To be Corm e ///'f%/f:(f
éZ/Véif A S < /kuJQQQégi )fg;??/ 6%97/47 62/>6g637~

e/’ﬂfj o/~ 6{»‘*%@,’/* e r-e cﬁé‘/;*]féf‘
»,25%&3‘ %;{}béb*hxﬁcﬂé7r22¢(Jf'/ﬁiﬂﬁ}?£)7 5iff%2/v¢%¢

Fromesr ;2’/;/;/ f/déc?f' /9562’-':37.

Note: // means, LQUALS '



pp.21.

pp. &2

pp.Rl

PERIQD- FREQUENCY and PITCH

PERLOD- The amount of time it (the needle) takes to
make each sound wave,// The time of a single
vibration//Period of vibration,

FREQUENCY// The number of vibrations that occur in
a second// frequenoy of vibration//

&, Tuning fork tuned to middle C
{(of the pianoforte) executes 261
vibrations per second regardless
of how LOUD or how SOFT when sounds
diminish the wave remain the same
length,

PITCH: The pitch of & sound depends only on the
frequency of the vibration,(not nature of
vibration) or it is the frequency of vibra-
tion that determines the pitch of the sound.

Note: Fletcher says PITCH//also loudmess and
overtone.

PITCH; Is the frequency of the tone as <61 is asso-
ciated with the pitch of middle C not only
of the tuning fork but for all musical sounds
no matter how they are produced.

1. A siren which runs at suceh & rate that
261 blasts of air escape in a second the
sound//middle C,

2. Hold & card sagainst a rotating tooth wheel
if 261 teeth hit the card per second//
middle C,

8., Wood (circular) saw//same.

4, Electric machinery//The hum of & dynamo
is middle C if the current alternates at
the rate of 261 cycles a second,

(bl Eleotric orgens built on this
principle,

5, Motor car// If pistons make 261 strokes
‘per second the tone is "Middle C",



(Jeans) N
Frenquencies of the Middle 8va. of the Piano.,

pp.22 _English(Queen's Hall) Conoert Pitoh. Tuned in Equal temperment.
Middle C 261.0 £ 48,4 a 438,9

CF 276,56 f# 369.1 a¥ 465,0
d 293.0 391.1 b 492.,7
df 310.4 gF 414.3 C'522.0
e 5£8.8
pp.&3 Many standard pitches are in use,

Early times pitches

(1718) Silbermanns Organ Strausburg Cathedral:a// 393
(1688) Schnitgers Organ S. Jacobi, Hemburg:a// 489
4&?2 tones& higher
(1619) "Church piteh" of northern Germeny: a// 567
‘ 6-1/2 tones higher
(1759) Father Smith's Organ, Trinity College
Cembridge, Eng., a// 296
(1761) Hendels own tuning fork a// 682.5

18th. Century effort to have a more uniform piton.
A/] 415 %o 430

Musicians striving for brilliance and keenness of
tone began to raise the frequency (1879) Covent
Garden Orchestra played: a// 450

pp.&4 American 8o called "Concert pitch"
A// 461.6 // High pitoh

Band instruments up until 20th. Century were
built in high pitch.

FRANCE (1859) Frenmch Government recommended a stendard
piteh and was confirmed by legal decree
recommended A // 435 ‘

AMERICA A// 440 [/ stendard
ENGLAND // where C is used tune from C' // 522

U,.S,Symphony Orchestra and String Orchestra
tune to "a" (open string)

Military Bands, Braess Bands and Jazz beands
tune to Bb,



(Jeans)

pp. &4

Pp.27

Octave interval // 2 to 1 ratio

Ex.

Tiiddle C" // 261 X & // b2& // C8u. higher

Semitones (half tones, half steps) represents a

I11:

rise in frequency of C.6 per cent.

12
Precisely 6% for each semitone (1.06) //2.0122
and not exactly 2

Instruments such a8 piano,organ, Xylophone
tuned to EQUAL TEMPERAMENT the interval of
2 is spread equally over twelve semitones
intervals of the octave,

Each step (Semitone) frequemcy ratio //
1.06,946 // exact 12th, root of 2.

f.r. within 8va,

c //1

C# // 1.05946

a // (1.06946)2 // 1.1225

a# // (1.06946)3 // 1.1892

N ATy

t# [/ " e [/

g [/ | "/

gf [/ "8/

a /] s 7/

st [/ { "o)1//

b // (1.06946)11// 1.6877
cgva.// (1.06946)12// &,0000

Phonograph record which has been recorded
for the standard rate of 78 revolution and
run at 82,6 revolution, which 18 just
1.06946 times the standard rate. 1f origi-
nal played in C at 78 revolutions we would
hear it in C# at 82,6 revolution double
speed (rate)// 166 revolution // C8va.
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pps &8 General Theory of Vibrations

(Jeans) Every material structure cam find at least
one position in which it casn remain at rest
(otherwise perpetual motion) such a position
is c8lled @&

Ex; "o" //"position of equelibrium"// all
perticles and neighboring perticles are exactly
balanced,

Ppe 29 Any slight disturbance will cause the struec-

ture to move out of equelibrium to some new
Rosition each particle experiences a
restoring force"which tends to pull it back
to the original position and so on.

A reﬁcmf '/ia Bo,
B AL

Oscillastion // & form of vibration.

VIBRATION // In a vibration the perticles move
only & very emall distence. The restoring
force 1is exactly proportioned to distance
the particle is moved from equalibrium //
"Simple Harmonic Motion".

Violent swinging of pendulum or greater vol-
umn or intensity waves greater in size
BUT exactly the seme "period" of time is in-
volved in completing the vibration// S.H.M,

d I’eﬁlprl)‘t// /Wécff w7
7 A 2o B
< .

{ Fon? 7 Kgashbrsiem
A G 6 /? a T @ ‘

Vibrations are the same loud or soft, "whish is

8 mogt important facy for

T

pp. 3L
i a musieian// it
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(Jeans) (dynsmics, phrasing, etc.) ... because
without this fect music would (&lmost) be
impossible.

SIMULTANEQUS VIBRATIOQNS

"Meny structures are oapable of vibrating
more than one way"

I11: A tuning fork struck on the end of one
of the prongs with & hammer., We hear
a "metallio click" known as "Clang tone"
which i8 about 2-1/2 octaves above the
ordinary note of the fork,

Cleng tone// (Is heard by good musical ear)

pp. 3% I11: a // ( super position of two vibrations)

/””wmmm\\
6 // f e \

D

) . l ; / , l/?
B, // . / L /7 /1

IR S

.- J

b. // The sound ocurve of tuning fork
sounding its clang tone.

¢. A second clang tone is often heard
about 48va. higher then the fun-
damental note of the tuning fork.

d The higher tones die away rapidly
finally leaving only the fundemen-

tal tone,
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(Jeans)
ENERGY

pp .37 GENERAL LAW: "The energy of a vibration is
proportional to the square of the
amptitude " °
i.e,
‘ "A vibration with twice the
amptitude of another /7 4 times the
energy of the other."

Energy &tored up in & musicel instrument is
usually expended in setting the air around
it in vibration,... only through its steady
outpouring of energy into the surrounding
air that we hear the instrument at all.

To maintain the vibration (on the same level
of energy) we must continually supply energy
to it__as a violin string or organ., Other-
- wise the vibration will die away, as piano-
8tring or bell or cymbal.

"When & tuning fork is performing several
vibration each vibration acts separate
and independent,

INTERFERENCE of SOUND

(Scientists have proven that) if two inden-
_ tical tones of equal strength (snd in
exactly the same phrase or sound) each
pp.44 will give out double &s much energy in
: ' combination &8 when sounded &lone

(/] 4 times to energy as one) But "Nature
never givee us something for nothing".




(Jeans)

pp'45

pp.46-46

vV

If two.similar organ pipes are put side by
8ide on the same wind ohest and blown together //
we Will not hear a tone 4 times as loud as one,
but scarcely, if any, musiocal note at all))))
only air,

Exp, 1. (a) feather// flutter same as if tone,
tBxp., &, (b) rubber hose// hear to tone,
(Annom)ExP. 3., (e) 2 sode straws// inside and outside

' of glass,

OFr74”
&L Pipes

W,RJCA,,;IL
- &

EXPTLANATION (of the par&dOX)//\///?

When one pipe starts its vibration the overflow
pipe from the mouth of the pipe creates an excess
of pressure which tends to drive air into the mouth
of the other pipe, or visa versa

// Vibration gets into opposite phases and their
resultant is equel, not to the sum of the ampti-
tudes of the separate vibration but to their dif-
ference, i.e., nil (nothing) equation//

The pipes "destroy ene another's speech". Thus
Orgen builders put two similar parts as far apart
a8 convenient,

"Two prongs of a tuning fork behave in Some-
what the same way", :

Exp. 1. Tuning fork cen be made louder by
- placing a cord between the prongs.
2. Two 8trings stretehed to sound the
same note,

This is why 3 strings are used on & piano.




(Jeans)
BEATS

ACOUSTICS & MUSIC: (defined) A sudden swelling or
re-inforcement of a sound; recurring at regular
intervals produced by sound waves of slightly
different periods of vibration.

pp-46 Beats:; Ex:; Sounding two tuning forks which are nearly,
but not exactly, in tune, so that the two sim-
ple Harmonic motions are nearly, but not quite
the same Ifrequency.,

pp .47 Problem G =522 Ile%@

Hee

Q-p//R

b2R-520//2 beats

Q@// 2 complete rev/sec more than P every 1/2 sec. when
P & Q are equal, or in the same phase, here the
amptitude of the resultant diseppears completely.
When they are at opposite phase so that the sound
we hear consist of pulses of sound // the beat.

If Q// 624 & P // 520 the resultant // 4 beats/sec.
or twice as far out of tune,

The more out of tune the more freguent the beat,.

PIANO TUNERS: Tune till not beats are heard, "(Under

bes i 8 as one in 30 sec,
Cantb%o%%%g%gqs beats as slow one in 30



(Jeans)

2 or four beats per second are not usually
unpleagant, -

ORGAN// certain registers (Voix celeste and unda maris)
are tuned about & beats offito produce a string
unison effect,

BASS// In bass beats are unpleasant

Ex: 16 ft. CCC // 33 vibra/sec.
If we hear 2 beats per/sec. the tones are C,D,



(Jeans)

pp. S0

MAYER-STUMPF

jo

fo. of beats per second at which
Frequency of | beats are most beats can no Interval
fork 1 unpleasant longer be in semi-tones
heard until beats
disappear
cc : '
g 96 16 i 41 6
9%
Mid.C 266 23 [/e79 [/1-1/2 256~584/514// 4//E
S. Tones %-1/2 Semitones
Sharp of Eb
-4
o + B78 43 107 S
a .
o™ 1707 84 210 2
f
civ 2800 106 265 1.5
'b .
civ 4000 -———— 400 1.6

Minor 3rd. // about 18% rise in frequency.




(Jeans() The Prinociple of Resonance // The principle of
resonance provides us the meang of sustaining a pure
musical tone as long as we wish,

FORCED VLIBRATIONS

: (Headphone)
pp. o2
63
54 C // 261 // Natural tone of fork.// if stroked by

violin bow but pass through the wire an alternat-
ing currapt of 293 cycle/sec. // discord // 32
beats; th&n a clear 293 vibration // d will be
heard.// Forced Vibrations. ,

FREE VIBRATION// The vibration which & vibration
executes when it is set into motion and 1left
to itself is called "FREE VIBRATION",

; 7
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(Jeans)

AMPT1TUDE; (Webster deifined) physics: "The extent of a
vibratory movement, s pendulum...measared from
one extreme (position) to the opposSite.

RESQNANCE;

1. MUSIC: (Webster) The intensification and enrich-

ment of a musical tone by supplementary vibra-
tion.

2. PRLNCLPLE of RESONANCE:
PHYSICS: The AMPLLTUDE of a forced vibration
increases as the period of the vibration app-
roaches that as & free vibration ( of the vi-
brating system) and becomes very large when
the two periods exactly coincide.

Ex; 1. Church Bell (Extra large)

1.pull hard// a forced vibration.
2.release// S5,H. motion.

3.pull// when rope is moving

NOTL: When the "periodic force" applied by the
ringer, is equal to that of the free os-
cillation (vibration) of the bell the amp-
titude, the oscillation can be increased
until the bell is ringing with &as much vig-
our as the bell-ringer desires.

(&) A pull during an upward stroke dim-
amptitude// bell comes to rest,

pp.56



pPp.o6

Ex,

Rolling of ship across sea,
Lach wave striking the ship sets up & roll.,
If all waves come a regular intervals they
may "force" a roll of great amptitude,

The rolls will have the same period as the
wave,

If the periods coincide with the free per-
iod of the ship for rolling:
Danger may result.

Buspension Bridge;

Swings to end fro like & gendulum // a
vibrating structure.

The "Free vibrating" period may be near
that of a mans step (1 pace).

If 80 & mén walking across bridge will
set & "forcee ocillation of & large amg-
titude,

Marching men// results, disaster,

Break step.

$6.00 fine to trot horse scross bridge,

& WINE GLASS (or tumbler) has very defi-
nite periods of "free" Vibrations,

Draw wet finger across the glass and a
clear musical tone results,

(1). Water changes piteh,

Singer sets the glass in vibration by
8inging near to it.

(1). The more perfectly his voice is
in tune with the glass the more
violent its vibration will be.

1f singer can sing loudly and traly
emough, glass may shagter,




Ex: 6., MUSICAL INSTRUMENTS
Will set furniture into vibration
Cymbals will set snare drum into vibration
will set window penes into vibration.

Ex: 6., Helmholtz : Water glass musical scale---
TUNED BOTTLES,
Ex. Piano dempers (tones, overtones, chord),

(A). The GROOVE: (Webster)// 1. & furrow, chan-
nell, rut., 2, Habitual course. 3. A fixed
routine,

(B) JIBE// to harmonize, to fit in.

Every Musical Composition has a specified time as

/4 6/8 4/4 ete.

Like various objects that have a "free" vibrat-
ing period each musical composition has one or more
tempo® that it may be played in with _satisfactory
results//free vibration or resonence, also like
the e&f~church bell, and the suspension bridge when
S,H.M. of a tune is started and the rhythm of the
tune (is steady) and begins swinging like & pendu-
lum, the entire basnd becomes a vibrating structure,
If the free vibrating period happens to be at ident-
ically the seme as that of the beating of the bass
(and snare) drum (or the rhythm). If so, (and there
is no contrary oscillation) the perfect rhythm res-
onance of this “"forced" oscillation sets up a large
amptitude and the band slips in in the groove.




VIBRATLONS OF STRLNGS AND HARMONLCS

(Jeans) ;
Mersenne's Laws (French mathemetician;
ppe64. Harmonie Universelle 1836),

1. When a string and its tensions remein
unaltered, but the length is varied,
the period of vibration is proportion-
al to the length. (The law of Pythagor-
o8],

2, When & string and its length remains
unaltered, but the tension is varied,
the frequency of vibration is proportion-
al to the square root of the tension.

3. For different strings of the same length
and tension, the period of vibration is
proportional to the square root of the
weight of the string,

pp.6d If the piano-meker relied on the law
of Pythagoros alone his longest string
would have to be 150 times the length of
the shortest, so that the former is incon-
veniently long and the latter is inconven-
iently short, He avails himself to the two
other laws of Mersenne, He avoids undue
length of his bass strings by increasing
their weight, usually by twisting thin cop-
per wire around them. He avoids inconvenient
Sshortness of the treble strings by increas-
ing their tension., This has to be done with
caution in the o0ld time wooden-frame pieno.
The tension of more than 200 stretched strings
impose &a great strain on a wooden structure,
The modern steel frame can support a total
tension of 30 tons with safety.

THE FRLE VIBRATLON OF 4 SURLNG

see Melde's experiment p. 66ff,



HARMONICS
(Jeans)

pp.72 When any structure is in a state of vibration,
its motion ocen be regarded as the superposition
of & number of separate free vibration.

The Vibrating Structure of & Stretched String.
The frequency of the different vibrations stand
in simple ratio 1 5 & : 3: 4 : etc.

(Same @8 a battery of tuning forks whose
frequencies were in ratio 1 : & : & : 4 : etc....])

This is why the sound of & piano, violin,(etc.)
is richer and more interesting than & tuning fork.

A violin is made to sound C' (Middle C) of
frequeno¥ 266 (Helmholtz Resonator or & sound

analyser) resonator of frequencies 256, 612, 768,
1024, 1280, ete, will be set into vibration by res-
onance,

I11:

pp.73. Or use Piano Strings a&s & resonator,

1. depress pedal on piano

2, play violin C' tuned to piano C'

., plano wires of note C' are set in
vibration by resonance,

Also the following notes will be found
to be vibrating.

o g gtl g elllgooj B‘b||s
Piony Pocausnoy 266 612 767 1024 129y 1634 1825

Fr. of vielin btring 266 612 768 1024 1880 1636 1792
No, of Harmonic 1 2 S 4 5 6 7



(Jeans)

pp. 79

Piano note C iv
Piano frequency 2048
Fr. of violin string - 2048
No. of Harmonic 8

The lowest tone is called the "foundation tone"
or"fundamental tone", (or 1st. Harmonic) series
of pure (over) tones blended:in the sound are
called harmonies,
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TIMBRE and HARMONIC ANALYSLS of SOUND

Hammond orgen see pp. 84 ff,

Plucked Strings
As; harp, gulter or harpsichord.
Harmonics above the sixth contribute very
11171316 tOneA (Gt ,C" 'gl i ’O: ' e ’e| Vo ,gn v )//
notes of the common chord. plucked

8trings are fairly free from dissonate har-
monies (7,9, etec.)

g



Struck Strings

(Jeans)

Strings struck with & hard hammer, it has the
same value for each harmonis,

Energy between the various Harmonics of & string.

Harmonie No.l. 2 3 4 b 6 7
Note CI Cii gll C'sn elli glir Bblis
Energy :

(pluoked) 1 1/4 ~ 1/9 1/16 1/26 1/36 1/49
Energy

(struck) 1 1 1 1 1 1 1
Harmonic No.8 9 10 11 12 13 14

(4) (4) (4) (4) (4)

Note c. a e _ 9. _ Bb
Energy

(plucked) 1/64  1/81 1/100 1/121 1/144 1/169 1/196
Energy _

(8truck) 1 1 1 1 1 1 1




{Jeans)

PIANO TONE

Piano wire struck with soft felt hammer, The
felt prolongs the impact, so that, by the time
the hammer breaks its contact with the string =
substantial length of the string has already been
8et in motion. Thds reduces the energy of higher
harmonics,

Disoord begins with the 7th., harmonic, the hammers
should be sufficiently felted to reduce the 7th,,
9th. 11th. ete. harmonics to smaller proportions,

Even if the hammer were hard the 7th. could be

eleminated entirely by striking the string at a
point & 7th. of its length from one end:(9th.11th.)

Piano tuners see page 92fF,

M Q/



(Jeans)

pp.102

©p.104

pp.106

BOWED STRING

A violin string gives out the same note when
it ie howed as-when-it'isiplucked., This shows the
bowing must set up & free vibration of the string.

VIOLIN TONE
The body of the violin serves the same purpose
as the sound board of the piano.

The sound board of a piano serves to pass on
the vibrations of the wires,

The body of & violin is expected NOT ONLY to
pass on the vibrations it receives from the string,
but to add something of its own to it. Ite free
vibrations are of high pitch and as many of them
coincide in frequenocy with harmonics of the notes
produced by the strings, these partiocular vibra-
tion8 may be reinforced by resonance. Their presence
gives the instrument its peculiar tone, or timbre,
Such & group of frequencies is known as & "formant".

FORMART (see above)

Most violins have & group of free vibrations of
frequencies between 3000 and 6000,

The free vibrations of & Violae are lower,

Bechhsaus' Examination of Violins

Straedivarius (Violins)., The frequency of vibrations
in the body of 1lst. class Stradivarius are fairly
evenly distributed between 3200 and 5200, Other vio-
1ins are usually lower &and less evenly distributed,

Modern Violin // & good modern violin shows the un-
iformity approaches that of Stradivarius but freq-
uencies are (were) about 60O oycles lower,




(Jeans)

pp. 107

pp.108

A poor modern violin- the frequency is
less well distributed and about 1000 eycles low-
er, Bad violins produce low harmonies. Good violins
produce wide high harmonies, '

THE SPRING of AIR (discovered by Robert Boyle)

Biocycle Pump // Close fitting piston

1., Cork the tube.

2, The air pressure in side holds the
piston (handle) up.

5, Use pressure on handle, then release;
it bounces up and down a8 though the
air in side the tube formed a spring,

Robert Boyle called this "The SPrlng
of Air",

Mechenism of "Spring of Air"

A ges (air) oconsists of en immense num-
ber of molecules which dart about to-and-
fro at very high speeds; moving in a
. 8traight path "til it collides With an-
"other molecule or runs into a s8o0lid ob-
ject. When this ocours, the molecules



(Jeans)

pp«109

bounce off and start & new path.

The larger the molecule the more they will
interfere,

Molecules are very different in sizes.

Helium // (Molecule of) simplest and smallest
of @11 molecules it consists of & single ATOMN,
has & diameter of rather less than & hundred-
millionth part of an inch.

Hydrogen (molecule of) has two ATOMS, is
rather more then & hundredth-millionth of an
inceh in diameter,

Ailr (molecules of) are still larger then
Hydrogen,

Water Vapour (molecule of)(Hf 20)
Carbon dioxide (molecule of)(C0Z)

Bach contains three atoms:
Diameter of nearly two-hundredth-mill-
ionth of an inch.

Average Speed of the Molecules of Air, of an
ordinary room is ebout P00 yards a second,
roughly the speed of & rifle bullet. This
means that every solid surface in the room
is exposed to & continuous hail of Projec-
tiles, '

Their continual hammering inside our chest
keeps our lungs from collapsing.

Pistons of steam locemotives this bomb-
ardment. The molecules weight are only a few
ounces, It pushes pistons forward and the
train propels hundreds of tons of weight.



(Jeans)
pp. 109
110

The air (steam) is compressed // Result:
pressure is increased and we have the So
called "Spring of Air".

Vibrations of a Column of Air,

Blow in an open pipe or tube we hear a musi-
cal note, the pitch tells us the frequency
of vibration of the inside of the tube,

Hold a vibrating tuning fork over the open
end of a glass vessel, while we gradually

f111 the vessel with water., At one stage of

the filling procees the note of the fork may
be heard to ring out clear end loud, showing
that the column of &air standing above the

water has a free vibration the same frequency

‘a8 the fork.

See noteSon open and closed pipes.



The Speed of Sound,
(Jeans)

The speed of sound is about 1100 feet =
8econd, or 12 miles a minute, or 720 miles
an hour,

Note; 1. & chime &t a radio station 2
miles away would be heard ten
seconds later, through an open
window, than over the radio ree
ceiver set,

2. This speed is about double the
S8peed of an areoplane or the fast-
e8t motor-ocar,

3. Watching troops marching behind a
Military band. All men do not hear
the accented beat of the music at
the same time.,

4, A large Orchestra;
Sound travel introduces certain
complications into the perform-
snce of musioc,

In a large orchetra two instruments will
often be 60 feet apart., Sounds produced at the
same time may be heard a twentieth of a second
later than the other, which is not a negligi-
ble quantity in the performance of mugjic: at

(152) it is the duration of & j? a
lag-time of this amount cause & trill of rapid
passage to become blurred, or discordant of
sound,

Violent Noises: Gunfire and explosions travel
faster than sounds of quiter nusic,

The Speed of travel is the SAME for musical
8ounds of ALL pitches i,e. & chord remains
& ohord &and not an Arpeggio.
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The Speed of Sound in Alr amd Qther Gases:

GAS vpeed of Sound

Dry a1r at 32 deorees F 1087 feet a second

" 60 F 1118 "

11 l‘v |.i 2 l 2 | 1 A F l 2 8 7 " n 11
Hydrogen " 60 " F 4340 " v "
Carbon dioxide A

at 60 " F 8o " " "

In ordinary air, the speed of molecular motion
increases by approximately ome per cent for every
ten degrees Fahrenheit that the temperature rises
or an increase of the gpeed of sound 1.1 feet &
second for each degree,

The Pitch of all WIND INSTRUMENTS is raised
when theﬁﬁmperature rises,

Player should breathe in instruments before
tuning.



(Jeans)

pp.1R1

pp-1&R2

LN
o

Refraction of Sound

Suppose we have a layer of cold air near the
ground, and a layer of warm air above it. The
sound will travel faster in the upper layer.
This occurs on the surface of a lake or still
or—84it] water, especially in the early morning.
If a person speaks or sings the sound of his
voice will begin by spreading out in &1l direc-
tions, but &ae soon &s the waves reach the upper
layer, they are bent back and forced to contin-
ue their journey through the lower layer. NO
energy is dissigated by an upward spreading of
the waves, so that the voice can be heard to &
far greater distance then it otherwise could,

The same condition only on & larger scale, often
prevail in & hilly or mountainous country. (The
sound creeps along the ground).

The lower layer is the TROPOSPHERE, %
The higher layer is the STRATASPHERE.

Similar conditions also occur when the wind is
stronger high up above the earths surface than
it is near the ground.

Ex: Suppose: Wind from west at 20 feet & sec-
ond near the ground, &nd 40 ft/sec higher
ap. The sound near the ground will travel
at rate 1100 feet & second; the air is
traveling 20 feet a second, The sound will
then travel at 1120 per/sec. But at 1140
feet Per/seo higher up,and the sound is
"pent" away from the layer of the faster
travel-the upper 1ayiﬁﬂ%pgﬁﬁo;is compelled
to creep along the ground and ma&y be heard
to & great distance. c

The sound traveling westward, exact the op-
. posite condition prevail. The speed of

travel is 1080 ft/sec near the ground, and

1060 ft/sec above. The air is bent away
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(Jeans) from the earth's surface and heocomes in-
audible in & short distance.

yees B e
A R PORSETN

ATR VIBRATION of MUSIC

pp.183 A ocolumn of air is like & stretched string in
having vibrations of which the frequencies stand
in the simple ratio 1:2:3:4: .., in both cases the
harmonics are "natural harmonics".

Other structures do not possSess this property;
the frequency of free vibrations of drums, cymbals
and triangles do notl stand in any simple ratio to
one &nother, So their nermonics are not natural
harmonics.,

If their higher tones sounded continuously (which
would be diffiocult to do) they would produce dis-
cordant tones. Their sounds are only suited tfor
momentary hearing.

We see why:
The instruments of orchestra fall into three
departments.
1. Strings
2. Wind
%, Percussion

Whirlpools and Whirlwinds
1. "Wind whistles" see p. 124 ff.

Edge tones: The impact of the stresm of air on this
sherp edge produces practically the Sameé physical
condition &8 occur When the wind blows on & tel-
egraph wire, or on 8 string of an AROLIAN HARFP.

2
v ~M¥—":E?/// E
wr TS

[

Whirlwinds are formed at perfectly regular inter-
vals end produce & note of & definite pitch known &S
"edge tone".

Aealian (harp) note 18 progortional to the speed
of the wind,
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ORCHESTRAL WIND INSTRUMLNTS

(Jeans)
Sound is known to travel MUCH faster in solid

than in air:

Velooity of sound in air /] 1,100 ft./sec.
¥ ¥ "

" lead// 4,100 "
" " " 4in J/ 8,800 " "
" " W " oak // 14’000 n "
n

" n "

Norway Spruce // 16,000 " "

The free vibration of the pipe (resonance) itself
cons8titute a sort of "formant" similar to the formant
of the violin. (see notes)

The formant has much to do with the charscteris-
tic TIMBRE of the instrument,

FORMANTS of Various QOrchestral Instruments

1/5

Clarinet ' ' v
1/2
Flute ' 1 ¢ v
1-1/5
Horn ! ' Y e ——— !
1-1/2

Trombone ' ' ot

4
Trumpet ' ' e
Oboe ¢ ' Vo

c' '’ e’ Civ oV

Sound Curves of

flute, oboe, saxophone and clarinet see plate.
VILL & IX p. 1b1, 152.
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HARMONY and DISCORD
(Jeans)
pp.156 D'Alembert's Theory of Harmony

The first @ttempt at a PHYSICAL theory of harmony
originated with the mathematician 4'Alembert (176&)
who admitted his indebtedness to Rameau (1781)., Their
theory was based on the fact that every fundemental
tone heard in nature is accompanied by its second
harmonic (8va), by ite 3rd., (twelve) and so on, and
the interval between the 8va and the 12th. being the
bth. was the most consonant to the scheme of nature...

HELMHOLTS'S THEORY of HARMONY

pp.167 Helmholtz (1862) developed & theory of consonance
and dissonance in terms of beats, which has been dis-
ocussed and criticized but still holds the field of
today.

C and C# sound badly together because they make
unplegsant beats,

C and F# there are no beats to be heard, pleasant
or unpleasant, but Helmholtz asserts that C and F#
sound badly together because of their harmonics
(e.g. Gl and F#1l) make unplessant beats.

On the other hand C and G sound well together be-
cause few of their harmonics beat badly

C c! G' cHe IR G'' ete.
G‘ G_l Dll Glo B“ DI!I etC.

On this theory octaves are most perfect of all
concords,



THE MEAN-TONE SCALE (see fig. 56, P. 172)

(Jeans) Prevailed for many centuries C to E Retio 5:00
(Pythagorean 5:06)
G#---Eb oconsist of 7-2/b semitones was known as
the Wolf-fifth, or, quinte-de-loup.

Howling effects could only be kept out of
music by carefully choo8ing the key which the
compo8ition was written,

Musicians were limited to three sharps or
two flats unless instruments were specislly ar-
ranged for them. Organs were sometimes built which
two black keys8 were interpolated between D and E,
one Sounding D# and the other Eb, and other notes
were often treated the same way,

Schliek, (1611) foreshowed the mean-tone sys-
tem, suggested tuning the fifths F C, C G, G D, D A,
as flat as the ear could endure, so the drd, F A
should "sound decent", Francis Salinas, blind Span-
ish musician, who lived the greater part of his life
in Italy, end described the exaoct mean-tone system
in his De Musica Libri Septem (1577)

Gradually (but slowly) the mean-tone scale was
superseded by the system of EQUAL TEMPERAMENT which
had been proposed at even an earlier date by Bartolo
Rames (Spanisard 1842)
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(Jeans) ITHE EQUAL TEMPLRAMENT SCALE

pp. 174 (has been explained previously)
The frequency ratio had been caloulated by
Mersenne (French mathematician 1636) but was
not employed in practice until 168 (in North
Germany) the first acoount of its use was the
famous organ ARP Schnitger built for St.
Joocobi at Hamberg (1688-792),

J.5, Bach,advocated the system, he tuned his own
clavichord and harpsichord to equal temperament,

He wrote Wohltemperiertes Klavier,

Bach was unable to convert organ builders, the
organs were tuned to the mean-tone system,

The equal temperament tuning was adopted 8lowly,
éspecially in England, Not until the middle of the
19th, Century were the English piano began to be
tuned to Equal temperament. Not 2 single one of
the English Organs shown in the Great hibition
1861 was so tuned,

Equal temperament is now in Universal use for all
keyed instruments and has the great advantage that
music can be played equally well in al11 keys,



THE CONCERT ROOM

(Jeans)

p. 191 ff, After a musical note has been produced in
the orchestra, it has to go through two furth-
er stages -

l.Transmission from the instrument to the
ear-dram of the listener
€,Trensmission from the ear-drum to his brain,

Trensmission of Sound-waves

Sound leaves each instrument in the form of
waves which spread in all directions. IF there is
nothing to ABSORB their energy, they travel on
FOR EVER, but their intensity naturally diminishes
as they spread out,

One second after instrument has been sounded,
waves produced lie on & Sphere 11C0 feet in radius
two seconds they lie on a sphere 2200 feet radius,
and so on.,

The &nd. sphere has four times &s much sur-
face as the first, This is why the 2nd. sphere
sounds fainter than the 1st.

All sounds are treated the same until they
fall on the ear-drum.

A, The ear treats different pitches in 84ffer-
‘ent ways:
~ When sounds are faint it is far more sen-
8itive to treble notes than to bass, i.e.

A fife will be heard to a far greater dis-
tance than the drums.

Orchestra Complications,
1. (&) Sound travels in all directions, part is
absorbed in the ground, and part is re-
flected forming & sort of "an echoe".

(b) The sound of & drum is reflected better
than that of the fife.



(Jeans) &, Sound shadows: trees (posts) or building
- will block out sound from certain region.
a, The sound-waves of a shrill note are
completely stopred by a fair-sized (ob-
s8tacle) but those of a deep note will
8wing round the obstacle and re-unite ##
again behind it,

3. Deep-pitched notes are transmitted more
freely than those of higher pitch.

Although high notes have the greater
carrying power out in the interstellar
8pace, low notes will prob&bly have the
greater carrying power down on the earth,

REFLECTION and ABSORPTION of SQUND,

When sound reaches an open window, 100 per cent
of it disappears; none is reflected back,
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' Substance Absorption of sound of pitch
! CC |, C ¢'. ¢ c''' eiv ecv
Open window 1.00
Floor:
Wood blooks,3/4inch 0.03
* pine laid in mastic
Pile carpet,2/Binch 0.08
thick, on concrete
Rubber carpet, 3/16 0.04
inoh thick, on con
crets
Walls and oceiling:
18 inch brick wall 0.0cb
unpainted :
18 inch brick wall 0.014
painted
Gypsum plaster or 0.0156
hollow tiles
Tiles (West Point) 0.018
Lime plaster on laths 0.084
Do, painted 0.013
Canvas 6 inches 0.12
from Wall
Teak panelling,3-ply, 0.17
1 inch from wall , )
FURNLTURE;
Heir cushion, under 0.47
canvas and 1eather-
ette
Hair felt(12 percent. 0.20
80lid) :
Seated audience 0.89

For oomplefé data see Jeans p. 196,

All the sound which is not absorbed is reflected.



{Jeans)

198 ff,

REVERBERATION

1. A, Room: dimensions: ten feet, sound which
has been refleoted 100 times must have
traveled about 1000 feet of path. Any note
below middle C will go echoing round the
room for at least a second before becoming
8ilent. A bass or tenor VOICE will resound
in all its richness, since its harmonics
are only filtered out to a slight degree,

but the same is not true for a soprano, hence

the peculiarly male pleasure of Singing in
the Bath Room.

&, A tile and plastered room: with dimensions of

- 100 feet in all direotions. Again sound is ex-

tinguished only when it meets the walls, and

all except the shriller notes can be reflected

about 100 times before extinction, by this

time it will have travelled about 10,000 feet,

and occupied about 9 seconds in 'so doing.

This is a very "reverberant" room.

In designing & room for Music or Speech it is
lmportant to avoid too much reverberation. This
can be done by using fairly absorbent materials
on the walls, ete, BUT there is a danger that
these will rab $H€ music of its richness by ab-
Sorbing the higher harmonics,

/P



(Jeans)

££.199

GENKRAL THEORY of ACOUSTLCS

Professor W.C, Sabine of Harvard University:

1. BEnergy of sound spreads uniformly through
the hall, (Accurately true only in very
reverberant rooms)

&, Energy does not stand still but travels
in all directions at speed of 1100 feet per
second, No walle or furniture cen reflect
perfectly, the sound is continually being
absorbed and finally dies away,

Roughly speeking the ‘“period of reverberation"
is the time & shout or hand-clap, takes to sink
to inaudibility.

The presence of the AUDLANCE reduces the period
of reverberation to about half, and music sounds
only helf as loud as in the empty hall.

If we move the orchestra to a new room with only
half the number of abso§£tion units of the original
room the music will be 1CE as 1loud,

Too much reverberation makes music sSound blurred,
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OPTIMUM REVERBERATLON PHERLOD

(Jeans)
pp. 208 ff,

"OPTIMUM" ‘is the period of reverberation at which #
-practically all cultivated listeners agree that
music sounds at its best,

(see p, -B09 for "Optimum “Chart").

THE OPTIMUM SIZE of ORCHESTRA

The sdiehtifio nusio regard the orchestra should
be in proportion to total number of units of ab-
sorption. '

The old orgen builder's rule was one pipe for every
number of the congregation.

The average orchestral instrument cean be made to
-feed about 200 unite of absorption,



HEARING
(Jeans)

217 ff. The "BAR" (defined):
The pressure of a dyne per square centimetre,
A bar is very approximately a millionth part
of the whole pressure of the atmosphere.

"phreshold of hearing": the smallest intensity
of sound which we can hear.

wREL": The change in the intensity of & Sound
whioh results from & tenfold increase in the
energy ceusing this sound i& ocalled & "pel".
(Grehem Bell). ! .

Deaibel: is & tenth of a bel, which is the
smallest change in intensity our ears notice.

LOUDNESS: Zero is fixed at threshold of hear-
ing on the scale of intensity.

PHON: Zero point of socale of loudness, as
heard by average normal hearer, has & frequen-
oy of 1000 and a pressure of 1/5000 bar, or
0,0002 dynes at the ear of the listner. This
unit soale is called “phona".




(Jeans)

THRESHOLD of PALN

Ex: By beating a gong harder and harder the
sound will get louder and louder and, in time, it be-
ocomes8 too loud for pleasure. At first it is merely
disagreeable, then passes to being uncomfortable. Fin-
ally the vibrations set up in our ear&drum and inner
ear may become 8o violent as to give us acute pain and
possibly injure our ears,

The number of bels our ears can endure without
discomfort depend on the pitch of sound.

At the bass end of the pianoforte it is about
gix belso '

Middle C // about eleven bels; it rises furth-
er to twelve bels in the top ootave of the planoforte,
after which it probably falls rapidly,



(Jeans)

1.

"EXPERIMENTS mede at BELL TELEPHONE LABORATORIES"

A fair-.sized pipe organ may need a 10,000 watt
motor to blow it; of this energy only 13 watts
reappear &8 sound while the other 9987 watts 18
wasted in frietion end heat,

A strong men plays piano &t its loudest(soon tires).
His energy out put is perhaps 200 watts ,of this
only 0.4 watts goes into sound.

A thousand bass voices singing fortissimo only

+ give out enough energy to keep one 30 watt lamp

alight; if they turned dynamos with equal vigor,
6000 such lemps could be kept alight; (or 18,0000
watta). .




(Jeans)
231 ff,

TONES CREATED by the EAR

The brain mey hear tones of pitches which wers
entirely lacking in musioc as originally played,

The ear-drum is not a S8imple membrane like a
drum-skin or a telephone diaphram, and at certain
frequency do not vibrate in exact sympathy with
vibrations falling upon it,

The ear-drum not only transmits the tones which
originally fell on it, but adds the octave and all
the other natural harmoniecs,

<
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Beatty has estimated that:

(Jeens)

pp.248 1, Human heir can be stretched to a tension
of about 9 tons to the square ineh before
bresking.

2, Cat-gut end silkworm gut will survive fen-
gions of 27 to 32 toms to the square inch
respectively.

%3, A steel pianoforte wire does not break un-
ti1 the tension reaches about 1860 tons to the
square inch.




Hearing of Animals

(Jeans)

The ears of memmals are generally similar to those
pp.280 ff., of man, but S8impler,

The cat, hes 3 complete turns in its cochles;
basilar membrane has 16,000 fibres in compari-
Son to MAN'S 2-3/4 turns; and 24,000 fibres.

Reptiles and Birds have somewhat Similar and
S8impler ears,Birds have only 3000 fibres,

Grasshopper: their ear-drums can be seen on
each side of the lower part of the body.
"The females are courted in a sort of sing-
ing or ehirping, contest; he who chirps
best wins the Erize. There can be no gues-
tion thet the sex-appeal operates through
the sense of hearing", Professor Regen of
Vienna (Thamnotrizon Apterus).
"The ear is the most Intricate and most
wonderful sense orgean,
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‘Dear Fellow Band Direetor:

Your consideratlon in fllling out this questlonnaire end mailing
ia the enelosed emvelope will be greatly appresiated.

The imformation obtainmed is to be used im prepéring & thesis ¥hieh
Will partly setisfy requirements of & mester's degree from

Reported by Address

Direetions: Answer the followimg questions by indieating yow pra-
etiee or best judgement with a eheek mark ( ) amd by writimg im
brief answers where blank 8paees are left for that purpose., In some
of the questions, you are asked to ramk your preierenaes by numbers
Please read all questlons eompletely before answerimg.

A STUDY OF THE ENSEMBLE (FULL BAKD) hEThOD OF TBACHINGBEGINNING -
BAND STUDENTS = cceeccceccmcocemm e

P FPACTORS CONChRNIﬁG PERSONNEL OF GROUPS FROM WHICH INFCRMATION Ib
' OBTAINED
1. How many years have you attended 3011@3&9 (Ans, , years).
What degree do you hold? (Ans., degree) .
How mé&ny semester hours im musie héve you? (Ams., hours) .,
How mény years experiencee in teashing band? (Ams., years),
Whet is your sage? (Ans,, years), '

2, What is your approximate enrollment im elementary sehool?(Ans.
' How many elementary scehool students take band? (Ans., ) ,
What is the average annual number of elementary beand begimners? |
(Ans. ,

%, What is your spproximate emrollment im high sehool? (Ams.,
How many high 8ehool students take band? (Ams.,
Give the average amnual mumber of high sehool band Beginners
(Ans,, ), (If you hsve jumior high, 1list it below &nd
eonsider tLC ubove senior hlgh)

4, What is the approximate enrollment “Y5junior high? (Ams.,
How many Junior high students take band? (Ans,,
Give the average annual number of junior high band beglnners
(Ans, ). . ,

6. What is the low sage 1im1t fro bend students ih your sehool? .
(Aus,, ___ years
»What is the low grade 1imit for Jour band studentS?(Ans., grad

6;fAre beginning band students taught in separate $roups or. mlxed

 fin with more advaneed. groapSf(AnS Separate groups hlxed
Vgroups i) o —=

.please turn%to page &)




- groupe or heterogeneous (mixed imstrument) groups? (Aus.

8!

10.

‘11,

12.

. Other proecdure for sturllug” ' | ~€53"

14,

16,

Do you allow Etludnets to play their instruments at the bewinniné:“

B, Hold up your bitiecn or unwnds? . R
¢, Have your band traimed to come to stiumtion when you take the =

Are beglnnimg bund ‘students taught im homogemeous (like

';1Heterogeﬁeousﬁ IR

Approzinutely whut pereentige of your beginners make sueces
baud members? (Ans., e %) . ¥

i

REHEARSAL PRCCEDURE

Do you eurefnlly plas your rehearssls uhesd of time? L0

‘ : | . B
you seleet the work to be done #& you go tlengy *”.(Cheek Gt

the rehearsal period umtil ycu signal for quiet?(Ags., Yes)) ,Nc_ .

Do you aliow students to pley instrusentc betveen pieees anaAexef%;‘

cisesy Ams,, Ao ). RS

Do you pronibit &1l pluyibs (cxreepyl ws dirceted snd rugueeted by \

5

yourseif) Irom the beginulag to the end of the rehearsal period? nea

podium? V ,

'

Do you tume up the bend at lhe beginhing of esgh rchearsaly (Ans;i'
fes ) .

When do you tume, whut do ,ou tunv to¥ (Cheek ome: Tuning bur
Choe__ , Bell Lyrs . . . Clarimet , Cornet .
other . ‘

Vihat pereentage of the rchearsal perﬁ“
a«nd teehnigque drill? (Amse., %

TEACHING TONES AND INTuRVALL

“do you &llow for tone

(ans,, Yes 80 ). N\
Do you allov smy student tuliklng Whatever, during rehcurssaly (Ams., .
Les ,Jo ). If so, whent Cheek b@low: V
A, (Between oicees ). %
‘. (During pieoee____ RE ; | :
C, (When direetor 18 mot &t his¢ stand or podium ). o
Reparis: - — LT R
, ' e
Iz sturting your renesrssal, do you: e
A, Rsp on the stend to exll your brod to wtiention? .

®

In teaching  elads of beginning students on wirnd imstruments, do you

A, Begin with the ipstrument on the dirst lessom? .

B..Begia with jasxt the mouthpiece:

G. Teseh elementury ®olfeggio or cight-simgimg first? .
D, York with pre-bend instrugpents at firsty e .

kL, Other starting proeedurey ’ . ? . 5]

What, im your opimion, are tne best forms of full band gncreise
for improving tome wud intomutionY Plews¢ Iunk by numoer in order

~of prefercnee:

Uniton sacles_  Intérvals im unison Other:

foﬂiSOn‘AﬁpésgioB " ~Chorals

Unicon melodies __Harmonized seules

‘f“.3 :{P1§€ée turgjto;p&gq;ﬁ)
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At;what étage78h6a1d'det&iled infér§&ni6n~eo£oerning the‘woﬁstrudtibg

of his ipstrument be given theVStudént?‘cheak ome; At the very be-

innimg : : ’
At ubout £ monthe At sesonf year -
At about 6 momthe Other time ' ' RS e
18. At what 8tege do you begin teaehing alternste Tingerings or posw
Cheek one: o )

At tne very beginning At sesond year
At about 2 wontus Other vime

Ly the imsvruetion of beginning band students, do you: (Cheek ome)
A, Require your students to pat their footy o |
L. cBOUrssC 0ut not reguire ite C. Diceoursgc but tolerate ity

Y. Prohibitl it entirely? Give your resson:

[E——

At dbout 6 momths

ThACHIBG PLMb KD RHYTHM

1
i

—
S

“hieh of the methods outlimed below do you teash im countimg ont fi%g;qf

figures? R

1.

20

(1L you teaehr sone otner HELROU, nlews€ 4€B81ilLE unuls cxumple 2 sbove),

21, What method do you think 1s most eficctive ip leacling time figures:

oo

Ay]

(Plewse rark by number in order ol preferenec, wudiug dny metiods o~
you like) :

Inttruction books eomtuining time Tigures - )

Cards comtaining raytim Tigares .

Flesh esrds .

Blaekboard work e ' :

Teash ther in eonvert nusie &s the need srises .

Other method: i . ) .

TEACHING L2PResSSION . ,

Yhat phtses of espressiom do you eoniéider important enough to teaeh - -
8% the very beginning? Plesse cheek. , S e
#£..Cbscrving letter muarkings: pp,p,mf, £, ff, ete.
B. Ooservimg word msrkings: andante, allegro, rit., ete.
C. Observing signs: . , , , €ta,
D. Observimg breath eontro} «id breath merksy
Lo, Phrusing melody purts properly?
¥. Pleying lomg notcs louder snd snort notes softery i
G, Playing melody parts strong and u#8dompaniment figures 1ighty ..

H. Differenee between legato and steceato?
Other phuaes?

IRDIVIDYAL FRACTICE

- Do you require outside prueticet (Ams., Yos ,Ho e

_hours per week).

i,

If 8o, how mueh? (ahs.,
(Turn to page 4 pleuse)

LTy
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25, What is your reeommended individusl practiee procedure for your
-8tudents? b
Study the 1list below, add any items needed, then rark by number |

26'

Page 4

How do you motivate imdividual pr&etlee? (Cheek Charts
Awerds______ ,Promotions

]

those whieh you think should be included «nd the order in Wwhich
they should come: '
Arpeggios Long tones 20l08
Scules Teehnique &£tudies Full band music

PREFERRED ENSLhyBLE INSTRUCTION BOCKS

Indicate what you believe to be the three best eg&emble(iall bandnf
methods for teaching beginners below in the order of your prefere;.
and & before those listed. If your 1

o

by placing the numbers 1, =,
orites are not mentloned please write them in &nd include in you
rating:

Vietor Method, Book 1

Rubank "Elementary Band Course” by Van Dousen
Chenette "Building the Band"

“Griffen "Foundation to Band Pleying™
Smith-Yoder~Bachman Method

Whistler and Hummel "Paving the Way"

Loekhart Method

Other forms « — );

Buchtel "First Semester Band Book"

i
s

—
T e N
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) Apﬁl, 1953

Toy IIrs Co Do Landolt, Superintendent of Sherman Independent School District
I, Byron Davis, High School Principal (Superintendent--ilect)
lirs, llsbol lellanmus, Elementary Cocrdinator

From: Ford Lane, Iuslc Consultant (Coordinator)

Re: A Coordinated Ilslc Program for Sherman Public Schools
ag requested by the Superintendent of Schools and the adwivlstrative council,
Irg, Habel lelams, Chairman,

Section I « Roport on abaervatioh, gurvey end dlscussions.
Section Ia - Oensral FPhilosophy of lMusle Correlation

Secticm II « Recommendations for Revislon of the Music FProgram at the elsmentary
lgvel wilth purpose and aims,

Section III » Suggested Policies, Proce&ums and regulations.

SECTION I
Report an Cbservatlon, Survey and Discusslons

After several months of observation, visitation in the music classes, and discusslons
with various groups of educators we have found that there is a definlte nsed for a
coordinated music program in the Sherman Public Schools, which has boen suggested by
school adrdxdstrators., At the same time, we find that auich good work in the nusic
field 1 now belng carrled on by the music teachers., Isthods of approach should be
adopted. In order to forrmlate a well roundod, balanced and uniform program meoy
factors should bo consldered.

It is from these obsorvations, discusslons, and findings that we hope to draw up

a sot of policies and regulations for the teaching of mugic in the elemontary schools,
Judoxr high school and senior high school respectivelyy end come to a satdsfactory
solution in handling a unified program as to course of study, subjoct matter, programe
ing, cooparation and integratlon.

Adminigtrative Counclls It is the gencral conconsus of opiaicn of the slamesubary
principals that there should be no Ycompetdtion” in mugic betuoan the Sherman Llene
entary schools. The term Pecupetition is understood to mean that the schools? msic
ensanblos should not be "plited-ogainst? each othor for ranking ar for public crltdeis.

Cons’ultant Coordinagtor: This policy should not be mmtammwd vhereas it would

<competition® within the schools vhich is a prime factor and an
incen’oive for the student to excell in music or in other subjecta, Welther should
it be allowed to hindor the individual engerblo or group progress of any student
or school organization.

luslc Teacherss At regular and called mootings with the music teachers the following
hag been brought outs

1. The teachers arc ready and willing to work and cooperate.
2. '.I!ncxmu:d.c teachers vant a coordinated program,

3. The élasa perdiods (or days) do not scem to be adequate for the performance ﬁw:_;
load now in effect., <

H
i.



Pege 2

L. Thore is not sufficlent time for the teaching of fundamental, nocessary
theory, music literature, listening and ear and eys training and creative
msic dus to the lsck of overall lesson planning,

5. Too rmeh time is spent with the hesvy load of music programs for individual
clags rocmsg, homs rooms, P.T.A. and other groups.

(a) Husic Programs seem to be thrust upon the music teacher at will and
on short notice., (This causes confusion in teaching procedures.) lusic
- teachers state they have attempted to comply to as many requests as
possible at the expense of the teaching of fundementals,

6. Administrative observation « questions.

Need more varlety of songs.

Too much tdme spent in singing.

Need of more musiclanship - citizenship.
Should teachers have a music room?

Arc planos being oversused?

Are fundamentals being teught?

How could clags-rooanm teachers help wlth music?

Coordinators Any defoctive teaching method or procedure can be regulated by a well
coordinated program with proper tcaching materials, alds, time and space. A& solution
would require full cooperation of the music teachers, muglec consultant and adrinistrae
tors, Authority of administration and supervision would need to be dolegated and
armounced,

Inegervicestraining would be of groat valuc in adjusting the music intogration program.
General Pallosophy

Developing future cltisens

In a survoy ‘mhxding dozens of secondary and college music teachers throughout our
state, wo find that many students enter these institutions with a deficiency of

music fundamentals and epprecilation. ‘

The secondary schools clain the students comlny out of olomentary schools have very
little knowledge of elementary fundeamentals of general music.

The colleges claim that many students who entar to major in music have little or no
knowlodge of the fundementals,

Coordinators Assurdng thesc facts to be accurate, there arce tio pointeg to be cone
sidered for our future citizens (1) Houscwives, professional people and tradesmen.
(2) Music=aducators and professional musiclans,

Since the latter only make up from two to five per cont of vocational population a
sound program that will meot present and future nceds of a democracy should be
formailated to develop and educate all students, and glve spoeclal recogrdtion to the
talented in musicianghip.

In view of thesc well knoun facts, it is logloal to assums that we nced a stronger
elementary mglc program, In fact meny cducators now believe that only b wvory
afficiont teacher should instruct in the olemontary schools to assure sound tralne
ing with lasting results in masic appreciation and in citdsgensuip.

-

A
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/f : SECTION Ia
/
/ MUSIC COORELATTON=-IITEGEATTION TH THE CLASSROOH

Llemertary Coordinator - Principals - MHugic Conguliant {(to establish courss 1o be
put into offect)

Building Music Teachor Responsibilitdes
1., Teach regulsr scheduled classes accarding to coordinated course of stuly.

2. Through policles and procedures agreed on by curriculum comg.ttes and muglc
consulbant.
(2) The building muslo toacher will act as mualc aid ( superviscy) iu helping
the olass rocm teacher to correlate music with all subjecta.
(b) Tho class roon teachsr carrying on the special correlation work asslgned
by the muglc teachor and consultant,

Classroon Teacher

Whenaver possible the clessroan teacher in tho lower (L)) olemontary grades should
teach (if qualified) har oun classes or asslst tho migde teacher in caxryying on the
muglc program. The course of study should be according to the coordinzted plan.

tusic Libearys
Lasen misic and toaching alds at each school
Adds: auto harp, song bells, plano, phonogreph, tepo recorder

Central Libr
oc Tuglc
Teaching alds
Phonograph rocords
Tape recarders

Supplimentary music tralming materials, phonograph records and other alds should be

avallablo at a contral music Mibwary to Le chocked out by the music teachsrs as oy
neod it.

(1) This mothod w1l bo a great saving finaredally on amount of purchases.
(2) Tt will build o larger and more selsctive ropartalre.

Toaching Alds

(1) monoﬁ;mphs portable (33 = U5 & 78 R.P.IL) cach school

(2) Records: Records are seasonal, geographical, historical, golentific and cther
subjects.
{(a) For use in the classroom under droction of the school rusle
acher :

]

(3) Records for Literature end approclatlons

| (L) Auto harp song bell and/or xyllophone for each school.
(5) Plano in music roam for use &s naeded. |
(6) Tape re:sordem for cach school if possible. \/} Sj



/ (7) Projector
(8) Tlnm strips } ] /,sz
(9) Twoks about music Jf{; 2

SECTION LI

RECGLTIDATIONS FOR REVISION AND CORRELATTION OF THE MUSIC PRCGRAL 1B T SHERLRT
PUBLIC SCGHOOLS WITH PARTICULAR EHPHASIS Of THE MTIBITARY LEVIL

The forth CW outline and recamendatlons for a coordiantel. elomsnlary mslo
curriculum or overeall program, To adopt policies, precedures and nethods
ich are intended to meet the needs of the students, the schools, and e code
mmity waich at the seme time fulfill the msic standards el requiranents &9

pet forth by the msic bulletins of the Taxass Sducation Agency. The suggestions
herein arc almosd at strongthendny the departmont of mugle and o s nteprate Wie
imsde and acadomic mubjects (and eventually axtrascurricular sctivities) whuich
are recogmizod as vital necossitdes in developing the studont with @ yellarouncad
aducation.

Tais paper 18 an outgrowth of soveral meetings of the verdlous Shormon clenentaly
school principels, the superintendant, and the muglc boachers throughout the
gysten with Ford Laxo, misic gopervisor. AL these meetings rany Ldeas and swgros-
tiong were exchanged. The poldcles suggested are results of the above weetings
plus the study of the nunerous mustic bullotings, conferences with otuer psic Loachss
ars and oducators, and with same of the loading msiceeducators In comparative
schools and in colleges. The consultant of music from the state oducation agendy,
mibers of statc and national music asgoclatlons, along with more thon tWenty years
of personsl exporlencoe lend welght in settling up tho contents .

The Jr.«Sr. High School muglc program will be progented in deball updor the seoondac”
rusic plan.

LB ENIARY JISIC PLAN

T. Tho purpose of this paper iy to dovelup a woll rounded ponaral rusle progras
whiich wll be in keeping with thoe philogophy of edusators:

1T. Thoe imiodiatc aim and {inal goal of musilce=education 18 oppreociatione
A, Tducation which incites love fav mugleo
1. Ixlucation throush mueice
3, Appreciation st farmlan incentlye o leari.
c,  ualcianship, citizonship. Proper regpoct to self, othars and publio proporiy

TIT. 1hsie is no differont fran other subject areds.
Ao Tha spproach should bo no differant.
l. All special groasy goclal subjects, sclence, languege arty, fine arts,
otc, sro essontial to the developient of tne whele child.

V. Uusic is a highly cooparative aren of learsdng.
a, Probobly morc so in musdc than 4n any other subject the studanit ig exposced
$o a larger variety of axperiences that W1l effect his attdtudo toverd tha

&ibjccto
1, The student is placed changriing enviroment.
2. (Under direction and gupervislon of differont teachsrs.

3, Influsnced LY axternal factors
{a) adult attdtudes todard the arts.

| RN
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1. Influenced by intornal factors.
a. attitude of the professional gtalf
b attitude of the child

B3 Iusic teachers, classroon ieachers and adrindstrators (and poronts) mst
recognize music as a coopexrativo subject.

We mugt all coopez'ahé elge the result will bo confusion @nd incopelanta

Pnllogophy of lusic Educators

Ao, The individual .
Wamso 16 a noW accepted philosophy that (1) the student is the Poanter
attraction (2) His inviromment has great effect on lis developnent.,
(3) usic is essential for a well rounded individueal.

Bo The Ihglc Teacher is The Individualts Gulde
1, The teacher should keep in mind:
8. individual difference
b, age lovels
¢, Quality of music with juvindls sppoal (for spprecistion)
de Teach the individual, not just subject matter
2, Proper atiitudes
a. Attitudes must be favorable with the subject
b. Orderly class conduct imperatdve
1, Teach citizenship first, msiceoducation socond
3, othods of toaching ghould .
a. lbot noeds of individuals music growth in perlcrmancae, musie approcife
tion and citizenship
b. leet requirements lovels of a radusted course
c. Dovelopc good citizenship and love for msic and en incentive to learm

Elementary Iele Philosophy

Conference Wth Dr. V. J. Kemedy, state Consultant of lslc oducation
A, General llsic (idea)

1, Lomrn to sing

2, Oxpericnce in Tustrumental group

B FPre roquisite to all mgde=education ghould bet
1, A fine (fundsmentsl) vocal progréie ,
8¢ Outgrowth of a sound vocal program leads to musical proficiency an

appre
C. (lags Roan Iusic (1=0)

H«i) if in'berestede

ﬁe Trus appreciation through exporionce (only)

0 preater the ability the groater the sppreciation,

5, Cautionfl Reading music (theoreticel drill) should not bo over stressed
in the lover prades (1) ,

6., Theory taught only with songs etc. uged and not as an isolated subject
excopt for short intervals when the theory is nesded to schlove a purposs.

7. Correlate muslc with other subjects.
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Paramount Roquisites

A. 1. Proper amount of time equal to other subjoc"bsa

2, Keop progran acedemically regpoctible,
3, High lovol toaching for results and accomplishmonts .

B, 1., Uell trainod staff of muslc teachers.
2, Inesecrvice traiming program. .
a. Proper methods and procedures, tochimies, and attdtudes essential,

Co Recognition of appropriats naterials
1. texts
2. supplenentary msic
3, auto harp very valusble
I, Rocorded (magnetic tapes for cholr etcs
5, Phonograph and records |
6. Space for limited drills, dances and musicsl ganes

Notes Tmcas; Education Agency has froc rocord tapes for clomentary music. (fvedlable
soon : ,

SECTION IIX

FLEMENTARY 1USIC COORDINATION PLAN HEGINNIIG
Septenbor 1, 1953

Policies, procedm*es and regulations

Paramount Purposcs

The coordination and integration of a basic muglc curriculum, and practice iz to
adopt a uniform course of study for each particular grade level. Undfornl only in
the sonso of essontial fundamentals and subjoct matter, with each individual frec

to dovolop his or hor talonts to the highost skill possible in the fi0ld of rugiclan-
grip and cdtizanship.

Thorefore, With such coordination, every rusde teacher in a glven grade level would
use the samo toxts and general gpproach to fundamentals in theory, hlstory, tochs
niquos, litoraturc and a sinmdlar pexrforming ensemblo. A fou presariboed songs should
be loarnod by each schools organizoed classes. leaving ample tme for any deedrable
spoclal murbers the teachars seo £t to usc olther with the uhole group, with amaller
onsemblos or soloist, Small ensamblos and solog should not bo over crphasizod but

should be tho outgrowth of tho regular class in which dependablo and +alonted students

are recognized. This rocognition should be an incentive for botter wark by other
individuals, ’

The elementary basic curriculum should bo so arranged that regardless of wilch slom-

entary school the student attends ho will have had the sume basic trgining should be -

trenaferd to another local school and/or when he reasches Juniow High.
The grade school (Flem.) tralndng should congist of vocal and instromental enscmble

experiences and a bagle knowledge of theoory - notation, musical history and emsentlally

slght reading in the upper grades,

Tho sbove slcdlls can only be acquired by olamentary puplls if a planned patbern of
teaching cssentials is followed.

It is recomuonded thab general rmslc be a roquired subject for all children in the
first six prades.

A

!
i
{
4
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Llementary muglc education is organdsed to suwrround the ¢hild uwlth modeel one
viroment and experionces vhich ho can understand and enjoy live and grou and
throuwrh vhich he can developo as an individual touard a richer and fuller lifo.

thile it has been recommended, and our musilc teachers are in full sccord, that
all children in the grade one through six take music ag & regWlar school course
a f'ew pertinent facts and problems need serious consideration.

It is recommended that children in Grades 1, 2, 3 be given a genoral approsch to
mugic with emphasis on singing and learning to enjoy the elements of music. Core
relation with other subject (see course of study).

Grade Four "usic as a new me ag vo reading, singing, listoning, etc.
Tatroduction of ingtrumental ac%{nvities (pre<band or orchestra)

Orades Flve and Six (Seventh)
con on general muglc classes for all, Interested and talented

students may elect:s band, orchestra, or chorus and shall be selected by the teacher
cither by satisfactorily passing an elementary musical aptltude test or by recognized
mislcal or inate abilitles. lembers of such organigations must show proper attituds,
cooperative splrit and must progress with the group,

Band, Orchestra, Chorus 5 & 6 (7) y should include music
from the prosoribed m R &ﬂipp amentar: s1c to develope a wells
rounded mper’ooire, a cont:Lxmaﬁ.on of fundamental theory, and wocal and/cr instrumental
tochniques, and the preparation for such same organization in the Junlor High School.

When ever possible it is suggested that choral and imstrumental mewbers contimwe to
take publlc school mugle through the aixth graede.

These organizations shall meet regularly in a music room as laberatory clagses in
preparation for school and for public concert.

public School Music 5th, 6th (7th) (General misic)

Those who do nob desire Lo elect wither lnstrumental or choral muslc shall contiuue
to take the regular general muglic course which is prescribed in the state musdc
bulletine A contimuation of essantial fundamentals with emphasis on Singing techw
niques and & gample of rhythmic games, folk songs and dances.,

A singing cnsemble with all members in sach 5, 6 (7) grades, Genoral music classes
should be developed (during the regular class perdod) for individual exprossiony to
lend spirit to school asscmblics or whersever group singing is done. Ry the experience
of M"doing® cultured taste and ruslic appreciation wlll be developed.

Although it has been recommended hoerein that elsctive groups in instrumental and
choral misic be formed in the intormediate grades 1t does not wmean that those not
electing these speclal classes be doprived of mugics, They too nsed a mode of self-
axpression and should have an opporturdty to perform in a (gonersl) music enserble.

Where the general music "singing ensemble" is concerned the performing efficlency,

if necessary, should be secondary to the performing persomnel. The primary objective
is the development of proper musdc and social taste by the privilege of parforming
with the group,

Those ensembles (Instrumentsl and choral) that are developed for balsnced instruncne
tation and volicing should strive for a graduatal perfection inm wusic prescribed by the
Texag Lducation Agency.

Lt j 3 | ) —>
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/ Sugpested Regulatlons in Polley
/
Lo

The Ilective-Solective policy fram Sth grade up for Dand, Grohestrd, (horus
(with every interested student given a chanco to qualify)

2, In asiding the administrators to ach as; or appoint a councd. ling and guldance
person or comrttee to help gulde (especially the Tih grade] siudants tho are
nonegingers, noxsconormers and/or digloterested, by helpleg to salect sobtivities
thet £16 thelr individual interest or tslemt; snd belp those Who need puldancu.

3, Ask full cooperation with the muslc program from all classroan teachers, especlally
those who have puplls with indifforant and negative attitude towagd merbers of
rmusic organlzations.

Lo lMembers (elective) of imstrumestal aud choral groups should oe sclected at the
beginming of each school year. Students and parents should understand that
members 1l not be allowed to drop thoso subjects unless they have porrd.ssion
of the mugle teacher aud their principal, Bach individual casc should be come’
sicered, Lut only in extrauc cases should studonts be dismisged or alloved to
vithdeau,

£, llusic will present nany problems and confuslon until students, music veachers,
classroon teachers, administrators and parents reallwe that magle is a rogulor
course dn tho school currleulim. Clagsroom cooperation ln rusic appreciation
18 very esscatial,

6, Tequest fors (nonsseogregation of glrls and boys da perforsdug groups except ia

amall proups such as duets, trio, quartets, etc. -
(a) 1ixed chourses (in effeet at most schnols) -

(b} tfixed instrupental (now in effect)



PURLIC SCHOOL 1USIC IN THE ELEMEITARY SCHOOLS
PRIMARY

grades 1, 2, 3
Gensral Approach (Correlation 1, 2, 3)
, - Singing
Hhythn
 (reation
- Correlation
Rgading Readiness

INTERMEDIATE
&es Ity by 0
Grade L

T Imslc Reading « (New meaning)
II Singing .

IIT Thythn oxercise

IV Listening

V Croative

VI Instrumental activity (pre-band ox orchestra)

Grades 5 & 6 V ; o
' Insic Reading - Two parts, 3 part preparation
. Singing » "Train do not strain" .
oh « gtaccato « Legato
Tone « pltch = breathing
Fhythole = ganes, dunces, narching, folk songs
. tal slect = Chorug < Bond, Orchestra
or Social or recroational TReTaumonts
(aruondca, Gultar, uke, ste. )

JUNIOR HICH
Grades 1 » S s 9

Grade 7 (First Toar Jr. High)
- Stross T
T, M. Sight Singing -

‘ B. Sight Reading
C. Thoory (Harmony)

IT. Genoral Husic Classes
wth Band, Orchestra ox Chorus and small ensaibles

lork Fors 1. lastery of easy compositions
2, TFormal prograns of wide variety of proscribed
mutcal terature for spring goncert
3, A uell prepared progrean glves the student & tagte of
suocoss « Nastily and discrgamized performances dae
. feat tho oducational process.
L, Use challenging naterials for sight reading sl
tochnical traindng.
11T, Strive to mprove musiclanship, taste, discriminations aod Judgemont

52 |



| PERFORUANCES
U( {5 5 ' {for school and comuaity)

It is dmportant to fully realize that all musical programs Le the cutgrowih of the
dally class work unether for the music class, the home room, scheol assanblies,
Parent-Taachors orgardzations, clvic oclubg or for the gemeral public,

\ Huslc teachers and principals can eliminate the practice of "dropping everytdng "
in order to preparc for a progran at any or overy sugpestlon, whether requested by
the school teaching staff, clubs or clvic crgenlzatlons. xploiting school crgane
izatlons and preparing programs wmerely for the sake of 4 program or gublic pertors
nance is contareaxy to the philosophy of e@mabiorz and breaks inte the well plarmed
music curriculwi,

Public Relatdons ,

The Romc and e commudty are certainly interosted in the welfere of the schools axd
thelr activities. The school muglc organizations are in thewsclives one of the most
effoctive intopgrating factors. The school music program should not be slightod or
taken 1igh‘olya Thaic makes a groat comrilmhiom toua.rd Ty ua,y 14 v:mb a.ud noL m:u w

a‘no aﬂe lavwsl,

Ooncarts or porformances &ro nacessary 'mists® for all musical groups sud cach porw
formance should display new gkdlls of technique and musical mastery. Thers are
several familior sayings that arc worth canglderation in planping mgleal programs.

le DPeo prepared N
2. Teke the time to meke proper proparations,
Jo Bo sure you are right, then do it. Have confidense in self.

The student or msdcal organization desarves the right to tasts success o perfommance.
This is only dome by proper mugleal direction, self dlseiplime and hawc work whlch

makes for profeclency.

Therc ls probably no other school activity that creates wmore school spirit, clvic p:e*" de
and yoar around interest than does a good school music ensembls, whether :’3.?; be vocal or
instrumental, Nedther is there a better tle between achool and commurdty.

Publicity should bhe the least and last selling pcamt for maintadsdog a school band,
orchogtra or chorus. The first and paramymt resson for school musle is for frec
expression (through msic) and sppreciation uhlch is necessary ln a vwellw-rourled
oducation.

Preparatlon and approciation

Tong, long bolors the perfarmance, of any level, of a musical wnlt is prepsration,
Proparation is preceeded by application, self dimipl;m , speclal guldance; ene
couragenent and cooperation betwesn music toachor, classroam toachor awd parents.
The botter the appllcostion,the better the prepavation, the better ihe appreclation:
thich meansg bettor performance.

211 mugle performances and prograng should be scheduled fae envugh in advauce o
include the musical mubors in the semestors? course of study or the school calsndar.

Mbter a class op rugical unlt heg prepared a“partd.aulw progran, 1t may be repoatod
for other groups if suitable, and is not over vworked to interfere with tho gensral
course of study.

Requests for s;:;ézzial prograng should be refered to the principal or the musle otk
gultant (to keep the music teacher off the gpot). The prdncipal or music consultant ,
can then lesyn vhethar or mot the music teschor will have a progran prepared at that W>



should be considered on lts oun merlt and then cver savisable should e
none should bo consldaged on €0 short notles.

A scaeduled marber of major and mlmor porformances 816 o be given by ool undb. R
1ipdted rmmber of scheduled and unscheduled programg &X0 to be glven by achool music
YOUPE o

chool (budlding) mmsic keadher.
onToL L et )

Laetm Load_per Public School IMES foacher pox YOAL

Forpal Progranss (Threc) '
1, Christnas (seasonal « sacred « nativity)

2, Open House (operetta, Popular, Hovelty)
Classical or W gppropriate Program,

3, Spring Concext (Dates during April or befors iy 107
The out growth of the years classworite

Cholce © Docision to be made at beglandng of yoar

L. School Spring Progrdil (veried) ab each individual seheol
Tme and circunstances taken duto congldaratioi.

B, Augmentod gpring Festival (ALl Elemontary schools)
1, Varlied progran at a dogireble location
2, The Hym Fostival

Tn Conclusion A

This paper TS tho outgrouth of a gtudy designed b0 coordinate and improve muslc ine
gtruction in the Shorman Publdc gchools and is the rosult of the cooperatdve cfforts
of Sherman Schools, and 38 the result of the cooperative efforts of Shermal Sehool
sdminlgtrators and gpoclalists in the muslc field. Pertaining to mslc cducatlon
coordination, intepration and gupervision, I have had conforences wlth the v
sultant of rmsic odusation of the Toxas Bducation Agoncys attondod tho TeilBeds
gupexvisors divigion symposiun at the gtate 1953 corwentdon ab Gulveston, «d have
consultod with othor gtate mgle suthoritics. Applylng the Sherman situation 0
tho geporal phi losophy of music sducators anl with the old of the statc rrugle
pulloting and yrocant books andl artdeles on migde educablors 7 s suboltHANg the
forepoing report for your study and congideration.

This paper, a8 to policles, procedures ond rogulations 1 gubject to rovision of approyal

as the proped authordtics see Iit.

A woll plammed "OOurss of Study fov alementary hsdc! ghould be sdopbed af tey long
and cavaful conzi.doration, uging the Texas Education Agonty Thede Bulletin 28 an
overall guldeo
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- SHERMAN PUBLIC SCHOOQLS
Sherman, Texas

May 28, 1953

Mr. Byron Davis, Superintendent-Elect

Ford Lane, Music Consultant (Supervisor)

Consultant of Music education of the Sherman Public Schools

I

The Music Consultant Position

II The Administrative Cgpacity
III The Supervisory dutles

The Music Consultant

&)

(2)

(3)
(L)
(5)

(6)

(M

Acts a8 muaic- supervisor and coordinator and works in cooperation with
the superintendent and the administrative staff.

Maintains an office at a central location for conferences, with room
for instrument storage and a centrsl library of teaching aids and
supplementary muslec, '

Mske recommendations on materlials and music to be purchased.

Works in public relations in the capacity of programing, publicity for
music events and various other sducational school and community relations.

Available to all music teachers in assisting and alding the cause of the
music program.

Music Consultant and Administrators

Meet with the administrative staff to relay school policies and purposes
to dspartmental instructors and to interpret the technical and specialized
procedures and terminology used in music and allied arts.

To work with the principals in setting up the programs, corrslatdon betxvsn
music and the academic areas and extrs=curricular aspscts of music.

To act as lisison officer between the sdministration and the music teaching
staff in effecting an integrated and coordinated program.

To coopsrate with the Superintendent, the Coordinstor of Educatdon, arnd
the Principals in establishing a sound music-education program.

To strive to creats interest, uphold and defend the need, and place for
for music education in the schools and in the everyday lives of the
people in a demooratic natdon. '

Mugic Consultant and Music Teachsrs

Meet with wusic tsachers:

(8) To work out defimite plans for a coordinated music program (course
of study) throughout the system,

(b) To assist teachers in kesping sll schools on the same geweral course
of instructional study.

(c) To openly discuss departmental problems as effect the music teacherz,
and to make every effort to satisfactorily solve this problem withir
the group

(d) To halp the mugic teachsrs through thelr principals to arrangs major

or formal programs, to avold confllcts wlth other schools, depari-
ments and activities.

(e) To assist music teachers in the sslectlion of mmsic, materials, teach-
ing aids and other mweds, mupplies and squipment. .
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(8) The Music Consultsnt &s an ingtructor-sdvisor
It 18 pot recommended that the music consultant 8bep in and take over
the teaching of any group or class. It is recommended that the consulisnt
at the request of the regular teacher, be sbls and willing to appsar with
the teacher om certain occasions as "gusst" instructor® before her class
in the supervisory capacity.

The Consultant can bs of much help to the group in putting over specific
points desired by the regular teacher.

The consultant should not be called in on diseipline cases by the teachsr.
In cases where technical advice i1s nesded, ths consultant might be called
in by the principal.

Even though it would be almost impossible for the consultant to actually
teach all phases of school music, he should have had the expsrience and
knowledge of the methods, procedures and techniques of all phages, at all

levels in the three essential divisions: vocal, insturmental and theorstical,

Adninistrative Duties
A. HMusic Administrative duties as Dspartmental Head

(1) Organization of Music Divisions
' 8o Vocal

b. Instrumental

¢, Theory - music literature

d. Performing Units

(2) Curriculum
8. Set up course of study in accordance with Texas Education Agency
b, Supplimentary material (other than state text) to meet the needs
of the student, school and community,

- (3) Extre=Curricular Music Activities °

8. The correlation of subject matter with the outgrowth developing inio

the eagential extra-curricular phase of the gubjeoct,

(4) Public Relation
8, State musio cliniclan and adjudieator
b. Progrsm detalls, intra-schools, community
¢. Publicity for music events
(5) Maintenance & Procurement
~ a. Musical instruments
b. Supplies and equipment
¢, music library
d. Central Library of Aida
e. Check for nseded repairs
f. Purchase of music and Teaching aids

(6) Records on (Keeping)

& Equipment
b, Students using school equipment

ervisory Duties of Music Consultant

¢t as chairman and hes C the music ares, at regular and called meetings,

in afi'crt to coordinate the misic program and to satablish school priucipals
and policies put into effect by the Administrative staff,
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A.  Planning with Music Teachars

L.
2,

3.

L.

50

6,

1.

Assisting Music ingtructor in organizing subject matter and materials.

Working out pertinent Questions and problems of music classes and
activities,

Supervigion of Course of Study
A. Recommendation of supplementary material to mset current needs

Extra-Curricular Agpects
& Extra Curricular outgrowth of classroom subJect matter
b. Consultaut Assists in Integration,
C¢. Programs - Fleld Mansuvers
l. Agsist in plang
2. Arranging spsciel music
3. Correlating Programs

Public Relations

8. Judge and clinician for music festivals

b. Cooperation with Visiting schools

C. Cooperstion with commmnity and civic groups
d. Work with Superintendent and Principals in arranging program details,

Madntenance (emphasize)
8, Speclal interest in "Good Housekseping

b Care of Music, suppliss and equipment

Records .
A. On Equipmen
b, Stwients in organisations
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SHERMAN PUBLIC SCHCOLS

Department of Music

Dear

The time will soon be at hand when you and your child will have to
choose one elective subject in the seventh grade. The subject may be
any one of the following; art, band, choir, or science. We realize
that this is an important decision. Feel free to call upon us.

In accordance with our school testing program, the music teachers
have given the McCreery Rhythm and Pitch Test to all sixth grade pupils.
e are happy to state that your child
passed this musical ability test satisfactorily and is being highly recommended
for the Junior High School Band.

Music (band) classes in Junior and Senior High Schools are accredited
courses and do not interfere with academic subjects.

Band is FREE throughout the Junior and Senior High Schools. Summér
band school is also FREE.

Consult the elementary music teacher about your child's musical
ability. For information regarding the band, you may call Ford Lane,
Coordinator of Music Education at 892-9117 or £93-2839.

Will you please fill in the following blank. Sign and return it to the
elementary music teacher immediately or mail to Ford Lane, c/o Sherman
Public Schools.,

Music Teacher

Pupil's name Telephone

Address | " School

Junior High School District

I (do, do not) wish my child to be enrolled or comsidered for BAND.

Parents' Signature




T DR. FORD LANE since music has s0 much to do with molding
EXAS BANDMA . of character, it is necessary that we teach it
2006 HASL-:-_EORFS FAIS’IagCIATION to our children. _Aristotle

Dear Parents:

Musical training is available for your child in the school band or orchestré

which is being organized at the present time. Have you given any thought to
this important phase of his education?

The child who learns to play an instrument learns discipline, cooperation
with others, and a new way to a fuller, richer life. An instrument automat-
jcally places him in worthwhile school activities; it gives him something in-

.

teresting, pleasurable and worthwhile to do during his leisure time.

As a result of @ musical aptitude test recently given to pupils in the grade

schools, recommendations for instrumental music training are being made.
This method of discovering talent is proving successful wherever it is used,
since only those boys and girls who can recognize rhythm and pitch are en-

couraged to take up the study of certain instruments.

We have made special arrangements with the Educational Department of a
reliable music company to aid you in obtaining an instrument on 2 THREE
MONTHS' RENTAL PLAN. You may choose any instrument you wish., Your
child may try it for three months under this plan. At the end of that time
you may return it without further obligation, or you may keep it, the money
already paid applying on its purchase, and easy monthly payments being ar-
ranged for the balance, if you so desire.

A MEETING of the PARENTS and PUPILS INTERESTED will be held in the

oN———8 AT— ——
place date time

All types of instruments will be on display, and you will have a chance to

confer with the director concerning the future musical education of your child.

Sincerely yours,

-—-——--—_-—_————_-—_—

I am interested in my child joining the band or orchestra: YES NO

—

My child is interested in playing

( instrument)

Pupil’s Name Parent’'s Name
School : Address
Grade Phone

—_— =

I will attend the Parents’ meeting: Yes No




“Wherever there is good MUSIC there is harmony

Wherever there is harmony there are good citizens”.

(Moore)

Dear Parents:
This is a reminder that ...
TONIGHT IS THE NIGHT |

We strongly urge you to attend tonight's
meeting, for it will give you an opportunity to

learn more about the instrumental music pro-

gram in the school, You'll be able to see the
instruments used in school bands and orches-
tras, and you'll learn the true facts about
starting your child on a musical instrument,

Please come to tonight's meeting,
make music a part of your child's life.

Sincerely,

Music Director
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SHERMAK SCHOOL IMPROVEMENT PROGRAH

Byron Davis, Supt. of Schools
Mrs, Hebel McMamis, Csordinator

SPECYAL AND VISITING CONSULTARTS
C. Le Wisgeman.coocesocoSeMilocooeacs Jeneral Uirvector
Eaward Pratb. ... cocccos oS MiliosoouecLanguage Arts
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0. B, Tramsll., .. Southesstern,Okla, Reading

Vo Jo Kenmedy¥ecc:oc.T8X88 Unilviscevvs Sthate Music Consulienh

. Clyde J. Qarreti....Chicago Cons..c...Music Hducation

Fexry yandifeT . v vo e vew ot Cilocv oo oo Musle Supsrviser, Fr. Horth
Jimnyy G1een. .o oo coTOXas Unlviccoco ,Elem Music, Dallas
SEER (AN (CHOOLS IN~SERVICE TRAINING (ROUP

MUSIC STAFF
Fom Il\"me~'I'LC(-£=OJOCDQOUO .'v\‘\';taf‘consu-:l-mt and I}G&der

Miss Nancy Shepard..succceccvvevcoo Cowchalrman; Blemantary

Hr. E. M, Sonmsnburg. ..oocecoosso o cRECOFAOT < Secoendary
Commnittes :

Hr. Wesley Joffman Mrs., Frances Gordon

Mrs. Nelda 3swley Mise Rose Mary Jdorden

Mrs. Oma Isn Stephens Mr. Willism Armstrong

Mrs. canis Johnson Mr. Emory X. Brooks

Mrs. Fartha Jene Jones
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L Elianc s Bouwnds
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THUSLC BLOCATION AR 0¥ THIRNS

SRR AN

AN
INTRODUGTORY REVIEL JEFORE THE SUACOL TMPROVEMENT COWrs3is

By For aane, guglc Bducation (orsulisint, Shecose Pusiic Scheols

TS MUSTC £ PaRY OF THE SOLUFION TO A SOCIAL Sroliss

Before W undosritale to glve an axuplanaticrn of the guesbtlion ws will angiee ib

Tas angwsr {8 YES. Music rg e pert of the selvuion,

failosopny

Mugic, the mosl absivact of all sris, grew from humsn nesds of sali. 256301

oney once szid, "et me hewr the musiec a nailon sings ol playe and

BG
)nyg the gtutus oi’

st Lavlon,

Bacuuse musie Jepiets the soeial, culturel, politicel and woo

& iy S
CHLOE T

ine entire ausclon hes gesrad 1is geld to music of ik wll
Thera i music everyuhers:s at work, at play, &b wsseb. o the HORE nuel
to us by radin-telewislon, phonegraph, siaging or playing musieal instiumsuis
10 most CHURCHDBS musls is 508 of the worship sevvics.

SOHOOY mesie e @ oart of the deily program.  As for ik a
concerts @nd rmusic an sbhlsilc events, shows d\es T8y, cal

Tactorias, =ud s on.

AR

dyoy €
1 XE =

The general an of music-educerion in eur publie schouls 1s
L

I Apatis Ta e joyous pescscupation with unsgeliish Lateres:
wy the cheracver of tng lndividusl end o secisetby.

iue gpecific alms exve ldeatical Yo the cardinal principals o suwcation,

B T -

Jastcel sducavion 1s desigusd Lo the abtaiimsut of:

1 Goud healtn

v Commnand of the Vwdamasnbal process

130 Worthy home mawbvrahip

(hr Voecation (tesching or artlstie psrforrance)
P57 Civie sducavion {e¢itizenship)

{5 Worthy use of lelswwe tim {avocation)

(7; Bthical chacactsr

“he slogan used by @ musical ivnstrument wmanufacturing comosny: "et your child olow
og 3 3

# sorr and he'll naver blow s aafs’ has been proven tc be wore truth than poetry
ine sperking of peatry, whet ls choral or vocal music bun pof :“y g8t Lo migic,

(rorsl wusic, the [irst to be ilnltiated in cur public schools, is couwparetively
rew.  Thie was gbout a cenvury ago, bub the ides did nst bscome & populer gavici-
wide movsment vnbtil just befors World Wer I. - < Tustrwesntsl :smzsicj BARD, wincn
e the Yether or st lessgt the blg orother to ’nus"c gducation i

in Pexear did not
come into our schools watil about 25 ysars ago. Bub cnce iy gobl gtarted it

spread like wildfiwe. Jouw gince ils growing pains have cowssd god with ineres
interest in vecsl and atring music the TMEA and Texas BEduvcaticrn jgeney have. get

& sound sgchoodl music program with gensyel aad ingtrwsentael suasic i‘;z W slownynayy

3
»adog, &nd as many s .;; credits dn wusic 1u hogh school,

»




¢ ws mra doluyg to coordinats the P.S. pusic pregran and o intsrgrets
wath seeial st solence , mal, language sris end voostlonal and cther
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Rather oaen To sey that we sre wseciing malo giucssion-=we sre really sdvcsring

the onild faroogh Gugle.

thie 1 moan that through music participation the g¢hild ie not only lesrning masic
wopreciation, he is bacoming educsted in all areas of sublect metter. Tt
aible for o child w wttend & public school mugic class For any leagidh of time
Gorsevly or indirectly leasrning gome Liring about our bedsls s

HOW V5 TMPLEMENT OUR PHYLOSCPHY

Phe v uges Oapartmint has w definits sourdinated plan fer the @ntire gehool systam wud

For eaeh individual grode wnich is divided lnds four academic levels: primery 1=3;

Sptermediate L=6; dr. Hi. 7+93 Sr. High 10-12. Under our coerdloacad music

for ihe elesentary schools we kave gdoptad a plen for sach end all gradss . vhrougu

v gpier Lu now being ussd. A plen is being used for the dunice High end s nsy and

: aoarge of prossdures have been put inte effect uncer Lhe a8u 8.5 0% :
orge s well orpanized genlor high suwslc program is being carriad on

H

ol that we were primarily interesied in &t the bsgilrning wes pradeg 1o, ale
i, sioce this level group Was gtill connectsd with the elemsntery sehools until
1L of 1954, snd tow, becauss as in grades 1-6 the Teh graders btuke wugic and &rt

cnlly ag a psrt of the integreted currioulum under e galf couvalned clasg rooA

¢

o oiha yeay 1952=53,in the Sherien Schools, en sxtongive study was wade in oifcrt Lo

sotous e music plan thet is now being uwsed. Alter saversl menchs of elaltuilon,

e nows With our nusic bteachers, class-voon tsachers, various othor schocl &

co nusie people, ths principels, coordinating councll ana the edwinlsvratlvs stefl,

Lh n wss dreawa up and adepted by the adnintsteation and later approved by ths boerd

ol a5,

T4 was our plan to coordinate the msic program Ly adopting & couree of study of essenviels
Fesie fundamentals at sach grade lsvel {(throughout the system), Whereas all chilcyin

coiid svady @ minimum wumber of gtandard songs end muslc literaburs 28 a msens of lsarn-
ing fuandemenicals of A B Clg of wusic, Hach tescher la fres to use hey oWl sk

Fer prograg end crewtive work and for working on individusl differsnces witaln
the group.

Feery afTert 1s exertad vo integrate music with wll areas of subfeci MELLeY LY coCpPsYLL-
“ay with warious swady uvnits, however, it must be kept in mind that wusic is & course
of sindy vithin ivseli aid must bs trastsd s such in order Yo accomplish the guals

w for it by the Texse fdacation Agsncy and Statse and Hatlonal Association. Dven
gn soudents of music enjoy performivg which is nscessavy und very waluable to the
ormer, he should not perform until he is prepared to do so. DBecamss in order o
c he wust progress by learning corrsch Lechniguss,
andarontals and good performing hublts. Therefors, every music program, parfoyasnce,
senivity should be tho outgrowth of a wolloplanned music class course of study.
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CERIRAL MUSIC LIMRARY

we supplemant the state music wexh books for euch grade 18, we sre¢ beginaing wo 8%
wp & vencral music library in order to further coordinete ths proegrim.

in toes cantral library we slisady heve supplemoniary octuvo cporel music both secred

N
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/gnd socular, &lso gome geasonsl and specisl events rumbsrs.

Too, we sre accumulating musle education recoeds to supplement records alrssdy in use
gt the various gehoels,

Booke on music wre alsc on ths ligt of materiale,

Oths™~ teuching aids such as wto-harps, song flutes, ete. will be edded to tae liet
laver

Tape vecorder is used by botn chorsl and ingtrumantel classsy,
Educaticval films on music are svailable in the film Bbrery.
Rigi Pléelity record players ave being supplied o wmany ¢f the sehcols.,

Hararialy from the central wmusic library may be checked cut by bhe varioue masic te.aoh-
ers ev needsd and returnsd when finished.

BASIC DIVISTORS IN SCHOOL MUSIC

Tners ars flve busic divisions in the Public School Music course &i siudyy huusver
five wre all depsndent on sach other. By soudying or even being axpeasd Lo thess
misiedl diviglons the studeat is associated with our Fouwr acedemic arsse and the aillaed
arts.

The wosle courses aregy

1) Singlng = - grades 1=7 (playing slecting 5-7)
Nyter all music is being built on & zound ainging program
(5/10) Songs

Diction
Bregtliing
Posturae

2} Thoeory

(2/10) writing secalss
Masical terms
Sight-resding = Bar training - BEye training
Cownting - time

3)  Faythm
(1/10) Counting of time
Marching (counting time
Folk=daaces :
Song gemes
4} Crestive Music {Class-Progran)
{1/10) {a) oOriginal songs mslody - vhybhms
(b) Initiative music
{¢) Hosiceerafteart (1. drawing-peinting of wusickl instruenis
(2. constructing toy instwwmnts
{d) Rscordings o progross
5) Literature-History {Appreciation)
(1/10) 1istening
Phonograph
Tegch history (Stories of musicians: great, near great, and unkiioniis )
Relaxation




/ BOW CLASE MOSIC L8 INTECRATED WITH THE FOUL FUORDAMENTAL ARELS

1,7 Secelal Studisss (History, geogrsphy, sivics, govermment & geciuiy-psople)
Ao exz In our "Sequence of gocial studies!
drades (E’r‘{mry

1. Homs = Songs «b homs, . mothsy, buby
2. Our ansighbox « songs of cbildrea ; POUE; malghbors
3. Our Commmnity < soengs of farmers, ndlkman, braios, planss
Wall kriown local musiciens '(-(l) RBomay Cramer
{2) rettus Pipss {(¥id Key)
{3) Lilla Belle Pitcis
b, {(Iantermsdiate)
Other community (eround the world) songs of Spain, Hglland, Frence, frelard
5. Qther communibty (in the Americes) songss Mexico, Canads, S. fAmsrice
6. Our nztion: sovgs, pstrictic, sacred, folk=U.3. compossry
7. {Jr. Hlgn)

d. World corsunmity b. Texus Hisvory (Burupsan coMpossre
(Lit. of song of kill & plaia
8. Our Nation = Patriotic gongs - Love of country, hows, schwol & churen
gamss = folk dancing
9. Music I {Orientation)
Eiptory of Music-Lit. Form (daxces) opéra, musicions, theory
10, {Senmior High)
Jorld Civilization - {Texas) (Foreign composars
(Toxas Composers
11, Qur Amsrican Kerituge (Barl D. Ironsy BEd Chsmstte
i2. Our Amsrican Qovervmsnt {Juws L. Tarver = Don I Hoove
“gtare & Stripes’ by Sovea (Leon Erown; Ford Lawe
Elder Statesman® by Irous (Raymond Rhea, leon Breeden ev al
“Northera Pass®™ by Tarvss

Husic Classes Faves

Socdal-gregavious veluss. The feel of belonging.

L. Cooperstive with grown

2 ogrforming for school, nome, cherch, community, calkang srips.

=t

G Cltleenship and Musicianship are synonymous.
't‘he pardicipation with musical group or organizavion esteblishes sccial ethicas
Proper respect to others

Yo pirrivate and public properiy
Cooperative splrit
Fellowship

. leaiership

. Fellouwship and

- SELF DISCIPLINE which prepares the student for disappolutmenis and reverses
which are inevitable.

§. Prarlimsntary law 1s & part of the deily practice.

~ OAELS !‘

2.) Participation in Public School Music or class-music demands the use and certain
knowladge of the NATURAL SCIENCES s
4, Fhysics = Science of maslc=sound accoustics and technical laws for technicalities
1. Helmholts Theory = {a) Pliech A=LLO?/P.S. (b) tube & string theory
2. Technical aupscts oi menipulating instruments end kmowing their sclen-
tific possibilitiss,
B. BRiologiecal - Deals with human body
1. rhysicel mske-up, Size, weight, health; physical handicsps or assets.
2. Physical treining in nmsic = devolopa good health and poize, corrsct bresath-
ing, aitting, standing, walldng, warching,
stages presence.
3. Fornﬁng good habit in sating, sleeping, study, play
L. The ecentral motor or mervous systen (brain & body) developess mechanical vech-
LLQ\.BL“A & E,' =

R T e et . 20 s s 0 s e
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3.) Wathemstics = Without the use of math it would be impossibls w solve scisniiliic
prroblems of music.

Notey Pythagoras the great mathemsticisn (of slgebra fams) alsobes the moders
mugic theory to his eredit.

in the construction of mugical instrumsnbis, algebra and trigrometyy ere ugsd Lo
work out sclentific equations and foraulas -~ However, in the tsaching of wusic
theory only simple withmetic is used.

Counting is the basis of reading musical rhythm patieras which are separaied Ly
moasure bars snd divided into wholes and fractions.

li.) Language Arts - are constently used and tavght in the atudy and the performing of
music.
4. In musical literature ws,of course, must bs able to vead the printed page -
we must also have a reading knowledge of muelc notation.

B. In ARTS SONGS the vocalist sings ia many foreign languages as well as in
"~ FKaglish.

In choral music we must not only be sble te read, out o spesak correcily sud
distinctly and proncunce words uithout dialeet.

<

D. In reading musical directions er terms ths studen® or perlormey of music wust
have musical term knowledge of ¥aglish, Ttallan, Freach and Jerman and occass
slonally Spanish et, al,

SPELLING IS USED IN MUSIC.

‘the spelling of chorde and srpeggiocs is no different from spellisng words with
3 to 5 and sometimes 7 letters. This is done by using Ghw musiecsl slphebet of
7 letisrs, or by numeral or sclfegglo (do-ve=mi). Just as cextaln ietiers meis
words;, certaln notes in music meios chords, musical pbrassz, and gentencoa.

The skilled mugieian who bhas treined himself to play axd read by reflex actios can
sxecute a whole passmage et a singls glauce. The percussionist beging to study this
gygtem from the beginning. The sgnare dyumer plays ths various rhythm phease pat-
texns (or rudiments) ss we would pronsunce 8 word.

It has been said that learning to read musie develops the roawliag sbility end
furthermore the INSTROUMENTALIST devslops & 2asnsse of coordination in which he
cvordinates bedily action, veactions with his vision, mearing, toveh, fell snd
xds smotions,

Like the writer, and the artist, the composer of masic has a slory tc tell and
thera are very few peopls who fall to receive ths messuge musioc hes to tell.

Music iy wruly the *universal lunguage® and can and does bring pecple of all ages,
races aml creeds togsther on a common ground of vadersitunding.

‘through the ceopsration of the school administretion and the «id of the classyowun
vegechers and the untiring work of our music ataff we flrmly bolieve that music
rand @rt) ie doing a large part in solving social studies end other fundamesntal
areéa problems.

PREVIOUS STUDIES ‘

fhe Toregolng statements and data we, ol couwrse, the resulis of many yeers of musioe-
aducation training end experience in the fisld, the sccumilation of knculedge from
varieus authorities. It is o these many gourses and to Sherman Stefi that we owe
our ithenks wnd appreciation for the sbove material sad to that whleh e to follew.
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REPORT OF 1WSIC COMLIITTER
Group VIII=Vertical (1954=55)

1, ‘eneral Purpose and Procedures of the Teacher In=Service Training and School

Tnprovement Program, September 1954 to liay 19550

Purpose

To make a thorough and comprehensive study of the recently adopted "coordinatsd
lusic Plan® for the Sherman Public School amd to suggest changes as to improve=
ments as deemed advisableo

To
To
To
To
To

To

improve teaching qualities, methods and techniques,

beach mugic appreciationo

stress the deveiOpmeﬁt of the whole childo

stress citizenship,musicianship,1eadership)and followship and fellarship.
advocate the seven cérdinal princibals of education.

fogter the contimuity of musie on a coordinated plan in geades one through bwelve.

The jutegration of msic with the 3 R's (Social studies, lathematics, Science and
language arts) and actually adding the Lth R (RHYTHM) to the curriculum by the
teaching of music, its fundamentals and theory as a subject or course of study within

itselie

PLOCELURE

The prims procedure of this study group wes through round table discusgion, free
anpression, open forume

Ao

Other means weres

lecture type by consultant and committee members.

Reportss on articles; books, magazines

Reviewings texts, music and method books

Visiting consultants ideas

By reporting on conventions, clinic, and data received from out of town mugis
spacialiatse

hilosophy of MusiceEducation in the Sherman Fublic Schoolse
Wgic Appreciation through liugic Participation®

e purpose of the music Frogram shall be to provide an appreciation awdl under-
standing of msic through active participationy te develope as far as possible

a sense of responsibility, poise, discuiplire, and good citizenship iu each irdivide
ual student; to provide a thorough musical background for a further caveer in
migic, or intelligent listening or enjoyment, and Lo meke music an integrzl part

of the commmnity life as well as that of the schoolse

For the Application of the philogophy of rusicseducabicn wugh thought, consider=
ation and soudy must be given to the following:

1o The Student, Pupil (or learnsr) as to the developrent of

3o fﬁhdamental slkills of music

bo proper attitudes toward music
wide differences in attitudes fadults, chiid)

et linAda Aan tea ceade and aoe il




///20 The Staffs

Attitudes and cooperation of
ao The music teacher

bs The clagsroonm teacher

¢o Other faculty members

do The administration

e, The Board of Gducation

3¢ The Curriculum
a, well organized plan
be Husical enviromment
co Creating a love for music
d., Adms to develop the whole child through an &ntegrated and corveleted rmisic
programo

o lMethods (and approach)
a, Based on the laws of learning
be The use of all desirable types of' learning
c. Continuous planning by the teacher, and by teacher and student jointly
d. Procedures to be consistent yet flexible for individuals and situations
es Approach should be interesting to student
£, The students ability to learn
(1) average learner
(2) gifted learrer
(3) slow learner
go Start instruction at pupil level
he Normal advancement according to ability to learn

5. Relation 4o Sehool and Community
8o Student leadership = a carry over to commnity and social leadership
be Oroup participation — stresses cooperation, dependability and responsibility
co Good musicianship = self discipline coordination
do Good citizenship = respongibility to state

eo A1l music classes especially organized units such as band, orchestray; chorus;

glee clubs and smaller ensembles should be organized to meet the musical ard
emotional needs of the students and the demands made upon its members at the
end of each promotion year and al graduation from public schoolise

Problems taken under consideration and study by the department of music 1n the 195455
School Improvement Programo '

, General survey and study of the coordinated music plan for the Sherman Public Schools

Lesson Flan

1o The adopting of the lesson plans using the Guide and Teaching Suggestions of
"Our Singing World" series of state texts, as the basis of approach in grades

1 through 6.

2. The msic teacher under the chairmanship of the music consultant of the Sherman
Schools selected certain basic songs, literature and materials to be used in
tsaching in grades 1=9.

3, Theory « in the elementary gchools to be taught along with music being learnsd
or studieds

Slkeills

Sli1ls which a msic student must have or promptly acquire in order to be musically
proficient,




////’///// lo Ability to listeny, concentrate
20

Il

Cooperation with teacher and group
3o Self discipline: sense of pride; sense of achievement
o Enrhythmicss feel of rhythmss; bodily coodination; poise=correct posture
5o Tone patterns = melody countermelody, harmony
6o Discrimination ofs tone quality, consonance, digscnance, dischord
misical groups, recognition of style and mood.
7o Creative ability
8o Dye training: following music, following director
9. Techniquess developing speed, mechanics, flexibility, coordination
10, lhsical vocabulary '
1l. Diction: enounciation, interpretation, articulation, phrasing
120, Habits: attitudes, good physical, mental and practice habits

Kegearch study of Exceptional Children
lotes The average learners

According to data studied regarding the average learner most cuthorities agree that
these students make up approximately 80 to 87 percent of the groupo The slow and
rapid learners seem to be about equally divided accounting foi the remaining twelve

to twenty percent. In group instruction, it is found that in some cases the average
learner is meglected by the instructor spending too much time trying to raise the
gtandards of the slow to the average level or by letting the rapid learner set the
pace for the group and/or by notassigning enough supplementary work to keep the rapid
learnsr occupiedo The average learners need to respect the acliisvements of the gifted
and have patients and consideration for the slowo

Ao The Slow learner

Defineds "Gensrally slow learning children are somewhat below average in school
achievement and general mental abillity."

CONSIDERING THZ SLON LEARNER IN LUSIC

The slow learner is tl® student who is not equipped with the mental and physiceal
abilities to discern the elements of music., He is generally telow averzage in
school achievement and general mental ability. These students usually have an
T.Qo ranging from 70 to 77==sometimes up to 90,

The following outline will list characteristics, possible causesy methods oi
teaching and remedies for these gtudentso

1o Characteristics
2o Tone deafness
bo Nonerhythmic
co Lack of co=ordination
do JImmatur ity
eo HNon=emotional
fo lLack of interest
go Lack of artistic perception -

2o, Causes
ao No musical background or environment
bo Lack of interest
co Lack of proper instruction
do Indifferent attitudes

3o Remedies and lethods of Teaching
ao Teacherghould expose child to wide and varied experience areas
bo Teacher should give frequent tests and study the outcomes carcfully
Co Child should be allowed to do that which he enjoys most in the clasgroon
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do Child should be praised highly for his contributions to clasg=
no matter how small

By nature, children are not lazy. They often appear that way when matched with work out
of the range of their ability, and out of their sphere of interest. It is then that they
geew dull. \‘ihen activities are geared to the child’s readiness, he will uswally turn out
to be a busy fellow with worthy purposes. Therefore, it is necessary for each teacher to
discover her pupilg and put them at ease at their own ability levelso

Bo

CONSIDIRING THE RAPID IEARNER IN MUSIC
The rapid or gifted learner is one well equipped with the mental and physical
abilities to discern the elements of music, They are above average in school
achievement and general mental ability.
“he Rapid Learner usually has an I, Qo of 110 and up.
The Gifted ILearner usually has an I.Qo of 135 and upe

The following outlire will 1list characteristicsy possible causes, and methods
of teaching these studentso

Le Characteristics
ao Follows instructions intelligently
be Contributes to classroom activities
¢o Usually a good observer
do Has wholesome atiitude
eo Has wider attention span in school work
fo Has ability in verbal expression
go Well developed physically for age (This rule may also be reversed)
ho Usually veryalert

2, Causes
ac Superior mental ability
bo Previous music study
Co DEnvirormental background
do Vholesome attitude

3¢ Teaching Gifted Learners
ao Sultable curriculum adaptations should be made
bo Gifted learners should be segregated from Slow learners for supplementary
work
¢o LBach should move at his own speed according to individual abilities
de Students should be free to push out and experiment in their own way

Very often the "Gifted" learner will have problem characteristics. It is then
necessary to teach them the social elemsnts of music. High points can be made
by the teacher that we have many types of music coming from many types of people,
and that we can all contribute something that is good if we try.
lto Problem Characteristics

a. Tendacy to argue

bo Shows off

¢o Shows signs of disgust

do Does not respect the vrights of others

8o Has insatiable curiousity

fo Retentive Memory

go Has superior vocabulary

5, Remedies
ao Students should be challenged with superior type of work (kept within
hig ability range)
bo Teachers should bring in social elements involved in musie

Q=




Sasic lusic Program - Grade 1=12

Fo
}.38

ho Primary (Elementary) grades 1-3, approximate ages 5,7, and 8§ yesrs

 this study we are dividing our grade and age learniny levels irdo four zpidicvad
1s

Bo Intermediate (upper elementary) grades lL=6, approzimate azes ©,10, ana 1L jecors

Co  Junior High, grades 79, appreximate ages 12,13 and 1L years

3 w

D¢ Senior High, grades 10=12, spproxiwmate ages 15,16, 17 and 18 years

Although nelther the complete lesson plan nor a course of study is suggssied Lsre-d

o Bagic lmgie Program under the 1-12 coordinated plan has bean agreed upon

BrensTomE I

sherman Publie Scheol both white and colorsds The plan which sete up certaln bi

fundamentals in all phases of misic is flexible as to methods cof imstructicn,

procedures, pupils needs and abilities, and types of programs. Fublic periorsan

are to be in keeping with recognized musical standardso

As the result of the "School Improvement Program", the music stafi in all Shevany

Schools have formmlated the following tentative coordinated music progranc

Instructional Program

~

Blementarys In the primary grades 1=3 muslc is introduced and carried on a FUN

for recreation and pure enjoyment, rno serious thoughts of musie opr music
foreed upon the young childe The motto "Music 1s fun® or "lhgic for fur®
be the watch worde. However, indirectly, actuvally the chilc acquires wuch mas?
krowledge in voice development, in theory and in song repertorye

37y

Suggested music outline by gradess

lo Primary lusic
Grade One
ao Singing for fun, a% work, at play
ba Pb(ythm Band
Co Listening activities
d. Rote singing
o Eye training (watch director)
Te Creative expression, rhythmic drills, dramatizations

Grade Two

8. Singing (Voice training)

be Rhythm Band (bells; Xyllophones)

¢c. Listening activities

do Rote singing

€0 winging games

fo EBye training (watching director and book)

go Cre2tive expression, drilly, marching; play acting
ho Ilusical syllables

ieo Tote recognition

Grade Three

8o Singing (Vocal=tore training)

bo Rhythm (Progressive)

Co Music appreciation: participate in singirg groups o listening
d» Creative work: (Songs, words, rhythm band arrangments)

€o Theox lusic games, mote«Qy cteco Lines, spaces, musical signs
£, BEye training, music books

2o LCnsemble singing (rote; note recognition, exgzﬂssmr‘:

e Ensembles rhythm and meledy bands, bells, pizno, drums.
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Grade Four

a, In the intersmciate grades berinning with the fourth corade musie talkes

on a NEJ meaning, a desire to learn more about masicy uho iflzrers voicos

and sounds the different instruments and their tones and o desire o Jzuarn

to read the printed rusic and participate in new types of mislcal expari:neas

and groupso

ao Singing (clags=voice) tone expression

beo Singing drill, svilables, scales, intervals, notationy sight ginging

co Ueneral appreciations Listening tos rec.rds and (ieipsg, najor and ioor
moodso ;

de Lye trainingt books in hand, watch rusic, wabtch dircctor

8o Rhythm patterns

fo Original relodies

go Theory: facts with sirhtesinging —= vrite scales (circle 5th)

he Dnsemble singingy introduce two parts

i, DEnsemble (instrw.ental) lotes “onette or Sorgllnct:
ihole class can -articipate in th "oon-fluts ensc ila", Iorrvest le
Buchtel's Play ard Sing text or the cquivalent is recourendede  Classroon

teachers enjoy olayins alon: with the classo
According to msic=cducators the tonctte or sort flube progranm sheuld
begin cither in hi: 3rd or tie fourth ~rade. Lt ie very tereiicial 'n
the teaching of theory, vitch, vecal tome slucercnt snd is o nreellont
pre=band or pre~vrchastra experienceo The tonatts .rosran equipt the
gtudent with the necessary musical ensemble expcrience 0 bexin in either
band, orchestra or cinilo :

jo [Dlective instrwients: flubes; woodwinds only or violingo
Due to the fact vhat it tales lowrer to perinrn on o Lring ingtrunents,
it ig advised tlat they e star-sd in <hie fdarth vode and w0 later “nan
the fifthe Private piano is reecomended lor-all who plan to stugy masic
geriously.

Fifth Grade _
ao Class voice, syllables, arpeggios, tong, expresgion
be Theory (review & new) write scales (circle 4uh & Suil)
6o Two part singing
do Drill, sight singing, ear trainming rhythm pattceas.
8. Appreciation; listening, history, participation
fo Original melodies
go [Ensemble singing (review old songs) rote, books sightsin;ings
ho Choral club, operatta, musical plays
% i, [Dnsemble, elective, instrumental music, band or orchestra
Notes The best of authorities in msic education recommend arg tdvisc
that instrumental music classes (band and orchestra) Lo started
at the Sth grade levelo The above statement comes from the LA
Journal and other music articles.
‘This procedure of starting band students in the Sth grade has
Upaid off" in the Sherman Jr. High School this yeara
# Notes Due to lack of teaching personsll it is now the policy of the
schools to wait until the Tth grade to start instrumental musico

Sixth Grade
a, Class voice, (tone) syllables, arpeggios
bo Song book, two part harmony, introduce three part singing (some bass c¢lef)
co Few rote songs, also minor mode
do Rhythm drill, sight singing, ear training
eo Creative work
fo Theory, bass clef, write scales both clefs
go DEnsemble, Glee club, with second and third parts
he Choral, operetta and mmsical plays
% i, Instrumental Ensemble, band and orchestra.

# Not in effect
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Junior High lusie
ao General llusic = 7th Crade :
1) Improving musicianship, taste, discriminations & judgement
2) Sight singing and ear training
3) Theory and harmony
1) isic appreciation: Listening activities, history, form and analysis
(3) Ensenmble, singing, three part harmony
bo Band
21) Care of instruments
2) Fundamentals of band playing
%3) Scales, arpeggios, exercises
L) lusical terms
(5) Review of theory, circle Lth and Sth
go Advance Band
El) Band ‘technique
2) Sight reading
23) Scales, arpegzlos, ma?or and minor
i) Basic drill (marching '
(5) Concert playings Marches, chorales, idyls, eymphonies, overtures,
ohurch music, folk, popular, and easy swingo

Eighth Grade = Elective lusic
Combinuation of musicianship, techniques and theory
ao Band: Begimmer or advanced according to ability
(1) Musical training
éa) Concert playing
3) Drills and exercises
bo Boy's chorus
(?S Musical training
(2) Songs
(3) Programt Folk songs, light classical, sacred, patriotic, marching
_ songs, popular
¢o Glrls Chorus

(1) lusical training

§2) Songs

3) Programs:s Folk songs, light classical, sacred, patriotic; humcrous,
' seagoral, standard, popular

Minth Grade

a, Band '
él) Isical training continued
2) Drills, exercises, thecry

(3) Theoretical studies in music to meet state required orientation
course (lusic I)

(4) Concert playing
(5) Trips, Festivals, clinics
(6) Parades and out=door events

bo Voecal ilsiec
A Cappella choir (9th grade only)
31 tsical training continued
2) Drills, excrclses, theory
3) Dreath control
(L) Articulation
(5) Diction, promunciation
(6) Concert repertorys Secular, and gacred

Senior High School

ao Band
21) Advanced rmsical training
2) Solo, ensemble
(3) Concert playings

‘-




. (a) Pregeribed contest music,; maxrches
‘ (o) Movelty and small ensembles - popular and classic

(¢) larching, manuevers, parades, athletic events
Bo A Capoella Choir '
(1) Advanced lusical trainine h
(2) Soloy emsembles
(3) Concert singing
(a) liusic prescribed for concert and contests = sacred and seculor
(o) Operattas
() Soloes and ensembles

Vo £Aucio=Visual Aids

Although the piano and blackboard are vital and necessary equioment for the music c¢lass
mary other aids have been added to enhance the teaching of music in all grades, For
example music games, the auto harps the tape recorder and the phonograph have put new
lire into the program, espscially with the new high fidelity record players and the
various types of educational records that are now available.

We are listing some of the audlowvisual aids that are being used in our teaching of
musice

4 Ro Co AowVictor Educational lusic=Record library -« one reference; complete set
Lo Listening activitiss le7
2o QBhythmic acts
3o Singing acts
Lo Special msic: used for certain occasions and seasons
Bo Our Singing World Records for Ginn & Co, texts selected and used in grades 17
Cy Lye Gate —= Sound strips and records used for presenting history and works of
famous composers
Do Other avdice=visuvals aids = piano; phono, autoharp, instrument charts, black boad
Es Reading Materials
Lo Story of Musicians
2o Technical exercises from texts and supplementary material
Fo IListening to records and tape recordings of':
1o Owm group play=back (listening to self)
2 GClinic musical ensembles
3¢  Famous soloist and groups
Lo Instructors and professional msicians

General Lethod of presentations The use of grade and age level procedures:
lManipulative
Repetitive
Lenquistics

Goals which are attempted by the use of basic subject matter, materials and methods
- Self discipline
Self expression
Creative expression
Ihusic appreciation
Lusic reading
Vocal
Instrumental

VIo Fvuluation

Sunmary F ;
By this study we have derived at s fuller understanding of teaching problems in grades ‘
112 in all schools in Sherman in general msic, choral, instrumental and theorstical wmethods. ,
“he realization and & intelligent and realistic concept of the childs ability, ;
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/ur study this year we find that the teacher must have an understanding of the
exceptional child and have experience in the manipulation of the materials the child
will useo The teacher must employ every means of preventing deviations from normalcy
and know measures to correct them should they occule

In-service training can help a great dealo Through this means we can establish training
programs for both parents and teacherso Wle should encourage parent participation with
the children while they are working or playing with materials. Cooperation in discovering
vocational potentialitiss in all children and making possible school activities that look
toward possible self-employment and adjustment in 1life is now a necessity in our schoolss
This year we have made a study and dons research in the use of the materials and aids that
improve our methods of teachiny and learningo

Mugic plays a worderful part in the training of the exceptional childe Fleasure through
rhythmics; repetitious activities and pleasing sounds help to relieve tension, organize
thought and re-establish a link between gchool and his dome environment., lusic and art
instruction are means of mscular rehabilitation and morale bullding. They may be a

means of emotional out lete Irequently the frustrated child is the victim of his inability
to participate in the normal physical or social activities or to achieve academic or
personal successSo

liany hendicapped children, especially the mentally retarded, come from restricted
envirorments. They can not participate in out of school activitieso Often the playing
of a simple instrumenty; as in rhythm bands, or learning to listen to music will give this
child a sense of maturitye

The gifted child presents another problem and is often more neglected than the retarded
chiide He is often our "problem child." He should be found and found early. \le expect
him to be alert, agressive and inquisitive. He should lsarn to respect and listen to the
rights of others, also to respect their abilities and to act cooperatively. He must learn
to play and live with other children, over coming any tendensy to Mshow off."

Enricorent, the best means of all for providing for the gilfted child, involves work in
wider fields. He should not be expected to take part in long drills or repeat skills he
hag already mastered. Instead he should have an oportunity to develop his ability in a
suitable projecte In music often the gifted child can be the soloist or accompanisto

In our enthusiasm for helping the gifted and the glow learning children we should not
forget the average child who mkes up between 80 to 87 % of our classes. These children
ghould develop the propsr attitudes and gldlls for their age levels. They, too, should
respect the rights and abilities of a1l groups of learners. They should have a working
knowlacge of the fundamentals of music and the ability to listen to and appreciate good
msice

The out come of the rrogram and the musical and well rourded growth of the child is in ite
self the final and determining resulte The result tends to evaluate the teachers ability
to project her or his kmowledge to the learner by the use of teaching aids, teaching
rethode and equipmento

As a result of having studied music over a period of years under a well organized and
correlated school music progran it is the opinion of most educators that the child will
develope into a fuller, richer and more wholesome well=rounded persone

#Tach phase and every aspect of a widely varied and comprchensive misic education program
contributes to musicaly mental and physical growthe!

To Murther summarize the findings attained through regearch study, consultations and
visitations, we would like to point out the time alloted in our Sherman mmusic classes
egpecindly in the first six grades falls short in some school of the time period suggested

by he education agency. Dre ¥, Jo Kemnedy, State Music Consultant, suggests that from grades
one “hrouzh the sixth that the time recommended for msic be 150 mimutes a week (30 mimites

@il lis




/%af:];y' por child ) and minimum of 100 :inutes per week or 20 mimtes daily and/or "Froper
amount of time equal to other subjects.!

It is recommended by the staff that when possible:

lo a tonette or songflute; play and sing program be started in the lLth grade for all
childreny, and that : :

2o dinstrumental music be reswsed in the 5th and éth grades.
as band
be orchestra=strinzs

The consultant of music recommends that upon replacement of music teachers throush
resignations that the naw teachers have a high stardard of music training and methods
of teachingy, and have firom 3 to 5 years experience if possible and have a gemuire love
for children yet able to demand respect and keep discipline.

It is «lso recommended that all elementary classercom teachers especially those in grade
one; two and three be prepared to asgsist with if not teach music in their classroomse

The music teachers wish to thank the principals for their ccoperation in making our music
progran a successe. And through music teachers love to have their children perform when
prepared to do 8o, some feel that the program load PoTolo, etcoy; is sbill to heavy to
carry on with the basic fundamentals as set up under the coordinated music plan whereas
"Each and every performance is the outgrowth of clags—room worke!

Due to the demand on programs it is recomended that each elementary school have a fulle
time music teachere

The program load can be lightened where and when necesgsary by careiul planning and

cooperation between music teacher, classroom teachers and principale. The music consultant
is ready andvilling to help work out any suitable procedure or policy reecded,
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Chairman, Mre members of the Senior Class, distinguished
guasts and friendse Now the reason I call some of you friends is
because I feal like 1 know you too woll to call you ladies and gontlemen.
MR ¢ A2l Yo Tee you oud
T presume that most of you, like myself are wondering why I was "drafted"
%o do the honors here this eveninge=---low, I had hesrd that there was
ghortage of after dimmer speakers~=~but I had no jidea that they were this
shorte So this is a kind of "process of elemination". I have been ground
schools & long time and I have learnod one thing and that isyif yﬁ stay
long enough and worl hard enough--I always get the job,--~that no one
else will have.

Noever-the=less, regardless of why T am here, T honestly deem it an honor
and @ distinot priviledge to have this opportunity to take one last "erack"
at this 1957 Sre Chss, because during my five years in the Shorman School ©
. system, this is the only ﬁ'roup that I haven't"ocome to blows" withe etk WNOEE
Heriors —'Qll Shook “t” — A. Tr Hi Dance -Frawlis Five — 12> Kids in Gym=Nol troi Jar Aefliconls - Crowdel Tikeeff
(gag) 2. Almos had a Wreek -~ preKedup Marie Dubane & Bl Chbh — el f e
- % e I sat dvivn and Wrrle a 7we Aoair Gial 4!
T was asked to make an after dinner "preach"-<I mean speechA--but like all
toachers I am going to do it my way and just talk to you = iniLorm%%}EEm
because an A<D Speich according to Mrse. Mullinms is supposed toA“‘B'é UTGTOous ,
informative, educational and serious==-that is serious enough to make you
forpet that you had to pay for this moeale===. Therefore any simularity
between this and any other talk you have ever heard will be purely "intentionale
Eo &(’7‘/ 'r\o.(\ to ({O /u)pf‘f{.‘ reg(itrl'}"')wm' ll‘lll“‘“l ; Nass Fepidi - Lo gre Wimen } e 15
It very difficult to decide on what to say tol\a learned group like thise.
I inquired about the various subjects for "palks"\and I jotted dovm a few of the
most popular subjects. Here they ares Curront evemts, historiocal evants,
foreign policies, politics, suffrage,egonomics, teen ape problems-w-adult
problems==, The ine Ayts shusic, art, dancing, ballet, rock & roll,literature,
sportsw=gtyles & Lovee

I finally decided not to single out any one of these== but to more or less
ramble around and briefly touch on a fewe-==,

So if you will bear with us, soon the final school bell will ring and we
will rush for the doorew=====-=
Baculareato tomorrow=w==--noxt Thursday==«Commenceuent.

T am sure that the word Commencement seems like a m § AN because
you slave through school for 12 long years, get ready to graduate and they
call it Commencememt//t! cewyhye-w=--bacauso graduation is the place to start
and not to stop.

So since this is the place to start=e-whore do we go? ====- 1 believe if this
talk had a title, I would give it the title of TWO songs, one from World War I,
"Where do we go from hers Boys'"---- because we ¥now we are going somewhere==-=-
but whore? ===In less than an hour we must "Move Along"---- Move Along is
the title of a World War II songe The refrain goes:

Move Along, Move Along Move Along, Move Along

Time and tide waits for no man He who hesitates is lost

Move Along, sing a song v Sing a song swast yet strong
wawfdD Sde® Smi-le gt your-troubles Grupidar “There's bridges tobe crossed

When you cane===w=«
M4 vars . dosarts. mountaing, oceans & thresholds to bag crossad)
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You realige that I have been exposed to music most of my life and some of
it might have rubbed off on me, therefors, I might drop in a few song titles
now end thene

Musle«Song titles-= and song lyrics express the e\rnﬁqtionglf’feelings of the
peoplee o

A great philosopher once said™ Let me hoear the songs a nation sings and
I con tell you the social, economieal and emotional status of that nation".

If yvou really want to know where we are golnge-==just listen to ths popular
songs====they not only tell you where your're going, but why and how your's
going and what yourte going to do when you get thoree.

- All of them keep*gs moving along and surging forward to groater hopes,
(o)

/ agpirations and, 616 o

I~

)Thore are also songs of the operd, classics,folk songs, the good old
/ standardg-~w=wgongs of hope, faith and determination-e
( Long Long Traileewewees 7
(/ It's & long way to Tipperaryew=e= «dA /o
Tramp, Tramp, Trampewe—sesweceecs
Marching dong togetherww~e—wewe-

Onwayd Christian Soldiergew=vesw

VR
J\/“\/\Jf\v\/\J..

Songs of girls, boys, baby, mother, father, towns, rivers, home, church,
love and songs of Peace (in the Vallay)e
| SO )

[’1‘hon there are school songgee
Alma Mater-- Fight songs, pep songs, songs like Betty Cowed--
(you Imow what a college co-aed ig==? Sha's the girl that didn't

get hor man in 1,.S,) Sports songs, like, You've got to be a F.Bo
Hero and Take me out to ths Ball Gamgw=weww

And speaking of sports and athletioss Of couwse I don't want to boast but
I was quite an wmidmx athlete in my school days===You are looking at the
"All Americen Drawback" from Erath Coe
le High jumps —-:> 26 Track mans
3e Baseballs | — 4o Basketball:s
5¢ Footballs ==s—m-becccccccwenos Wv there is raally a fine
. T,
sporte You have such s sympathetic ‘hudiendgew=(Win or lose)===My brother
got his leg "broke" in 6 places. You know what the student body, school
and spectators gavepwws, 16 rahs,---3 rahs for each breake=-=-, But I was
too smarte 1 naver did get hurt because I played end (of ths bench)
But I'1l never forget that one great football thrillee-ews were backed up
to the goale==full back snapped ball frome=center--and then from behind
the goal post, he passed to me, I caught it, tucked it under and scampered=--
zigezagging, side stepping down the field untouched and une---~for 100 yards
and across the goal line for a T.Dew==Bands wers playing, there were 15,000
spectators in the stands, you should have heard them rogre==e---e-gbout
thet time the whistle blew and the game startede.

But enough about spokts and back to youe--="Where do we go from here?"
But before we "Move Along" perhaps we should take o quick glance over
our shouldsr and recall from whence we came.

Y
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There have bsen many important events in our lives, so let us stsp back
inmbo history and pick out a few of thems ‘
1l.0ur Birthdey (Happy days)
2o0ur first day at school
3eThen the 2nde day at school .
e holdover from last years first gradee-a real "wise-acre" told
us thoere was NO Senta Claug====Our first blg blowe I was foolish
enough to believe there was no Sants Claus for a long timgwe=--
but 1 know better nowee=--there is onew-=he's up there, and I
don't mean the North polee . i .
4¢ Then your first big pargy — Put anne'—i‘*mfs,1"10)'6,1'4}‘)“’/-6'
Thits 15—5s=2lven your first date (whon mana didy't drive)
6e Theon your first dance
7¢ Then your lst, 2, 3 or 4the swestheart
8¢ And finally this ) your first senior banquete

As T look out over this group of beautiful young ladies tmd their very
handsome @scorts, it makes me rsalize that I was born about 30 years too

S§00Ne

Beliove mvm me this is one evenf that you will not forget-éor it will
always stand out in your memoriess~==-= Do you know that I can still
remember my Sre banquete=wwand the spsakerew==<I could never forget hime
He delivered a 90 minute lecturs on "The Economical Hazards of purchasing
on a Credit"e For one hour and 30 minutes he advised us, he cautionad .. .

us and he warned us,(not to "Count our chbckens before they were ha‘bqhed)-Scmdu;., IiKe th,

Vo Not(E9 buy on a eredit and obligatejyourselves, bscause if that
~~soonar or later and some unfore_warmied instant and without notice that it
would be the personal obligation of each and every such individual to
either produce the necessary finicial considsration to liquidate the in-
debtedness or to surrender without quivication the collateral incorporated

in the mortgagoee==eee ‘

That speech impressed me so that until this very day I have never=--<bought
anythingeee~wand paid cash for ite

Thers's one other thing that I will always romember about that (greed

banquet and that was the beautiful evening clothes they wore=--The boys all
had on shoes, ties-=tuxedoss, fresh hair outs(3 weeks in the quick) and the
girls, they were beautiful, but I couldn't exactly explain what they had on
because I got there late and they were all seatsed around the table,=-=from
the table up they didn't have on too much and I was too much of a gentlemen
to look undsr the tablee==

But our English teachey«-=boy was she beautifule (She was kinder old, about
30, but she was pmttg--she had on an alphabet dress with letters over

a blus hagze tafetta~--ghe had little sequins of X's, Y's, Z's, I's=0'g~U'g=~
it was out "V" in the back and "C" in the fronte
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You know men's styles stay about the same but women's styles certainly
do change====for awhile the skirts were aéout knee length and the upper
parts of the dresses had long sleeves and high collarsg===then all of &
suddenee===-{HAM' ' the new 1ook! ! ==Drassas dropped to the ankles and
off the shoulder blougege===ww==-it seems that a woman absolutely refuses
to be dressed on both ends et the came tine ¢wmw==

Speaking of styles, you have all heard of d'Ore~e=not the one you rui into
et night or the swinging doors of Oklaww-or the Gresn doore==but Monsawor

' *%‘M d'0re, the great French gtylist and fashion designer=--«he
gtarted the new look=-~the £1at look, the square look, the long look where
thoe women look like a link of bologne sausage====-=-=All he does is to sit
beck in his boudepn with a beret on his beld head and figure out figures and
how to change the styles so women will have to have en entire new wardrobe
each 50asOne===Girls let me tell you====you don't have to buy new clothes
evary time Monsrs changes his mind'! There are only two kinds of women,
thoe ¥ind that look good in anything rogardless of style and the kind that
don't look good in nothinge ,

So much for stylogee===e==- -

"there do wa go from hore--ﬁor perhaps I should say Where do you go f'rom
hore J===I 176 already been there and om on my way back)

1111 tell you where you ara goinge-=regardless of what direction you start
you are going to Workw=== up to now it has been easye But this is tha

C ommoncement=you are going to work and the funny part of it is you are

going to like it y===IF you select the trade, vgoation or profession that

you want and are qualified to handlee But you are going to work . If you

Wi ro out to some one in business they will expect you to carry your owm
wolpght end at times much morae

If you go to oollege-==you are roally going to workw==if you do any good=zs,
lifﬁy. atudy, study--Ihis 1§ whers you ret pald for all the studying you did
i

n H.8. or pey for all the time you cidn't gtudy4--Good grades in collego

and pood marks in 1ife do 7ot oome easy---they don't give them to you=-you have

to work for thame }i/
alle

P

But don't let me discourage you, it's worth i1\ X110
more you put in the more you got out!yewe-ein collega you will get a whola
new list of subjects, psyochology, sociology, physiology, goology and
Campusology==An*! Campusology is really the gubjeote==wsitting on & stone
bench on the campus with a sweot little co=ed and a groeat big moon===by all
means take Just one coOUrse in Cempusologye There is a leboratory courss
where you do some experimenting===for snstance tha shooting star experinent,
favorite experiment, Bverytime a gtar shoots or falls you get to kiss
your girle That ig really a fine course but T almost failed the course for
cheating=--my girl caught me running a swarm of lightening bugse

e
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momh it=--the study==~oramming, worry, midenight oil--=because)
within the next 4 %o 6 years you will make most of your life long friends

During these short years you will mors than likely have met the future wife

oy husbande NOW'' when you choose a mate for a profession, choose one you 4. /ﬁ¢,,;(ﬁ"é

+ove because forever is a long timee

I have beon married 25 years and actually it doesn't sesm like more than
a ‘hundrede. :
Love my wife only last night Sat in L& Held her hamd for an hour

So as you prepare to "Move Along" be sure that you make f¥iends, many friendse=
TRY to make many friends, you will make planty of enemies without tryingee

So "Come out of your shellg"e="Clicks & Clans", G-l of f,‘~“’”° high florses

Just remambey that in this world & in these U.S.'s and in Texas that there

are millions of people wommx who are just as ugly, just as protty, just

as educated, just as rafined, as gracious, as rich and as poor as yumrezmix you.
But you be surse that thers is no one any whers that has a better attitude or
rospect end appreciation of his fellow man than you==-== The boy with the run
down heels may Im turn out to be your boggw=w=A little skinny, freckled faced
school girl in Philadelphia, Pa. married the Prince of Monocco====and even the
little boy who lived down by the rail road tracks (& ine=of all towns Denison)
turned out to be the Presidant of the .S ew=

Uake Friends==Some one said "it's now what you know but WHO you know", I sgg, say,
it's not dnly what : you know but who you know that knows you.

Tow do you make friendse~Tha best way is to be a friend.

One of Abe Lincoln's critics ask why he treated the southern soldiers so
kindly--and said Why don't you destroy your enemiese He remarked I destroy

them when they become my friendse
never. d enough- the i ly

You know the-Percepbion of Hifte i
a wesk js a year--we tho =M s S B B el dhastiis
car=sor to-finish schoo or Wigh school,time starts accellsrating=e

before wo know It we're through college,}th Timg ally. £ es---at)55 or 4,0\
a yea seem{fHEe a Wee Booms T emendnd yoylas 1967RGE . xyﬂ\x:?//
wi oon be 6d wit pugall ‘ il L :uﬁ;i ~undi ng
the affaiy States~=nthen you who are now teen agers will be
concarned with (affairs .o@«ﬂtato and home and tben age problems.

Did you know that out of the hundreds of thousands of Chinesew=American==with
concentrated population in N,Y., Chicago & San Francisco that never a
Chinese=-American teen ager besn summoned before the Juvenile Courtse=<When
e judge askaed the Chinese Consulgd®r how he accounted for this=-<he replied
that "o the Chinese, the home is sacred, that a Chinese child always thinks
twice before he doss anythinge—--and asks himself does or would my parents
approva====<Think it over,.

B e o PP PO




As we move along through lifes pathe-and remember that 1like the song says:
When you walk through the storm
Hold your head up high and don't be af'raid of the dark
You never walk alonese

Therae are, two roads==-ths easy and the not so easy gg thao uppsr and the lowers
Like XXXe the famous pullman coaches always moving along--thers are upper
and lower berthse-=-«llany people chose the lowar because it takes less effort
to get irrto-—-w like the pullman, in lifes trades and professions, there

is alweys plenty of room at the tope

Move alonge=ww==w=liove Alongeeewe=e
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MUSIC THRRAPY TN SPECIAL EDUCATION \

in
SHERMAM PIIBITC SCHOOLS
"SHERIAN, TEXAS

In agreement with the CRUED FCR BXCHITT O¥AL CMILDRRN, which wes accepted
by the T.S5e Office of “"ducation Confsrence on Qualificam on and Prepare
ation of Teachers of .xcaptlonal Children Cotober, 1954:
W% BSLITVY in the exooptional child himself; in his capecity for
development so frequently retarded by the limits of present knowledgsy
in his ¥ight to & full life too ofton denied him through lack of
imigination and ingenuity on the part of his elders; in his passion
for fresdom and independence that can be his only when those who pguids
end teach him have learned the lessons of humility, ead in whom thsve
regides an effective oonflusnce of the tvoined wind and the warm heart,
Through the use of varlous musical instruments, plano, the humen voice
and by radio and especially the phonograph, music 1s used as an aid to
16&1‘1’11!]%9

MSIC and SONG

Fhonograph records on nearly all subjeot matter have proven to ba most
helpful, for instance, records ars used in:

MATURT ¢
To be consclous of beauby and happenings in nature.
To appreclate nature and bs observant of seassonal changes,
To learn how to care for flowers, plants and tresse
To be kind and considerate in care of pets and birds,
To learn about farm animals and how they help man,
To lsarn how sun, moon, wind, rain, and sghow help men,.

To recognize and speak of living crseatures in environment, such
a8 birds, enimals, insects, eto. ;

To undsrstand the farmer's comtribution toward fesding and
clothing man.

To build a concept of meaning for words found in nature and

solence reeding = Leke, river, ocean, hill, vallay,

mountain, olimate, tempsrsture, steam, cloud, slectricity,stes
To clessify enimls as farm, vdld, land, water, end domestic.

To learn about the work of man - his ccoupations.

To become famlliar with psople of ths world through poams, storiss
and picturess
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To study the sections, possessions and states of the "nited States
To study €exase -
To meke meps end muralse

To develop idsals of patyiotism and service, and the proper
attitude toward government and lew

To learn to respect the rights of octherss

HTALIT AMD SARITY:
To acquire habite of olsanliness.

To learn to cave for eyes emnd teeth
To learn the propsr choloe of food and drinke

To learn the proper hablts of drasse

To learn the avoidance of colds end contaminating discases.
To improve posture.

To exarcise dally.

To learn safety rulese

DISIRABLE {ORK HABITS (Using desivable music as a background)
To use materials and tools constructively

To learn to plen before acting, choose materials wigely,
finish one job befors starting another, ond be ordsrly and neats

To show inltiative, resourcefulness, pride in workmanshilp..

To gssume responsibility toward work and fesl the joy of sccomplishment,
To concontrate, cocoperatse, and bs courteous and helpft_xl.

To increase attention gpane |

To be appreciative and respect the work and skill of otherss
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GOALS OF 1A1SIC THERAFY
70 USY !.‘-USIC AS A THRRAFRUDICAL AID PR THS WRALTT AMD =DUCATION
IMSIC 8
To appreciate muslo and enjoy expressing solf in song
To maetch tones and learn soms soNgSe
7o march, skip, hop, and jump in rhythm fashionf
To veproduse simple rhythms on drum, tambourine, rhythm stick, atoe

To originate steps to thythm, play singing games, and laammn
rhythmic dancete . '

7o listen to music and i dentify various ingtrumentse

To make simple homemade ingtyunents and originate tunese
1n the Child Development school we ave sale in seying that MISIC underlies
prectically every tepohing expseriencs:

Tn the elementary gredes, music 18 used either by direct application
and participation or as & "haokground® while clasges &rs undey instruction.

Txamples ¢
In Art, children may sing vwhile they drawe
Rhythm bands for oqunting, etoe
sinpging while workinge

In the secondavry grades (7+89), Tzoeptional Children
may perticipete in vocel and instrumental groupse




GROUP LRVELS OF IMITLLIGYRCE QUOTT BNT

TIMRAPSUTICAL 3ISIC in it'!s varlous forums and moods has
become and sffective tool in the develepmant of the three
group levels of intelilgence as waell as for the rhysically

hendiocappsde

ROP 1, (Mentally re’cax’ded-)
TRAINARLE GROUP ioQu 30«50 .
LUSIC IS USKD IN WVHRY BRACHING WX PERISICE IN TIS GRUP.
Children with brain injury (mostly) beohavior is hyper-asctives

(&) For the super hyper-active child who sifts dom
only two or thres times & month = Soft Muslc
18 ugsed to soothe and quisten the ohild,

(b) For the brain injury ohild, music is used to train
child to telk by learning & soug or songs and
repeating words or Ly singing the song ovar
end overe

Speech rvecords = for defective spsech,
pronuncietion, enunciation, ertiouletions

Listening vecords ~ for pleas‘dm and enlightenment
Ga.me moér’ds |

Rhythm Records

Activities records (Childwen do what music 5ays )

The Rhythm Band = to teach baslc facts, when to
play, when to tacet (be silent )
safeby « vhen to wail (btaost) as in orossing
styrsets,
vihen to go (play) es in crossing stracts.

Healthe~ Cleanlingss of toeth, hands, carg of
instrument,

Btiquette - Give and teke, cooparabion, workinug
end pleying with group, tellng turns »

1MISIC developss ‘abtention 8pane
FOR RSLAXATION ~ Sing anytime you feel the urge
GAIN DETTRMINATION to do the secemingly impossible through

music - marching, learn to stand, walk, talk
soy whole sentences,




GRUIP 1T,
EDUCABLE GROUP g IoQo 50-709
1%

usic is not played constently to this level as it is
for group ones Howevsey meny of the same bencfits can be
derived through the participation or listening to musice
all sesm to love the piano and rhythm instyrumonts (drums)
and to try to play them. They love singing, howsver very
fow have good singing voicess They particularly like to
hear adults sing or play &lmost any instrument or typs of
8016 -

MISIC s Varied typss, records or live for entertainmont,
at recess, after lunch or while eating,.

Dancing for indoor sotivity during bad weathere

This group has to be taught to dance; they soem to
have to asquiie "Symbolic Movement" by practice with
piﬂnOQ »

GROTP I1I,
(@) BORDER LINE GROUP: I.Q. 70~76-(80)

This group in the Shermen School noeds special attentione
This is a larger group end nesds more sttenvion then the
Rlementary Bxceptional or Developmental School hes vo
offer in the way of facilities and feculty. These are
somgtimes called the slow learners. In the Junior High
School however, these ars put ia the so-=called Basle
Groups in scademic subjects with & top grade of Ce Some
few join organized choral and instrumental ensembles.
Here they learn citizenship and cooperation through
music and have the opportunity of performing before
audiences and learn to apprsciate music

(b) RTHOMDICALLY and PIYSICALLY HANUDICAPPED = L.Q. 75 or above
Ingludes s
The spastics, emotionally disturbed; oripples; those
suffering from heart troubles
TH% ORTMOPHDIC

Through the use of music « the study and/or by
listening=leam to read, recognize sound.

TS CRIPPLED CHILD s

Music therapy is most beneficial
Learn to walk by music and records




CROIP I11.
(o) continueds

MUSCITLAR DYSTROMY CHI IDRTN 3
1SIC THWRAPY « Records or live music

sinple exercises (racords)
bend over, hop, walk, etce

Through the effeots of music and whel music does
for them and says %o them, the children learn to
ngait on themselvea™; zain independence by orawling
on floor to get things; leern to turn pages, and
%o live fairly normal lives by The use of music
therapye

The Sherman Public Schools can pol.ut out meny specific cases
where MISIC THIRAPY has helped the ohild to become better
ad justed in life, to gain independence and better healthe
tany Child Development sghool ohildven are presented in
public programs '

Thyough the participation in nusical organizetions, vhythm
onsembles, band and choral groupse many heve"found themsalves"

and ave continuing their education because of their love for

music end the satisfaction 1% brings them soslally, physicallye
spiritually and from the standpoint of helng "yecognized” and
ascepted "by others™e For here they learned self disoipline, coopara~
tive spirit and to express themaelves frosly end felrly. These
things they have gained through the teachings and experiences

of musics ' :




GUIDE FOR INSTRUCTION

Husis Education
Years One through Twelve

Sharmen Public Schools
. Shermen, Texas

1959




2,

Foveword

This outline is the result of the 1958-59 inessrvice msctings of mwsis
toaghers ia the elementary, junior, and senlor divisions of the Sharuen
school system, It is a combination and condensation of two bulletins on
masis sducation namely, (1) A Coordinated Music Program for Sherman Schools
195k, written by Mr. Ford Lane With the eLemsntary muslc Leachars, avd.

(2) A Vertical in Music, 1956, developed hy ths verticsl group in
music ¢ N e workshop.

Ab its initial meeting the music group identified Ywo gouls, the revision
of the current lullatins named above to produse a brief grade sequencs oute
line in music, amd the identification of certain policies and practices to
govern the program. A counsideretion of the revisions, thw problems of
drop=titts from music program, and articulation ocoupied nost of ths dis-
cussion time, and soms dscisions were made, .

A smalisr group including represemtatives from elementary, junior, and
ssnior sshools began the work of listing policies and evaiuated tho sequsncs
outlidy from the msic group, (Mrs, Patsy Penn Boynton represented the
elemeniary schools, Mr, Lans, junior schocl, Mr. Carl Bsst, junior and senior
#choolss;, and ¥r. Eldon Sonnenburg, ths seniar school. This suall group nmst
with the superintendent to discuss policies and practices.

This msic outline is theprodust of these activities, Thoe 195960 in-ssrvise

systen wide policies and practices. Expansion will add activities for oorre
Mmmnnmmmamdmpplwmayum far use in clasaroom.

In spite of the fact that the outline is an unedited disjointed compilation

of material from two previous ocutlines, it contains much information which
will unify the program in musis edusation in the sepsiate sghools,

(Mrs.) Mabel MeManus, Direstor of Instruction |
(Mre.) Dorothy Morris, Supervisor of Elementary Education
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MUSIC EDUGCATION-IN SHERMAN SCHOOLS
" Years One through Twelve

30

INTRODUCTION

. he spocific aims Gf the progrem in msic educstion in the' Sherman publis
sehoolamidcntiodwithmurdinupmiplea oreducat:bm.

Goodhulth
Command of ths rundmuulprooasun
g‘ Worthy homs membership
Vooation (tuch:\m or n-ust.ic pertmnco)

" Civic edusation -
_,Woz‘tlvuu of bﬁww (mcation)

aamdmdmmtﬁ.“ ; ,
students in a demaoxacy should be: formulated
students, and at the same tims give recognit
i:ﬁmwuwohuw:&rNMmhwn<ii plout strust:
sire sound: treining Mingusul._. ASESLo appreciation and in
eitisenship, ' |

)

(wdt&m&‘nhmm&maﬂm.\um«é@m

and: wmderstanding of mugis throngh active partisipstions

)todmhpufn'u & asnse of i
e I R L

{f' 2:) to provide & thorough musioal buksmmd:cramﬂhcrmrin
m,marwinumgmwmmmm

(/’unm-muom1mun1mnotw.unyuna:wonmaau

the cnmnﬁ.w
mhbﬂn§u£§&Oaﬂggwruﬂcﬂwwmuuaneuhpwlhwlu
an’ a2} coordinate the program of msic education throughout the school

t“h%sﬂmwdpm-&iﬁtotzm&#wg;eth
Mﬂwm aysten receive sl aining
ummum.zumryumzmhomom, Coordinstion of the

mtmmmmnmhﬁc
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tacanatuﬂyaminimmmborofaongsandmmis literature g9 a
the fundamentals listed for their grade lavel, but_sssh

‘ memmwmalmuwamummgm
%ﬂu%m for pro s for cregtive work, and
for working with the arencas 1n 1nd.tvidua in the group,
In every music class in a public school, ths levels of achisvement renge over
& wide span of differences, usually falling into three twoad oategories, ths
slow loarnet,ths average lsarner, and the &i:t&d Assording to data now
available, most authorities agree that the e make up pproxie
mately eighty to eighty-seven par:sent of population. Thq BloW

andrwidlearnmamtoboabvatmn]ydiﬂdedforthemainingﬂolw
Yo twenty per cent, In group jpatametion, it is found that the average
learner can be lacted te
raise standards o slow group, or letting the rapid learner sat the
pasce for'the entire group. Scaotimes the error is not assigning emough
mmwxmmmwkupmmwmm

Chﬂdmaronotuqr,mm to bs when matchad with werk out of
¥s or out of of interesty It is then that
amatimmnthebrightestcanmdnu When activitias s geared to
th.mxdont%raadinou,hewinnmlhhacmabuayfcuwﬂthmrtky
puxposes. Therefore, it is necessary for .each teashsr to digcover the
m%mmmammumwthatmoattw
oim ability levels.

Bmamuubmapmwtbdnlymgofthschm then
mwmwummwmmmwaumdamm
natter by cooperating with various study units. Music education should be
mlatodclm]yto mmmmmm,hmmw,mmo,/




RESPONSIEILITIES FOR MUSIC EDUCATTON
(7%2 //Z(’ZQZ %&K/)y"y)/ydﬁ/g’c Lecd Do rres st

—.Iha principal assumas responsilibity for the supervision of the program
of misic education in his schooly for complying with the policiss and prao-
tiboorthoschbolmand'thormsm;uon Agencys for making
effsotive use of ths services of special. personnel in music,

woidumtendemytoenshtthomicmmmby,whmungtm:
fwmmwmtotothusubjmjmdwmepirgthepmgru

acadenioally respectables

cooperates with othar wnits in establshing policies and procedures
-Mhmmmmwj.hpmgru;
wnm-mnmornmmmg:mnmuﬂmammm
umzmamumtwmmmmmw
into muxic program of next division . '

maugudnoomdmmtoatmmamdmco
into ths masis eduostion progran of successive gredes;

sdjusts owrrisulun offerings and schedulas in a wsy that will facili- |
tatomordaﬂyuqmmootuushxdmﬂaminwwmaﬁm; f

sets wp and administers policles for student psticipation in shoral
Mimml.mps, ' =

mmmmmwmmmhmuhbhtoum,_
m’m.me:wmmmmpuoammtb nusic

literetine, ear and eye training, and creative musisy w’

) evatrols program load in order to protest time to teschs the essentials;

receives and disposes with all requests for. spacial ogrens las
room teachers, 8school orgamisations, mdthapubncl;r 2. elasa-

ecbabliah:a g.’prqio;mm forhandungroquamfarspoculprogxmor
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shedules all musical p-rrm-mnoes far encugh in sdvance so that
minbers may be included in the semester?’s course of study or school
- cal ) 80 that ‘all progians develop from the work in musio classes;
p:rotom teacher and musical organizations excessive demands;

megwlpﬁmn interruption by the needs of the muais
‘programg '

schedulss regular tims for the music teacher to serve as & consultant
to_primary. teachars who teach their music in the sslf comtained
¢ lassroons ' :

roalises that maic 18 a cooperstive subject. which vequires the coopers
Won of administrators, teachers, and the publiec; and gives information
to parents concerning curriculum offerings in musis,
The mizie teacher ]
\ ~
he music teacher teaches ths regularly schedulsd classes sccording te

follows the local and state course of study to tesch fundamentalss

A R Ll s it g A T X
uses supplementary tesching alds regularly teo enrich progrem.
Exemples recordings, autocharp, ukilels, rhythm, insturments, xylophones
dﬂ"lﬂplthpcintafﬂwthathau educating a child through musis,
yvather than teashing music;

Mo{mﬂmummmg‘muminsradasmw
{welve;

of’fers guidance to studenmts in scheduling a sequence of training in
msic over a period of several years; '

rocognises snd provides for the slow learner, the average lsurwer,
and the gifted.learner in musioj '

mmmucmmmuthmm and
other teachesrss ped

follows the plan set up by the principal for handling requests for
prograns and other services of the music teacher;

irtegrates msis with othar subject matter areas as far &s possible;

asts as consaltant in music for primary teschers who teach their .
Wuum glassroom.. » » holding regulsr training

setings with the primary teachers in the building; and arcuses
enthusiams and apprecistion for musical training, and identifies
talauted students who should bs encouraged to pursue their musis
education without interruption.




- i © T
Tboolmmtoacher

Thdcmmtsachermkwmaparbo:thedaﬂyu.feoftha
clhssmon; .

Uses supplemantary teaching alds to enrdch music program. Exmpm:
recordings, autcharp, ukulele, rhytim, mtrmnts, xylophons

integratas muslio education with odnoatim in. al'.l. gubject areas;

VN PSS R R

mmmrwddmmmtunher

chmhanrequosts!oromltmtamicebythemdow,
and/or for progrems through the prineipal’s office,

'tonmwmawmumwmraummmm
mmainpfmmicy

‘obeerves cbcelymnmmmmdmrmtuhuqma
( oon‘tmrt, m:oumuptmmmmmmmwmwmm ;




THE TNSTRUCTIONAL, PROGRAN

o ”"ﬂu :.usmuumal progran Lollaus a defipite cooxdinated. plan for. the entire

mummaammmmlmmmem
ﬁﬂ aane general, approach to the fundamentals as set out in the following
‘outling in oider to provide the large framework within which each teachsr
&nréises his resourcefulness and talents to individualise the teaching for
individuals and classes. In order to have coordination, there must bs some-
thing %o give a program diregtion. (Students should have ths mame basic
tmm;umnomgudhsaofuhmhaatwuuhoolinsumn)

Mmauwuumum:muwmmumm:

Pﬂm,ymsonathmghm
xtummumaumutummugama

mnmaohtomuthw singing and
to enjoy the elements of music %

§
-
E
.
V

ueondnryto ‘the perfarming peTETENe i etive is
10 propar music and soclal teaste inhevent in the
pu.vﬂi‘go of perroning with a group, i :

Mr,ysmmtmmhnim'
-In junior M@mhoolat\maucuotuudwchw

m,mmwm\n '
IumicrhighochoolMoMchhm

Bchooh,mum.n# Wmm&“ﬁ“‘“mwm "WLLL serve

ua"ﬁd.&tortnchm. mmnggoeu 0 T

;u“;nm;aommammnudm, 20 mimetes daily meking 100 min-
pe«t;mak, or w, o proper amownt of time equal to other subjests,”




mmnumudmumotﬁuummmomot'm.
of whish axo to thess five

,maavm,mnmummrmmﬂmm
nuuggummmt-wbomndtoﬂuinadw,aw,cmpm
pariod, or otherwise, ‘




— Ous Singing World Racorts, Giun and Gospas

addodtocnhamathehuhingofmic

msioelaumotharddahmheen

o PMogmphs, portable (33415-78 Rpm) '
The Re G 4. = Viotor Educational MusiceRegord Litvarye-scmplete seb

Spmamu'

mmwaupmutor

mmxmmm mmotmm u
integreting fastors between achop'{%m, and cammnity..
' mmlm "iving and

‘.
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"in advance to include the

E
:
5
1
g
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be used repeatedly for other requests as long as it doesn®t inters
the general course of study. ' ore it

8 A‘pmi“' 'immmmmww ‘
| of the year!
- Mmmw»betmm.dpmo FOMETE ot
3 (@@ "" e ‘. : ..
ozfcnm (W-Pm-nmw-cw

-cm-ormicalmtmmgpmc\narpmw, 1@5&3{&&}%
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Inwmm,m mummmdmm

| i for vecrestion and pure enjoymant, with no sericus thoughts of music

| ~ormwm:mummmoum,mm, mmw;
" 42 the teacher follows the local and state course of study, the
mmmﬂmmammupnm uthuory,mdin

Grﬁd.Om

tw fun, atwwlr., &t pw
m Activities _
I.ubuﬂ.ng m:.um.

- Bote singing
- Eye treining (watoh dimtor)
MYO cpmsion, r!vthd.o gmu-, dmnt.tntiou

s e . ol |

mm(mmmm)

Mwmum.mu.mpww
les-gcale~tonis choxdedo nnit&aouuag

expression |
mm’ scales, intervels, mum’ sight
o8 iyl M ons m tos records and groups, ndor!andlhm

Iyn tralnings W“Wamm,utchm |
exsrcises

mmm

ikl




: ‘ DAY Y {1
Theory: facts with sigh Ang » write scales (eircle 5th) @;b Al l“/’
Ensemble singings introduse &% parts

Listening .

Instrumental activities
Creative activitiss

Gredes Pive and Six
Musis Reading « Two parts Bputprcpmtion
m-mdombs&au"
th - stascato - Legato
Tone - pitch = treathing
Fhythnds ~ games, dances, marching, folk songs
:mmew-mm-nmd,omm

or Social or ingtyaments
(Harmonica, Guitar, uks, etc.)

Fifth Grade .
Class voice, syllables, arpeggios, tone, sion,
Theory (review & unew) write scales (circle & Sth) -
Ded)1; sight singing, ear training rhytim pattarns.
Apprecistions unaninz, history, partisipation
Originel melodies 5 A
Pneeabls singing (review old songs). rote, books sightaluging
Charal ¢lub, operetta, musisal plays | |

" class voiee, (tons) syllables, arpeggios
W%WMM,WMMW(W

m”‘% text or the oquivalent is vecommended,
Clasaroon oy playing slong with the class,

The Songflute is benpficlal in the tesching of theary, pitch, vooal
tons placement and 4s an exsellsnt pre-band or axe

Theory (Harmony)
Gmlmuclmwithm.Ommtmorchommdmau
ensemblas _

-~  an & S R p—
e R SRS e D
PR s 4 e ARG e sl i I




LV ors, o RSl Rt At

" Wosk Pars ;; iastary of edsy
b :
Strive to inprove misiolanship, taste, discriminstions and
General Musis
wm-upmummmmw
szmunwwandm%mmé
Mmd

Masis spprecistions Imm activities, history, form and .
Euublh, singing, three part harmony

Concexd s Marohes, chorales, idyls, aymphonies, overtures,
) pm mm’ .fOﬁ' mg m.ﬂ';m

Eighth Grade - muum
Goatimustion of musiclanship,
M;memummw
mmnmmm

mmagam'

Bay?s chorus
Musical

. o )
- Prograns !'blkaona. ncbbehuioal, mred,pctuom, marohing
songs, popular
0irl’s Chorus
~ Musipal trainming

-Sangs
~ Progranss Folk songs, light olagsical, sacred, patriotic,
htmorms, saagpnal, atandard, popular
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/‘ N y \ (l,! } ‘“ Musie Coordinator 1961-62
S (I ¥ i " { Y Sherman Public Schools

/ s/‘e)'
o \‘ Sherman, Texas
v .
The position oflMusic Coordiﬁa;t_xﬁig_&m_jneman Public Schools on a fulltime basis
has been estabiished® this year for the first time. Beginning September 1, 1961, the )

Dspartment of Supervision of the Sherman Public Schools will bw compri.sed of the follow-
ing positions; (Instruction and Curriculum Services)

Director of Instruction (In charge of department)
Supervisor of Elementary Schools
Coordinator of Musie Program

As head of the Department of Supervision, the Director of Instruction will. perform
such functions as will be essential in developing and continuing & strong educational
progranm in &1l schools, Through teamwork, the Department will achieve its goals wnd
meets its responsibilities,

The Supervisor of Elementary Schools and Coordinator of Music will receive guldcnce
and direction by the Director of Instruction, Frequent conferences ghould oceur and
reports to the Director of Instruction should ba made as the oscasion requires.

The position of Music Coordinator involves administrative as well as instructional
functions. Lines of responasibility will be outlined for this year as follows: ’

1. He will act as music supervisor and ooordinator in grades 1 - 12 in eooperation
with the superintendent, the director of instruction, the supervisor of e&le-
mentary schools, and the principals.

%, He will maintain an office iy the Centfal Admfinistration Building, and he wili
establish storage for instruments, teaching alda, and music.

3, He will make recommendations on materials, music, and instruments and will
be required to approve all requisitions prior to purchase by the Director of
Administration.

4, He will cooperate with the school system in such public relations endeavors as

programming, publicity for music events, or other school and community projectis.

5, He will be available to all music geachers in grades 1 - 12 for whatsver
assistance he may render them in their work and progranm. ,

6. He will meet with the Administrative Staff as the need occurs.

7, He will work with principals in settling up programs, and will asgist them in
obtaining correlation between the music, academic, and extra-currieular

prograus,

8, He will serve as liaison employee in effecting an integrated and cooxﬂimtad
program,

9, He will cooperate with the Superintendent, the Director of Instruction, the
Elementary Supervisor, and the Principals in establishing a sound music-
sducation prografo

10, His work with musie teachers will follow procedures generally aeespted as sounc
in ‘supsrvisory responsibilities.

(1) To work out definite plans for a eoordinated music progran (coursse of study’
thrsuehort the achool sysienm, grades 1 - 12.




(2) To assist teachers in keeping all schools on thw same general courss ol
instructional study.

(3) To discuss departmentsl proplems and to wake every effort to solve musgiec
probiems within the group,

(4) To help music teachers through their principals to arrange for major
or formal progfams, so as to avoid conflicts with other schools, depart.-
ments, and activities.

(5) To assist music teachers in the selection of musgic, materials, teaching
aids, supplies, squipment, etc.

(6) To give teaching demonstrations whenever he and the teacher feel that it
may be of valus to the teacher andfor the class.

(7) Musie teachers should not cell upon the Coordinator to make decisions or
to handle problems which are the responsibility of the principal, though
the music teacher, the Coordinator, and the principal may find it very
helpful to work as a team in resolving problews. .

11, Since the marching band of the Senior High School and the Girls’ Drill Team
function as a unit during football season and on other occasions, &t will be
the responsibtdlity of the Coordinator of Music to offer his assistances at all
timss to the sponsor of the Girls' Drill Team as well as to the Director of
the Senior High School Band and to function in a supervisory capacity in
helping the principal, superintendent, and teachers evaluate the program.

32. He will lead music teachers in grades 1 - 32 in g study of grading and report:
ing as an integral part of the total program in which the school systeun is
involved,

13, It will be his responsibility to supervise and coordinate the ehoral and
instrumental music programs in Senior High Sehool, Fred Douglass and Carver,
Dillingham Junior High School, Piner Junior High School, and all elementary
sohools, In the Senior High School the Girls’ Drill Team also will bs under
his supervisevy functions. This means that Mr, Ford Lane will have to plan
a careful time schedule and will not have time for extended conferences with
principals and central office staff, He will, however, report to principets
when he is visiting in their schools and will offer them teshnical ard
specialized information and suggestions which may lead to a strongser prograt,

Growth of School Syatem

The growth of the school system has made it an impossible task for ths guperinten=
dent to visit in all classrooms and to conference with all teachers, With 408 employees
and with thirteen school plants, he must rely wore and more on a staff to perform many
administrative and supsrvisory functions and to report to him on results and problems,

Generally, citizens do not recognize the great need for administrative personnel
to carry on a big program. They think in terms of their own children and their own
limited experiences in school, and they do not understand what is necessary to have the
kind of schools we have in Sherman,

Our music program will be no better than we make it. We are looking to Mr, Ford
Lans and to all teachers of music im our schools to give Sherman the best program it has
avar had, Through teamwork this can be acoomplished, All of us must unite as a groat
t sam im our diive for the best in all areas, including music in grades 1 - 12, Oive %o
Mr, lans your cvoperation, and hs will return your olyalty and cooperation with twenty-
five years of teaching experiencs, the know-now of a professional wusician, aid his desp
N3 aeiem 4 Sha Ravs 8 nd 2ivls of cur community-
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MUSIC POLICIES FOR SECONDARY SCHOOLS

That the advanced bands in junior high school be given the kind of
training requisite for marching bands.

That the advanced bands in junior high achool be permitted to play
for home games of the nfinth grade teams, subject to approval of the
director and principal.

That the advanced bands in junior high school be parmitted to wmaike
one football trip with the ninth-grade team, subject to approval by
the director, principal, and superintendent.

That the advanced bands in junior high school be permitted to participate
in the music contests which are sponsored by the Texas Interscholastic
League, subject to approval by the director, principal, and superintendent.

That coveralls or a uniform comparable cost be supplied the junior

high school advanced ba

That the advanced bands in junior high school be permitted to
participate 1 music clinic or mugic festival once a year when
the distance trdveled one way would not exceed seventy miles,
subject to approvdl of the director, principal, and superintendent.

That no awards be granted to members of the bands in the junior
high schools,

That the director and principal of junior high schools be responsible
for the scheduling of all appearances of the bands in concerts or
other programs, subject to the approval of the superinteandent.

Besides participation in the Texas Interscholastic League music
contests, that the advanced choirs in the junior high schools be
permitted one trip each year to a music clinic or to sing in the
assembly of another school, provided the distance of travel one way
would not exceed seventy miles and provided the trip would receive
the approval of the director, the principal, and the superintendent.

That a student may be permitted to select both band and athletics,
or choir and athletics, subject to approval of the director and
principal,

That a summer band program be established which will offer training
to beginners and to those already in the banls for a perlod of ten

weeks, with small groups and with large groups to be set up in the

summer program.

That sweater awards be granted to members of the Senior High School
band and choir who have met the requirements ser up by the directors,
principal, and superintendent and subject to approval of the Board of
Education,

That all trips or other public dppearances of the band or choir in Senior
High School be approved by the direcor, principal, and superintendent.




. SHERMAN PUBLIC SCHOOLS
September 26, 1961

TO: ’ Adni.niicuéiv'_e Sthf and Music ‘reachéi:p
RRQUESTED BY: Superintendesit Byron Davis
REPORT BY: Ford lane, Coordimator of Music
. REGARDING : Elementary Band Program

On Septeber 18, 1961, the Sherman School Board of Education approved
a recommendation by Superintendent Byron Davis, who acted at the. request
of parents, that a band program be set up for the fifth and sixth grade
elementary school boys and girls on a tuitiom basis. S

The PLACE of rch‘u'u‘all and band clcuu. to be_:itil’iur Junior o
High School - L -

Classes to be held one afternoon a week after regular school hours
and on Saturday mornings ' :

TENTATIVE CLASS SCHEDULE (Subject to Change)
1. Wednesdays v | 4:15 ﬁ.n. to 5:15 p.m.-

2. Saturdays 9:00 a.m. to 9:50 a.m.
3. Saturdays _ 10:00 a.m. to 11:00 a.m.
PURPOSE ‘

The purpose of the elementary band prograt is to expand the training
in pasic educatiom, to strengthen the instrumental program by starting
band members at a two year earlier age, which is designed to create mora
{nterest im band music. Besides increasing the number of students
participating in band, it is our aim to foster citizenship and a cooperative
apirit of team work and school loyalty. '

- The ultimate aim is to shrc a drive to augment the Seniox High
School Baud to ove bundred playing members, and eventuyally to have sufficient
band members for two Senior High School bands; also allowing students more
time for preparation in mastering performing techniques and musicianship,
giving every child an early opportunity to study instrumental music, and
seeking out and recognizing the musically talented,

POLICIES
(1) The fifth and sixth grade Elementary Band Program is set up on a
- NON-PROFIT BASIS

and all tuition paid in will be spent for INSTRUCTION. Rehearsal
facilities and utilities will be furnished by the school at mo charge.




{2) The TUTTION i{s to be $4 per month. All students who enroll will pay
¢ mivimum of three months ($12) in advance.

(3) Tuition may be paid to imstructors; a receipt must be issued to student
or pareut at time of payment. Receipts are to be made in triplicate
form, one for students, one for the music department, and one for
the Central Office which is to be turned in to Central Office with
tuition collectad.

(4) ACCOUNTING AND ALL RECORD KEEPING IS THE RESPONSIBILITY OF THE CENYRAI
OFFICE. |

(5) Fallure to pay tuition within a reasonable time sﬁall be basis for
disnissal from the program. Prior to dropping a student from clasees,
a conference must be held with the parent.

(6) IKSTRUCTORS' PAY CHECKS will be issued from the Central Office either
monthly or quarterly, depending on accounting system used. Teacher
Retirement and Income Tax will be deducted from gross salary. The
smount of salary an imstructor receives will be dectermined by emrollmernt,
the number of imstructors, and the number of classes taught. A
sufficient mumber will be needed to form a class; classes will have
a limited number of students and may be set up by sections.

INSTRUCTION

Band classes will ba taught by certified imstrumental teachers and
supervi sed by the Coordimator of Music.

INSTRUMENTS

Bach student sball furnish his owsm instrument and a method book for
bome practice. Instruments should be of '"name”-make and of "student line"
quality or better and are to be approved by the director. Omly those
instruments suitable for symphomic concert bands and military bands will
be taught.

ELIGIBILITY

All fifth and sixth grade boys and girls are givea the omrortunity
to participate. However, if we are going to compete favorably with other
outstanding bands, we must encourage the musically talented and the upper
40 per cent of the class to play a band instrument. Imstrumental techniguas
require that a person not only have innate taleant but also anm I. Q. of
average or better to attain musical proficiency.

A similar program in the Fred Douglass School will be inaugerated
upon request of the patrons if there is sufficient interest to form a class.

TEST

A standard music test onm pitch and rhythm ie¢ recoomended for all fifth
and sixth graders to locate the talented., The test is to be given by the
school music teacher. The results of a test will be of great bemefit tc
the parents; student, and band director in selecting a suitable instrument.




RECOMMENDATIONS

That all music teachers work cooperatively, and take a positive view
to see that the program is & success.

That all teachers, administrators, and board members encourage and
support the Elementary Band Movement.

That all cooperate whole heartedly and assist the Music Coorxrdinztor
in the orgsnisation of the program.

That teachers explain to their students the social and educational
values and advantages of music.

That teachers explain that a good musical {mstrument with proper care
will last many years (from elementary school through college).

That the cost is very low compared to the length of time the instrument
can be used and the benefits received through music education.

That parents and students understand that the program,to be effective,
will bave to continue and those who join should come im with the imtentica
of waking band one of their elective subjects through the twelfth grade,
with the privilege of playing in the Sherman Junior and S8emior High School
Bands .

NOTE: It is agreed among music educators that im Class AAA and AAAA achools,
Senior High Schools with enrollments of 900 to 1,200 students should
have at least 20 per cent of the students start band im the lower
grades. The average drop-outs will reduce the members to about 10
to 15 per cent at the twelfth grade.



MINUTES
JOINT MEETING OF MUSIC TEACHERS AND ADMINISTRATIVE STAFF

September 26, 1?61

The meeting was called to order by Mr. Byron Davis at 4 P. M. Present
for the meeting weres Mr, Davis, Mr. Ford Lane, Mrs. Mable McManue, Mrs.
Dorothy Morris, Mr. Henry Sory, Mrs. Ruth Alexander, Mr. Walter Carpenter,

Mr, Tony Fillman, Mr. John Hibbert, Mr. Bob White, Mr. L. T. White, Mr.,

Sam Wilson, Mr. Beryl Mackey, Mr. Bill Scott, Mr., Jack Noble, Mr. James
Starkes, Mr, Percy Neblett, Mr, Tom Kendrick, Miss Nancy Shepard, Mrs.

Janis Johnson, Miss Norma Pipes, Mrs., Mack Hightower, Mrs, Hjalmer Danielson,
Mr. Manuel Garza, Mr. James Moore, Mr. E. M. Sonnenburg, Mr. Jackson Williams,
Mr., Carl Chapman, Mr. Artemis Hancock, Mrs. Lottie Douglas, and Kiss Doris
Osborne.

Mr. Davis reviewed several high points of the meeting on September 19,
at which time he explained in full details (1) the position of Music
Coordinator in the Sherman Schools beginning September 1, 1961, by stating
{2) che Department of Supervision (Instructional and Cuirriculum Services)
will be comprised of Mrs. Mabel McManus, Director of Imstruction, Mrs.
Dovothy Morris, Supervisor of Elementary Schools, and Mr. Ford Lane, Coordinator ,
of Music Education. (3) Mr. Davis also asked that Mr. Lane lead music teachers |
in grade 1 = 12 in a study of grading and reporting as an integral part of
the total program. (4) He stressed that students in junior high school should
not be asked to purchase additional items such as band uniforms.and (5)
that the junior high school bands are set up as music training units and
not as marching bands, He presented Mr. Lane who distributed a bulletin and
explained in detail the new Elementary Band Program.

Recommendations as to the music program grades 1 - 12 were agreed upon
by the administrative staff and music teachers as follows:

INTRA=-SCHOOL PRQGRAMS

I. That junior high school organizations, advanced band® and choirs
give concerts in their respective '"feeder" schools in January and

February during the school day.

A. Piner - Advanced band and choir to give concerts at Washington
Crockett, Crutchfield, and Perrin.

B, Dillingham - Band and choir to glve concerts at Jefferson,
Wakefield, Fairview, and perhaps Bryant.

C. That Dillingham and Piner exchange programs.

1. That the senior high school band and choir give concerts at both
of the junior high schools sometime during the year.

IIIfJ That all school owned instruments are to be used by the advanced

bands. No beginners are to be started on school instruments with

the exception of the tubas and only in junior high school.



TO COORDINATE MUSIC 1 = 12
For Singing and Instrumental Vertical Groups

Grades 1-3 Classroom teacher aided by music teacher as consultant should
emphasize:
(a) Singing (STRESS)
(b) Rhythm Instruments (STRESS)
Prerequisite to band and cholr.
(c) Singing and Rhythm games - marching etc.
(d) Listening to recording

Grades 4-6 Music teachers full responsibility
Regular = course of study (see bulletin)
Tonette = may be moved to fourth grade second term, Start
identifying talented and superior students.

Grades 5-6 Start study of band instruments
NOW TALK BAND

Elementary band in Carver = Douglass schools
(1) Conference with Mr. Starkes, Mr. Neblett, Mr. Hancock,
Mr. Lane, and Mr. Davis will be held October 3.
(2) Mr. Starkes and Mr. Lane will have "Talk It Over"
meeting with parents.

Encourage elementary band = encourage talented = encourage
singers to think about choir.

Grade 6 Start work on forming SIXTH grade choral groups, use all sixth
graders in a chorus, However, discover the TALENTED; they may
be used as soloist, accompaniest and/or in small ensembles or
special groups.

HOW WIi IMPLEMENT THE ELEMENTARY BAND PROGRAM

1. Principal should instruct all elementary teachers to announce the
decision of the school board to have a fifth and sixth grade band program.
Explain: advantages and need.

2. Music teachars:

(a) start or review a study of instruments in fifth and sixth grades.
{b) enthusiastically explain advantages of music education and being
in the band (do not play down choir or any other subject).
(¢) give music rhythm and pitch test (Tests have not arrived). Compute
tests.
(d) send results (on printed fomm) to parents of students with test grades
of 50% and up. Suggested grade remaiks to parents are:
50 - 70 good
70 = 80 very good (ave.)
80 - 90 excellent
90 100  superior

3. Coordinator will furnish form letter of -explaination to parent.

N




Coordinator will explain program to students.

Coordinator will call a parent:s'and students organizational meeting to
select i.ns_trumem:s. ‘

A music merchant willbe on hand to explain puxchase terms.

" The meeting was adjourned at approximately 5:15 p.m.




ELEMENTZRY BAND

Sherman Public Schools
September 27, 1961

To Parents:

At the request of the elementary school parents, the Sherman School Board
of Education approved a recommendation that a BAND program be set up for fifth
and sixth grade boys and girls on a TUITION basis.

The classes are to be under school supervision and will be held at the
Piner Junior High School Band Hall. Classes will be held after regular
school hours, one afternoon a week from 4:15 to 5:15 and for two hours on
Saturday mornings.

The elementary band program is an extra-curricular NON=-PROFIT organization
and all tuition will be spent for INSTRUCTION, which will be given by {artified
Band Directors. FEE-~tuition will be at the rate of $4 per school month.

Each student is to furnish his or her own instrument and a method book
for home practice. All regular symphonic-concert and marching military band
instruments will be taught. Perhaps you already have an instrument; if so,
bring it to the organizational meeting. But piease do not purchase an instru-
ment: until you have checked with the liusic Coordinator as proper instrumentation
is essential,

It is the feeling of the school personnel that this is a golden opportunity
for our fifth and sixth grade boys and girls to express themselves musically
and to develop leadership and a spirit of cooperation by being a memb2r of a
well=organized BAND.

You will be notified later regarding our ORGANIZATTONAL MEETING. We will
help you select a suitable instrument for your child. There will be a music
merchant on hand to quote prices and terms,

Will you please fill in the blank and return it to your school music
teacher immediately. It will in no way obligate you to join the band--we are
anxious to know how many are interested and want Sherman to have outstanding
BANDS .

Student's Name Telephone

Parent's Name Address

School Now Attending Grade

Would you like to play in the Band? Do you already play an
instrument? What Kind? How many years, months? ____

What kind of instrument would you like to play? 1st Choice

2nd Choice

Music Teacher's Signature




SHERMAN PUBLIC SCHOOLS :. = . ;
Department of Music

October 12, 1961

To Parents of Elementary Band Members

We are very happy that you and your child are interested
in our new elementary band program. Music educators believe
that instrumental music should be started in the fifth and
sixth grades when possible; our school board has approved such
a program on a very low tuition basis,

ORGANIZATIONAL MEETING

Tuesday, October 17, 1961, at 7 p.m,
Piner Junior High School Auditorium

You and your child and all interested are urged to attend
the organizational meeting for first-hand information on:

Explanation of program - full details

Demonstrations of instruments

Types and kinds of instruments needed

Selection of proper and suitable instrument for your
child

Instrument cost and payment plan

Tuition (fifth and sixth grades only)

Time, place, and hours of classes

Questions answered

O ~Nwoyn S WN =

This is an excellent opportunity to start your boy or
girl in a wholesome, cultural, and educational activity. Band
may also be elected each year through junior and senior high
school and college. Now is the time to start., We will be
looking for you at our meeting.

Sincerely,

CLFidd

Ford Lane
Coordinator of Music Education

FL/xc
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@M BAND ENROLIMENT
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Nam Instrument
Address | _Telephone
Date of Birth: Month Day Year _ Grade

SchooI'wa Attending

Junior High District

What other instruments have you played? How long?

Do you like to sing? . Do you plan to take athletics?

Handicaps Health Condition

(Confidential)

(Polio, heart, etc., explaim)

I wish to enroll the above

child in music (band) and agree to comply with
policies and regulations of the

organization,
Approved

Director

Parent or Guardian
Date

Form # 1019




Review of meeting of music teachers and administrative staff of September 26.

MUSIC TEACHERS MEETING

Sherman Public Schools
October 31, 1961

AGENDA

Report on fifth and sixth grade band program.

Report from elementary schools music program

a.
b.
c.
d.
e'

Use of rhythm instruments (1-3)

Carver school music =« Miss Osborne

Tonette =« sixth grade

Sixth grade choral groups

Excellerated sixth grade at Dillingham - Mr. Moore

Junior high school music organizations

a,
b.
C.

Band reports = Mr. Chapman, Mr. Garza
Choir reports, Mr., Williams and Mr. Moore

. Pouglass - elementary, junior, eenior music = Mrs. Douglas

Senioxr high school music organigations

a,

b.
C.
d.

" Band report - Mr. Sonnenburg

Drill team
Choir report = Mr, Moore
Douglass band report < Mr, Hancock /

Music -achievement and requirements ( a study)

How much music should a sixth grader achieve before entering junior

high? voice training? theory? Pre-band? Sight reading?

What should a seventh grade music teacher expect from a seventh

grade student?

How much theory, vocal and instrumental technique, musicianship,

should a mugic student acquire in junior high school?

(1) How much musical proficiency should a senior high music student
acquire?

(2) How many performances - minimum and maximum?

Grading and reporting

a.
b.

Elementary music grade distribution ( 4-5-6 )
Secondary music grades » discussion and ideas.




SHERMAN PUBLIC SCHOOLS
Department of Music

SIK-WEEK REPORT

Dates From 196 To : 196

Teacher ' - School

Organization and grade level __

Number in ciass. Boys Girls ;

Text used Supplement
" Notebook

1. fHEéRY .‘ (hours per week )

A. Written - scales, arpeggios, 1htervils,'melody, harmony

B. Playing or Singing -'scaléi, érpeggiol, intervals, exercises
(1) Voice training - tome production, posture, breathing
(2) Diction ~ English, Latin, Italian, Fremch, German

C, Musical temms, key signstures, dynamics, motation

D. 8ight reading - ear training

I1. A. CHORAL SINGING (hours per week )

List types of songs, UIL class, etc.
(1) a cappella
(2) accompanied

B. INSTRUMENTAL PLAYING (hours per week )

Types and class of music
I7I. LISTENING - Literature = History = Appreciation (hours per week )

IV. RHYTHMICS - Fundamentals (hours per week )

Close order drill, marching, dancing, field maneuvers, rhythm games
V. PERFORMANCES - Trips  (List)

Pep rallies, parades, athletic events, concerts, contests, auditioms,
festivals, clinfcs, service clubs, school events, P.T.A.

V1. PROPOSED ACTfVITIEB (for next six wesks)

Givé dates.

Make out REPORT in triplicate, one for the principal, ome for musice=coordinator,
and one for your filaes. :

Form # 1020




MINUTES
MUSIC TEACHERS MEETING

Sherman Public Schools
Carver Cafeteria
October 31, 1961

Ford l.ane called the meeting to order at 4 P, M, Present were: Mrs.
Mabel McManus, Mr. Bob White, Mr. Sam Wilson, Mrs. Joy Buzbee, Miss Doris
Osbyrne, Mrs. .Jaannette Danielson, Mrs. Janis Johnson, Miss Nancy Shepard,
Mr, Eldon Sonpenburg, Mr. Manuel Garza, Jr., Mr. Carl Chapman, Mr. James
Mcore, Miss Norma Pipes, Mr. Jack Williams, Mr. Artemus Hancock, Mrs.
Lottie Porter, Mrs. Frances Gordon, and Mrs. Lucille Hightower.

A, Mr. Lare reviewed the minutes of the last meeting:

1. TIatra=school programs are to be given at the elementary and junior

algh schools as a part of the public performances activities of

the junior advanced bands and choirs and by the senior high

school band.

The method of the six-week reporting of music curricular and

extraecurricular activities was clarified.

3. Elementary band announcements were made.

4. A discussion on the use of rhythm instruments in grade 1-3 was
held. It was agreed that the use of the various rhythum instruments
in the lower grades was a basi: fundamental in our 112 music
program. It was not implied that we need to organize Rhythm Bands;
but since eurhythmics are pre-requisites to all music, both coral
and instrumental, the use of rhythm instruments, clapping of hands,
patting of feet, and marching are most essential.

[3S)
o

B. Reports:
1, Miss Osborne gave a report on the Carver music program.
2. Mr. Williams made a report on Piner Junior High c¢horzl program,
3. Mr. Moore reported on the Dillingham and Senior High choirs.
4. Mr. Chapman and Mr. Garza reported on junior high band activities.

5. Mr. Sonnenburg gave a‘”run-down" on the Senior High School band
and drill team performances,

6. Mr. Hancock made an optimistic report regarding his work with the
Fred Douglass band,

7. 1t was stated that the Tonette program might be moved to the
fourth grade next spring, depending on the success of the fifth
and sixth grade elementary band.,

8. Mr. Bob White stated that by introducing the Tonette program in
the fourth grade, the children would learn theory and sight reading




D.

9.

two years earlier. The group unanimously agreed, and all
elementary teachers were impressed with the benefits the Tonette
program has to offer.

Mrs. Bugbee, speech and music therapist at the Child Development
School, made statements on music for the exceptional children.

Music Achievements and Requirements

Mr. Lane asked the group to give serious thought and study to cthe
matter of achievements and requirements at three levels of music education.

1'

2.

Elementary = intermediate grades 4-§

Junior high grades 7-9

Senior high grades 10-12

Some of the gquestiors for consideration were:

a, How much music should a child learn in elementary school?
The general agreement was a child should sing at least 50
per cent of the time and that oral theory and sight reading
should be integrated in the singing or playing, giving ample
time for listening and vhythms.

b. How much progress should be made in junior high? Mr. Williams
stated that we need to stress sight reading in choral singing,
and that he was well satisfied with the tonal qualities his
seventh grade music students had acquired in the elementary
schools., It was agreed that music fundamentals, sight reading
and theory, were very essential early in junior high in
developing singers and ingtrumentalists.

c. (1) How much music proficiency should a senior high music

student acquire
(a) as a prerequisite for college?
(b) for none-music majors?
(¢) to be a valuable B or C member?
(2) What is most needed at this time in the senior high music
program?

To this question Mr. Sonnenburg stated that the one
thing most needed at this time was ''numbers'", more band
members. He remarked that most band wmembers came to him
well trained and with a very good attitude; but he needs
more members, enough for two groups, (a) "Training-Band,"
such as the choir has, and (b) First Band for major performances.

Grading and Reporting

I

Elementary music grade distribution was put on the board to study

the percentages of A, B, C, D, and F grades from the fourth, fifth,
and sixth grades of each school. This was very interesting and
revealed a difference in grading. However, after taking the

average of all elementary schools, a fairly well baianced distribution
resulted. (A chart of these percentages will be made.)




2. Grading at the secondary level was discussed at length and many
ideas were given. It was the general consensus of opinion that
two separate criteria should be kept in mind when grading a music
student who 18 a member of an organization; namely, (1) music
proficiency, and (2) general attitude, which reflects on his performance.
This matter will be studied extensively throughout the year.

Explanations and recommendations of grading and reporting are to
be submitted later., .

The meeting wag adjourned at 5:25 P.M,
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SHERMAN PUBLIC SCHOOLS |
Sherman, Texas /

N November 13, 1961

T —

Music Teachers

“PRMM: Mr, Pord Lane, Coordinator of Mu@

Th :
(theX8herman Publig) School music teachers and administrators on grading and
reporting. :

1.

2.

3.

4,

x;j?ivnh”AVS:ndy on Grading and Reporting

some of the findings as the result of a study being made by

According to many educators, some music courses, when accredited and
offered in the secondary schools, such as music theory, harmony, and
applied music (private lessons), may be graded by using some of the

criteria used to determine academic grades.

 Elementary music is a required subject along with art (1-6) and is

more or less a cultural and appreciation subject which tends to .

~lean toward citizenship and exploratory fine arts musical experiences.

and may need a different method of grading. .

Music organizations, band, orchestra, and choir,\whith are entirely
performing units, are general musiceeducation aﬁs appreciation

courses of study which demand full cooperative spirit as well as
acceptable music proficiency. 'Organizational music" grading and
reporting tends to fall under a different grading philosophy from the
regular "Three R" subjects whether they be academics or applied music

and :heoer J ‘

msic develops the individual as a soloist. Music rheory
develops the individual as a composer or an arranger and is graded
on his own actual musical achievement. In a band or choir, however,
his value depends on two things: musical proficiency and attitude.

A musician in an organisation is only as good as his willingness to
cooperate with the organization and should be graded accordingly.

% .
It was generally agreed that the following factors should determine the
music grade in banq:égﬁ choir: ‘

1.

Music Proficiency -(50%
Ability to perform
Knowledge of musical terms
Knowledge of theory needed
General musicianship
Techniques = fundamentals



2. Attitude <{50%
Bffort - participation, attentiveness
Coopevation - application
Leéadership - followship
Citizenship - woral character
Love for music

It was brought ouf that in the secondary schools music is an elective and
those who elect bandjor choir do so because of their interest in the subject;
therefore, they will more than likely study harder and make a better grade
than they would in a vequired subject of which they had little or no special
interest or talent. Further study is being made. Music teachers welcome
the "thinking' of any interested teacher or administrator.




SHERMAN PUBLIC SCHOOLS
Sherman, Texas

November 13, 1961

TOs Music Teachers
FRM: Mr. Ford Lane, Coordinator of Music

RE: Elementary Music Grades

Distiibution and Comparison

Reports of the fourth, fifth, and sixth grades from seven Sherman
elementary schools for the first six weeks, September 7, to October 20, 1961,
are given below. All schools in the system are being studied.

Grade Distributions
National normal academic curve percentages

A B c D P

7% 23% 40% 23% 7%

Sherman elementary schools academics (8ix weeks reports)
A B C D F

5-16% 25-41% 31-48% 9-22% 1.6=7%

Sherman elementary (7) schools, 4, 5, 6 grades in music (6 weeks reports)
A B G D F

20.57% 43.71% 30.15% 4.71% 0.57%

NOTE ¢

A, The Dillingham accelerated sixth grade 1s not included herein, but
reported 85% A's and 15% B's in music.

B. A standardized music test will be given to all sixth grade students
to determine their musical aptitudes.




SHERMAN ELEMENTARY MUSIC GRADE DISTRIBUTION
(by schools)

Elementary School

No. 1

% ave.

No. 2

% ave,

No., 3

% ave.

No. &
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SHERMAN PUBLIC SCHOOLS
. Music Teachers
Tuesday, pecember 12, 1961

AGENDA

1. Review on grading and reporting.

2. Talk music; and encourage members to continue pand and cholr throughout
junior high and genior high gchool.

3. "Taik-’-i.t-over" with parenil and students. 1f a member plans to quit,
1earn why. Point out advantages of musical training.

4. Help students with choice cards - to elect music - Music classes are
get up not to.conflict with academic subjects 7 12. Four credits
can be earned in bigh school toward graduation, and college entrance.

5. Elcmmt.iry nusic TRSTS to be given in Ja.nury.and gcoxres tabulated
and recorded. Results will be sent to parents encouraging the talented

to elect band or cholx.

6. lay ground work f£or gpring Music Clinic and Festival
a. Explanation of plans = Tine and Place
b. Select music to be vsed.
'y in Festival "
(2) in contest o
c. Tentative dates Priday and Saturday, April 13, 14, 1962.

7. Report on Christmas music and other programs by all teachers.




MINUTES
Music Teachers Meeting

‘December .12, 1961

Mr, Ford Lane called the meeting'to order at 4 P, M. Presént were: '
Mrs. Janis Johnson, Miss Nancy Shepard, Mrs. Jeannine Haddock, Miss Norma Pipes,
Mr. Manuel Garza, Jr., Mrs. Joy Buzbee, Mrs. Jeannette Danielzon, Mr. Artemus

Hancock, Mrs. Prancis Gordon, Mrs. Lottie B. Porter, Miss Doris Osborne,
and Mr. Lane.

Mr. Lane asked that (1) all wusic teachers turn in their second six-week
report, (2) elementary teachers turn in their second six-week grade percentages
in the fourth, fifth, and sixth grades, and (3) junior and senior high school
teachers. turn in first nine-wegk. grade percentages in each grade level 7-12.
These reports are due in the Central Office on Monday, December 18, for a
study on coordination, Lt WPt T

0

Elementary Rhythm and Pitch Tests

The McCreery Elementary Music tests, which are to be given to all oixth grade
pupils during the first two weeks in January (1962), were distributed to

the music teachers. These tests include a pupil's standard blank for each
member of all sixth grades (453 members) and a Teacher®s Manual for administering
the tests.  ‘Peachers were urged to see that each child £11] in'all the informa-
tion blanks before given the test, The tests require about 25 minutes to
complete, The teacher should explain the pwocedure carefully before giving.
Explanation may be given a day prior in order to start testsat the beginning of
the period. When tests begin, no questions should be asked or ansvered, until
the test i{s finished. Therefore, explain carefully and thoroughly before
starting. ,

(1) Music teachers will ‘score tests with "answer-key." :

(2) Test scores for each child on each item are to be tabulated by the
uusic teacher in duplicate form, one for the teacher, and one for the
Central Office.

(3) Keep all tests; do not destroy or tear any tests.

(4) Parents will be informed of their child's music aptitude grade on a
special form music card. Parents of all talented students will be urged
to have their children elect a music organization in junior high school.

Choice Cards

Music teachers should notify all sixth grade classroom teachers of the musically
talented and encourage them to elect band or choir in the seventh grade. They
should also assist them in f11ling out their choice cards for next year.

Please explain that there is NO BAND tuition in Junior and senior high school and
that music is an accredited subject.




Talg-;t-0ve :

It was recommended that music taachera have conferences or talk-itoover
sessions with parents, NOT to organize a Music or Band Boosters Club, but to
explain the values of music education - music organizations = in.terms of what
we have done, what we are now doing and plans for the future for greater
things both musically and educationally for the schools and the individual
students. Have an administrator at the meeting; have the principal and the
music coordinator and others when possible.

Take the POSITIVE approach, we have a good (above average) music set-up, course
of study, and equipment in the Shermam Public Schools. We ARE going forward,
striving for the BEST. It will take ALL E&NDB to do it, but the music people
and principals must take thc lead.

Grading and Reporting

Considerable time was taken in the discussion of grading.. It was felt by some
that the grade "B" should be considered as average (instead of "C") since most
parents of our present children were "brought up” en the system of "A", "B", and
"C" ag being passing grades. Under the old system of grading, 'C" was the
lowest grade and "D" was failing. Others felt that they have more grading
flexibility by having "D" as the lowest passing grade and that it is working
well with them. All agrecd that parents should be informed of the new grading
practica. _ '
There was aléo indication that patcncal pressure was pocsibly being used on
teachers to assure high grades; especially by the parents of children who are
capable, but who were either not applying themselves or were not conforming
to good behavior in class, thereby disturbing the whole group. Several membeis
pointed out that good conduct is positively imperative regardless of the child's
talent or capability and that each day a child disturbs the class, he is given
a low grade ("D") for that day. The agreement was that genmeral attitude would
count approximately 50 per ceat (pro or con) in tabulating the final grade. To
those who insist that a child should have a high grade regardless of his conduct
in class, it was brought out that it i{s impossible for a persom to make a good
or even fair grade in music education in that person does nof; apply himself or
has a negative attitude toward the subject or class. Under such circumstances
the student would not perform or cooperate satisfactorily regardless of his
ability, 1.Q., or social standing. The music education student must be ablc
to ¢onform and perform with the group.

It was recommended that the principal and the parents of any such child be
called in for a conference; a full account of the child's progress, capability,
attitude, cooperation, and citizenship in class should be given Ask the parents
for their help and cooperatiom. - N , :

Music courses in elementary and sccondaty schools were discussed along with
pre-requisite cou;sga for band and choir, It was suggested that a refresher reading

of the local Guide For Ingtruction of Music be reviewed along with the state
bulletin.

The meeting was adjourned'at 5P. M.




L.

IxX.

LGINDA
Music Teachers Meeting

Tuesday, February 13, 1962

R

Elementary

A, Tests
1. Mail letters to parents of sinth grade pupils who wade 70 or morae on
Rhythm and Pitch test, :
2, FKeep test im your filles for refereace,
3. Ask all sixth graders whose paremts were mailed test to 11l in address
etc., 8ign, and return to music teacher or mall to Centval Office.
4, EBncourage the talented.

B. Tonette
‘Start tomettes. im fourth amd fifth grades on volumtaxy basis immediately.

Spring Music Festival - Friday and Saturdey, April 13 and 14, High School
Auditorium and Municipal Auditorium

CHOLRS

A, Music
All grades 5 = 12 (Bands amd Cholxs)
Learn: "Star Spangled Banue! (lst verse)
“Amarica" (lst verae)
- "America, the Beautifvl” (3 verses)
"Battle Hymn of the Republic" (arr.)
"God of Our Fathers" (arr.)
Sixth Grade Music (Choruses)
Perform three - have two or three for stamdby numbers
Suggested: "I Pledge Allegiamce'
"Little Liza" (XKey F) P. 10
"Cindy" (Key G) Ginn 5th P. 92
"He Shall Feed Ris Flock (Key F) P. 104
"Do Re Mi" (Key C)
"Swiss HiKing Song"

Seventh Grade Music (Choir)
Perform two or three
1. to be selected
2.
30
b,

Bight - Twelve (choirs) (perform four)
1. "Thanks Be To CGod"
2. "0 Jesus Gramt Us Hope and Ceafort"
3. '"Set Down Servaat"
4, "Wagom Wheels"
Standby = "Brother James)' "Some Enchanted Evening,"
"Grand Night For Singing"




A - B BANDS and CHOIRS _Mass
1. "Battle Hymn of the Republic" (arr )
2, "America, the Beautiful" Key Bb (3 verses)
3, "God of Our Fathers" (arr.)
. Standby = "Holy City" (arr.) and "Spirit of Music" (arr.)

B, BANDS (only)

5th, 6th, and 7th (perform three) '
1. "America" (Key F), American Melodies No. 1.
2., “"Circus Walts" p. (yellow book)
3. "Over the Waves" p. (yellow book)
4. Selection Pe Easy Steps
5. Selection P Rasy Steps

8th = 12th Band (play four)
1. "King Size March"
2, "Voyager Overture"
3. "Carnival of Roses"

4, '"Storm King"
Standby mumbers = "Sylvan Scenes' and "Little Champ"

¢



SHERMAN MUSIC FESTIVAL
Saturday April b, 8 pom.
PROGRAN (Tentative)

National Anthemee Mass Bands end Choirs

Fledge of Allegiance to the Flug -~ Elementaxy Choirs

THEMS “fhe Spirit of Musto"
(Mess Dands and Choirs )

EEE - Sixth Grede Choly
Nedley “Little %.:m. Cindy, Betay fxom Pike"

Soventh Gxeds Cholr

" veyage* Overtuxe "
" Camival of Roses’
g Junior and Senity Augsented Choire

Weber
Fo Webey

Traditional
Johan Imthi

Roo%

Jo Olivadoti




No. 13 V By Ford Lane

"Music Program Strengthened"

Several mew policies have been initiated this year which we feel have
added strength to §ur music education program.

First, a full-time music coordinator was appointed to work with the music
teachers, classroom teachers, and principals in an administrative and supervisory
capacity. This has brought about several changes which have already begun to
show results, other than those mentioned by our Elementary Supervisor, and in
the paragraph om '"Music Tc;chers Meeting."

Some of these changes are as follaws:

1. The School Board of Education decided to adopt the recommendation
by the Superintendent amd Music Coordinator to organize on a tuition basis an
Elementary Band in the fifth and sixth grades. This was put into effect. More
than f£fifty boys a;d girls enrolled, and very satisfactory progress is taking
place;

2. As a result of the Elementary Band Program, the tomette program has
been moved to the fourth and fifth grades this spring, and will be a regular
part of the fourth grade music course next year. ;

3. All sixth grade students have been given a standard music aptitude test.
Parents are being informed, and those students who made average grades and above
on the test are bc;ng recommended for band and choir in junior high school.

4., Vocal groups and choruses have been organized in the fifth and sixth
grades and.are performing. -

S. HNew stress is being placed omn rhythms, listening, 8nd singing at the
primary level, grades 1 - 3,

6. MNew stress is being placed on music theory and sight reading in the
intermediate grades, junior and senior high schools.

7. A training choir has been added in the Semior High School for preparation

for the "a cappella choir.”"




8. A boys chorus in Senior Righ School is being formed.

9. A Beginners Band in Senior High School is being offered for next year.

10. Although not directly a part of the music department, a Girls Drill
Team has been organized and has proven worthwhile. The Husic €sordinator
has acted in an advisory éapaéity.~ |

11. All secondary band and choirs have arranged programs for all of
our local schools.

12. Last spring members from the T. C. U. College of Fine Arts visited
and evaluated our music classes.

13. Probably the most outstanding project as far as interest is concerned
is the Sherman All-School Spring Music Clinic and Festival in which about 800
band and choral music students will participate and will be presented in concert.
This will be open to the public. Out of ;ownlmusic educators of renown from

colleges and public schools will serve as clinicians, adjudicators, and directors.




No. 10-B ' By Ford Lane

MEETINGS OF MUSIC TEACHERS

In-gervice training for music teachers has been in effect for several
years under the direction of Ford Lame, Coordinator of Music Education. At
the beginning of the 1961-62 term, Mr. Byron Davis, Superintendent, met with
all music teachers and administrators at which time he gave a comélete job
analysis of Mr. Lane’s position as Coordimator.

Regular monthly music meetings have been held fot aII:IGVél music teachera'
and any principal who wishes to attend. At the general meetings, various items
of interest and needs have been discussed. Music phases that have been studied
are: |

1. Music course of study grades,l = 12

2. Orading and reporting

3. A survey of grade averages im grades & - 12

4; Filing of six-week lesson plans, activities, trainimg and experience

5. Tonette program .

6. Planning for music laboratory performance, all levels

7. Discussion and formulation of plans for the city-wide spring music

clinic-festival

8. Other called meetings have been with all groups of instrumental and

vocal teachers at the olenc;taty, junior high, and senior high levels.

Problems pertaining to these groups were discussed.




SUMMER BAND
April :9, 1962

To all fourth, fifth, and sixth grade classxoom teachers, all music teachers and
principals,

The Sherman Public Schools will offer & Swmmser Band Program te all regular
band members in the present fourth, fifth, and sixth grade students who plan on
enrolling for band next fall,

Summer classes will be FREE and mon-credit,

THREE LEVELS

(1) Beginners Band, open to studeats promoted to fifth through elaventh grades;
no experience mecessary. All beginnere (except those qualifying for
tuba) will have to furnish their own horms and drums. Imstrument imspectiom
will be on May 28 and 29, Classes start on May 30,

(2) Intermediste Band, is open to students who have had at least one year’s
experience in orgamized band. Classes start on May 31,

(3) Advanced Band, junior and senior high band, is open to students who have
two or more yesrs' experiemce. Classes start om May 31.

NOTICE TO BEGINNERS: DO NOT PURCHASE sn imstrument until you have talked with
Mr, Ford Lune, Music Coordinator, as a balanced instrumentation is
essential, and the child should be physically suited for the imstrument.

An organiszationsl meeting for prospective bamd members and their parents will
be called later. Full detsils, and instruments needed will be duscussed.

(Tentative)
SUMMER CLASS SCHEDULE
First Semester - Momday through Friday = May 30 = July &

8300-8:55 A, M, Advanced Junior and Seuior High Bund
93009245 A. M. Intermediste Band
9345 10330 A, M. Beginners - Woodwind
10330-11315 A. M, Beginners - Brass
11:15-12300 Noom Percussion
Second Semester: August 6-31l-Including senior high marchbing-(Schedule pending)

All summer band classes will be held at Semior High School Bamd Hall -
(air conditioned). For further imformation call Mr, lame at 892-9117,

Students who will be beginners im the second semester should enroll
during the first semester.

ENROLL NOW with your clsssroom teacher or music teacher. Fach child on a s»p&rits
card or sheet. Give all fanformstion listed herein, give to music teacher or primeipal,
Mr, Lane will call by your school within the next few days.




» )
NAME PHONE
Student
NAME ___ADDRESS B
Parents
Elementary School Now Attending ____ Grade

Will Attend Piner

that Iﬁstrumont Would You Like to Play?

18t choice

or Dillingham

2nd choice

Next Fall

What Kind?

Do You Have am Iustrﬁmcnt?




MUSIC POLICIES AND PROCEDURES

Opinion Survey

TO: Secondary music teachers (band and choral), drill tesam instructor, secondary
principals, Director of Iastruction, Director of Administration, and
Superintendent

FROM: Mr. Ford Lane, Coordinator of Music Education

¢ 1. A survey of music teachers' opimions om policies to be presented
- to the Administrative Staff for study.

2, Teachers® opinions and/or recommendations should be writtem out
and turned in to the Cemtral Music Office no later tham April 30.

Music Policies, curriculum, and activities which need clarification
and will be subject to approval, revision, or deletion by the
administration, A




)

II.

SECONDARY ORGANIZATIONS

Bands and Choirs

Music curriculum

Courses of study

General (Band and choirs)

A,

C.

D.

B,

F.

1.

Concerts .

1. Formal or major concerts per year

2, Minor comncerts per year How many?
P. T. A. = All school assemblies - class meetings - service
clubs, etc. :

Note: Study Sherman Music Bulletin - "Guide for Imstruction - Music
- Education" '

Contestss UIL
1., Bamd and choirs - comntest
2. Soloes and ensembles (comtest)

Try outs and Audit¢oiQy
All state

Regional X work shops (junior and senior)
all region band and all region choir
What organizations? .

Local schools concerts (band and choir)
How many concerts per organization?

Trips out of town (How many?)
Senior band
Senior choir
Junior band

Junior W,‘ A

Extra Rehearsal (after school-mights)
After school pex week
Night per week
Length of practice period

Avards: Band and chodr
(8ee School Board Policy)

Senior High - (Needs careful study - mexit, attitudes, attendance)

Junior High -~ (Only paper-certificates - To whom? How wany?)
(See School Board Policy)

Participation of outside people (in programs)
‘Non-member students :
College and/pr professiounals




11X,

v.

VI,

VI,

Jo

K.

L.

W, _J

Music. Clinic-Festival ’

Evaluation of 1962 music clinic-festival, education, public relations
Recommendations, suggestions for future.

Procedures:

(1) for accepting invitations for programs - local or out of town.
(2) for arranging out-of-town trips, parades, concerti,

Purchase of music and equipment

Bands Ouly

A,

C.

Policy on uniform - (claxify junior high)

Football games (perform)
Stands

Marching
Out-ot-tm games (trip)

Bus and tramsportation (situation)

Drill Team

Roqutrmonto

Academic

Personality, attitude
Physical - sise, posture
Spirit of cooperation

Variety Shoéc

Best time to keep from interfering with academics, with music classes, with
rehearsals, with UIL contests, and with music festival.

uhcol hnmo Recosmendations

For a better all around school; with music education as an integral part of
the whole system. :




SMMER BAND NOTICE
1962

The Sherman Public Schools will offer a Summer Band Program to all
regular band members in the Elementary, Junior High and Seunior High
Schools who are enrolled for band mext fall. Summer band classes will
be FREE and non-credit. First semester - May 28-July 6. Second semester -
August 6-31.

There will be three levels of instruction: advanced, intermediates,
and beginners.

Beginning - open to all students of Sherman Public Schools from
the £ifth grade through the eleventh grade. No previous experience necesssry.
All beginners will have to furnish their own horns and must enroll for band
next fall. Enroll now with your music teacher. Instrument imspection and
enroliment will be May 28 and 29. Classes start on May 30 and run through
July 6, 1962,

te Band - (at least one year’s experience in organized band.)
Euroll now with music tescher. Classes start May 31.

Advanced « Junior and senior bsnds -~ (two or more years of experience)
Exoll now with Band Director or Principal. Classes start May 31,

NOTICE TO BEGINNERS: All beginners should enroll for first summer semester.
Tura in to your music teacher: your name, address and telephone mumber,

and first and second choice instrument. DO NOT PURCHASE an ifunstrument until

you have consulted with Mr. Ford Lans, Music Coordinator, as it is esseatial |

that we have & weli-balanced instrumentation at each grade level and also |

that the child is physically suitable for the instrumeant.

ORGANIZATIONAL MEETING

You will be informed of the organizatiomal meeting. Pareants should
accompany their children. Full details as to classes, policies, fnstruments
needed, prices and purchase plans will be discussed.

All vegistraticns awd applications should be sent to Mr. Ford Lame
at the Central Office, telephone 892-9117 or 893-3928.

All classes will be held at the Senior High School Band Hall - five
days & week, Monday through Fridasy. For further infowrmatiom, check with Mr.
Lane,



FAX: (512) 451-9213 rloyd@tmea.org

(512) 452-0710 ext. 101 - ROBERT FLOYD
288-318TMEA . Execurive Director

Texas Music Educators Association

September 5, 2006

Victoria Independent School District
c/o Daryl McCulloch

307 Pasadena Drive

Victoria, Texas 77904

To Whom It May Concern:

Plans are being finalized for the annual TMEA Clinic/Convention, , the nation’s premier
music educators convention, to be held in San Antonio, Texas on February 14-17, 2007.

A large and extremely vital portion of the Convention is the Trade Show. Our Trade
Show consists of over 500 companies, occupying 1,100 exhibit booths, displaying a wide
range of music education products.

Our huge Convention (over 23,000 attendees) would not be possible without our
wonderful volunteers. Daryl McCulloch has proven himself to be invaluable as an
“Exhibit Manager” volunteer on the Trade Show floor. We would very much like him to
continue in this capacity for the 2007 Show.

Thank you for every consideration you could give this request to allow Daryl McCulloch
continue as “Exhibit Manager” for this most prestigious professional organization!

Sincerely,

T Wheo %@Mp&(

Tesa Harding, CEM
Exhibits & Advertising Manager

PO. Box 140465 = Austin, Texas 78714-0465 ¢ www.tmea.org
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CURRICULAR AND EXTRA-CURRICULAR
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HE R
POLICILS AND PROCEDURES
of Secondary Musical Organizations
in the Sherman Public. Schools

May 9, 1962
Compilation by: Ford Lane, Coordinator of Music Education

RECCMMENDATIONS ;

by Secondary Principals amd Administrators on(i)ﬁusic Curriculum, Z;)Hu&i@al
Organigations: Curricular and Bxtwa=-curricular Activitises

The pulicies, procedures, snd recommandations haerein were determined by an overall
study and evaluation of the activities of junior and semlor musical organizations frow
potd tha curricular amd extra-curricular viewpointe. Although the school pacple aund the
comrunity in general have been very complimentary {in praising the finished preduct of
our ¢fforts, some questions have been asked about various procedures. We as educatcrs
fesl that what we have done im the past is only a part of what we might accomplish in
the future. We also realize that we must not omly educate our students in mugic, we
mugt also strive to wmake our gchool musicians well-rounded citizens and educate them
acadenically, physically, aod wmorally as well.

The learner, or school musician in this case, i of the utmost importance; therefors,
ve 48 educators must strive to give these boys and girls a good sound sducational baclk-
ground in order for them to be able to compets in the space age.

In contrast with school acwinistrators vhom we have talked with in other mestiugs,
all who had a part im vecommending these policies agreed unanimously that music is en
integrel part of our educational process. Therefora, it (music) should bs strengthuasd,
not at the expsnse of other subjects, but to the extent that music will have an gverlastiry
place in the lives of our students whether they use it 88 a vocation, an avocation or
tor lelsure time,

In order to grow and go torward scme changes in plannimg, organization, progrsmmiucy,
weiious, and pulicies are inevitable. Wicth this in mind an QOpinion Survey was sent
to all secondary music teachers, activity directors, principals and members of the
Central Staff. Opimions were returned April 30, The survey spans & pericd of thse
first eight moaths of the 1961-62 school ysar. Due to the "stepped up” empbasis oo
mugic education, several conflicts arose; maluly in scheduling, which worked & hardshly
o many. Teachers realizing this gave their opinions on various aspects of the wmusic
progzram,

The secondary principals and other mambers of the Administrative Staff made a
thorough study of the opimion shsets and recommendations as well as the musical actlvitles
in their own buildings and came forward with the following reccoumendations.
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REC(MMENDED POLICILES AND PROCEDURES

Music Curriculum

AQ

The consensus of opinion is that the music course of study sbould remain

very much as it is.

1. Follow closely the Sherman Guide for Imstruction in Music Educatiom.
(Read it = study it.) :

2. Follow the Texas Education Agency's course of study, in all phasus of music,
and to meet state reguirements in courses offered in the Sherman secondary
schools in (a) Gensral Music, instrumental and vocal; (b) Band; {c} Cholr.

General Music in seventh and eighth grades

1. 1s a PREREQUISITE TO ALL OTHER MUSIC COURSES in both vocal and instrumental
music. This course is divided into five parts.
a., Theory ’
b. Music history and literature
¢. Study of musical form
d. Performance
e. Contmporary wwsle

2. 1In band, orchestra or choral groups. In lieu of the pre-requisite, two={1iiths
of the time in band and choir shall be spent in general music in both seventh
and eighth grades. Directors shall develop a plan in writing for presenting
the content of general music. (TEA)

Advanced Band and Choir - Bighth and ninth grade

Must successfully paes an examination at the end of each semester prepared and
administered by the imstructor (see TEA bulletin). Literature performed {varied).
Theory reviewed frequently. Follow local lessonm plan procedure - concert music
concentration.

Tenth Grade Choir

1. Uatil such time when all members bave met the general music reyuiremest, the
tenth grade and/or training choir shall spend two-fifths of the time on gsners
music.

2. In lieu of gemeral music, students enrolled for credit, grade~ 9-12, must
spend two-fifths of the time in general music instructiom aad successfully
pass an examination at the end of each semester prepared and adminiptered
by the instructor (see TEA bulletin).

3. The Training Choir is not restricted to temth-grade students. It is open
to eleveath and twelfth-grade students in first year senior high cholr and
for those who do not qualify for the A capella Choir. A student may remain
in this choir all three years.

The A capella Choir

Admission by auditions only. Open to students of acceptable musical ability and
attitude. All persons accepted for the A capella Choir are onm probation any tims
their performance in singing, musicianship, theory, effort, attitude, and citizen-
ship does not meet the requirements of the course and will be transferred to the
Training Choix or dropped.

Senior High choral students who have not had at least two years of choir in
junior high must enter the Training Classes for ome school year (2 semegters)
and fulfill the General Music requirement before being considered for auditions
for A capella Choir membership.




F. Béys and/or Girls Chorus should alss be encouraged and offered on sufficient
demand, when time is available.

NOTE: (1) All music students (9-12) envolled for credit wust successfully pasg
an examination at the end of each semester. {TEA)
€2) All musical organizations should perform a wide variety of musical
compositions. Public school music teachers who concentrate on any one
or two particular forms or types of music are depriving their
students of a sound music education. For those who plan to enter
~ reglonal contests, a part (not all) of their music shall be chosen
from the state prescribed contest list. This list is usually ready
for publication in August. Suggestion: make selections early.

G. Senior Band
NOTE: Members of the Senior High Band, who were members of the Sherman Junior
High School bands. for three years, since 1954-55, have met the General
Music requirements; transfer students should be checked for musical
background in order to assure receiving credit.
1. Umtil such time as the Senior Band grows in number to justify two bands,
it will function as one unit.
2., A second or Training Band may be organized when envollment is sufficient.
3. Recommend: that Junior-Senior High Band Directorx encourage a Beginners'®
Class in eighth, ninth, tenth, and eleventh grades to train older students ou
the heavy brasses and others needed. Senior Band concentration = concert
music, field maneuvers, marching, music techniques, fundamentals of
musicianship.,

NOTE OF CLARIFICATION

ACCELERATED SIXTH GRADE
Since the accelerated sixth grade is housed in the Dillingham Junior High
School building, clarification nesds to be made concerning the musical traloing
of this group.

At the March 20, 1962, Administrative Staff meeting an accelerated program
and academic schedule was suggested and approved.
ACCELERATED SIXTH (sixth year)
(1) choral music and art on alternate days are required as a part of the
regular course of study.
(2) Elementary Band may be elected on a TUITION basis ($36.00 per year).
Accelerated sixth graders must attend regular Elementary Baand classes.
ACCELERATED SEVENTH year in school (second year in Dillingham), music
students may elect either seventh grade band or choir; they must meet tha
General Music requirement as gtipulated by TEA.
Seventh year students who have been school vand wemvers for ome fu.l yeaL
Or more may oy demomsirating playing ability enter the seventh grade
Intermediate Band class and there fulfill the General Music requirement.

Seventh year or grade, beginners in band will emroll in the B-Bdand and
fulfill the General Music requirement.




SCHOOL _INSTRUMENTS

F R TURE g
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Are purchased to balance the Advance Bands

With the exception of those who qualify for tuba

Beginners in elementary and Jjunior high must furnish their own instruments.,
Suggestions have been made that those who play school instruments should

either pay reamt or put up 8 breakage deposit. 1In order to keep these horns
FREE to advance students, cars should be taken by students and directors to
prevent breakage. Keep repair bills down. Keep horns in cases and shelved and
have periodic inspections.

MILITARY DRILL - for junior high band memberg.

It has been recommended and approved that junior band members, grades 7-9, be
given six weeks of military drill (lafantry drill regulation) each year, with

a concentrated four weeks in May for the advanced bands. This is designed as a
training program for the senior marching band, for physical fitness, for future
military drill needs, aad for maneuvering bands wherever they may go,

PROGRAMS  (see bulletin)

All programs, cimcerts, contests, and other- performsnces axe o be the outcome and

growth of the regular class peried. Our bulletin on policies suggests that all major

programs be given befors May 10. Plan ahead,

THREE DISTINCT DIVISIONS IN MUSIC TRAINING

Elementary 1 = 6 year in school
Junior High 7 = 9 year in school
Senior High 10 =12 year im school

Members of each level and division shall perform only with their respective schools
and organizations, no crossing of lines: elemantary to Junfor high, junior high

to senior high organizations, etc. Exceptions at festivals where mass bands and

¢ irs are recommended by the music coordinator,




MUSIC, AN ACCREDITED COURSE

e=tmmmeteen Y wupem

The Sherman secondary schools offer four credits in music teoward graduatfon
and college entrance., A student may elect Band or Choir amnd receive ome credit per
year in grades mine through twelve.

To receive credit the student must have successfully passed the General Music
Requirement in grades seven and eight,

See the following outline on the three courses of study offered in the Sherman
secondary schools: (1) General Music, (2) Band, (3) and choral music as stated in
the Texas Educatiom Agency Music Bulletin,
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GENERAL MUSIC

(The prerequisite for all other music courses taken for credit.)

Grade Placement: 7 or 8 ~ Time: 225 winutes per
Prerequisite: Nome week for 36 weeks

Ihe Course. Genmeral Music is designed to provide all students with a basic general
knowledge of music which will serve as a foundation for further trainimg or
experience in a1l phases of music, It is especially designed to give students
a background that will make their experiences in band, orchestra and cheir
more meaningful. Those students who do not take additional musie courses will
be able to participate mora intelligently in the musical activities of the
church and community when they reach adulthood.

The content of General Music wmay be divided into five parts: theory, history
and literature, musical form, performance, and music in contemporary lifa.

l. Im theory, the following material is covered: the great staff,

notation, rhytbm, all mugical symbols, intervals, key and rhythm
signatures, dynamics, cadencas, triads and simple chords. .

2. Music history and literature is wnot intended as an abstract study
of chronology, but as a study of backgrounds, parallel movements
and relationships to other periods and world events. The material
shouid include a brief study of, and an opportunity to hear:
ancient music of Egypt, Greece and China, music of the classical
period, the romantic period, the impressiomistic gcheool, and the
modern peried,

3. Im the study of musical form the following topics are included:
binary and ternary form; small forms--gong forms, canonm, chorale,
etude, madrigal, motet; large forms--concerto, symphony, fugue,
oratorle, and sonats.

4. Opportumity to participate in laboratory performance activities
should be provided in order that the student may make practical
application of the other aspects of Music I, The performance
experiences may bes provided through: instrumental or voeal
classes, band, orchestra or cholr, {nstrumental or veecal ensembles,
applied music (private lessons).

Jeacher liffcations. A valid teaching certificate and a bachelor's degree
vith & minimum of 24 hours in music.

Phggégg;}g;gilitgggo This course will require a standard classroom with regular
desks and a chalkboard. The band or choral rehearsal room may be used Lf
desired, A piano and a record (or tape) player are neaded,

Other Considerations. An examination in General Music is to be prepared and
administered by the instructor at the end of the school year as in all other
subjects,



BANU

Grade Placeweats 7=l Tima; Grades 7=8, 3 te 3 pariods
Prerequisite: General Muslc ot equivalent weekly for 306 waeks
by exsminstion, Urades 9-12 Credits l<4 for grades 9=12
175 perieds per year

The Gourse, The school band is s musical organization serving as « lsboxatsry for
stodents of instrunental music. The band should have gufficient sizes and
msintain a proper balaunce of instrumentaiien to perform good band literature
artistically. Foremost among the cbjectives of the band course sre: Lo
provide studente with the opportunity to develop psrivrmsnce and marching
skills; and the opportumity to become futimatsly scquainted with band licerss
ture as sn ald to appreciation,

The course places emphasis upon the mastery of the following fundamentsle:

1. Corveect care and handling of the imstrumant.

2., Correct posture and playiag position.

3, Corgect bresthing and breath comtrel.

4, Correct formation of embrochure.

5, Tome production aud the devélopment of good tone quality.

6. Articulation and fingerings.

7. Marching.

8. Physical cosrdinacion and precision through marching and drilling.
9, Discriminative listsening.

ln addition to these basic objectives participation in baud develops leadare
sbip and responsibility, cooperation, sslfodiscipline, diligence, and cultural
BWLYENBES o

The content of General Music will also be used throughout the band course
including: musical signs and symbols; staff notatiens--notes, rests, and
their eorresponding valuas; key and metsr signatures; major and minot wmod 28,

Teacher Qualifications. A valid teaching certificate, and & bachelor's degrae
with & major in music or music education.

Physical Factlities. This course will require u rehesrsal rowm with good acoustlical
charactecistics, lightimg, ventilation, and space.

Qther Comsiderstions. In lieu of the prerequisite, two-fifths of the time in Band
for grades /7 and 8 sbould be spent im General Husic fostruction, in which case
the dirsctor shall develop & plen in writing for presenting the content of
Cenersl Music. Students snrclled for credit, grades 9-17, must successfully
pass an examination at tha end of the semester preparad and aduinistered by
ths instructor,



Choral Music

Grade Placement: 7-12 Time: Grades 7-8, 3 to §
Prerequisite: General Music or equivalent periods weekly for
by examination 36 weeks

Credit: 1<4 Gredes 9-12
175 periods per ysar

Ihe Course. The school choral organizations serve as laboratories for students
of vocal music. A variety of choral organizations can provide the pupil
with a meams for the expression of strong emotionsl and social feeling;
and provide an opportunity for an apprecistion of fime wusic through study
and performance, plus give an opportunity to acquire added skills for present
and future needs. This can be done through organizatioms such as an
A Cappella Choir, Mixed Chorus, Girls Choir, Boys Choir, and variocus smaller
vocal ensembles. The organizations should have sufficient size and maip-
tain a proper balance of parts to perform choral masterpilecas artistically.

Choral music courses place emphasis upon the following content:

1. Developing correct methods of tone productiom and voice develepmnent,
through the singing of scales and arpegglos.

2, Developing a knowledge of elamentary theory, especially as it
relates to the form and harmonic structure of music being sung.

3. Bar training leadimg to the development of a feeling for cadences
and chord proegressiona,

4, Sight singimg of unfamiliar material in order to incresse the
student’s proficiency in reading wmusic.

5. Studying of two, thres and four part gongs, and octavo srrangements
of good choral literature including a wide variety of styles and
periods.

6. Learning to use the voice with good imtonation, correct breathing
babits, expressive and good tone quality, blendimg with other
voices, and with artistic interpretation of the composer's intemt.

7, listeaimg with discrimination.

8. Acquiring skills which will lead to membership im choral organizatious
of colleges and universities, church amd e¢ivic ¢hoirs, homa,
family, and neighborhood groups.

The choral organizations should learn a wide varlety of music representing
all periods and forms. Materials should be chosen according to the ability
and interest of the pupils, including both sacred and secular works.

Teacher Qualificatious. A valid teaching certificate, and & bachelor’s degree
with a major in music or music education,

Physical Facilities. Tbis course will require a rehearsal room with good acoustical
characteristic:, lighting, ventilation, and space.

Qtber Considerations. 1In lieu of the prerequisite, two-fifths of the time in
Choral Music for grades 7 and 8 should be spent in Gensral Music instruection,
in which case the director shall develop & plan in writing for presenting
the content of General Music. Students enrolled for credit, grades 9-12,
must successfully pass an examination at the end of the semester prepared and
adminisetered by the imstructor.



OUTCCRE OF OPINICR SURVEY

The administration believes the following suggestions to be sound and in accord
with the philosophy of educational principles.

Some of the policies and recommendations may neceesitate flexibility; however,
any exception should be cleared well in advance by the Director with both the principal
of his school and the Coordinator of Music Education,

Since music is a science as well as an art, and is considered a laboratory
course where classroom courses of study and projects have to be proven, concerts,
recitals and other performances are essential. Certaim types and mumbers of
psrformances are recommended,

No organization should appesr before the public or a school audience until
it 18 fully prepared. The place for preparation is the classroom. The recital or
concert should be musically presentable. ,

1I. General (Bamds and Choirs)
A, Concerts

1, Junior High Schools
a. Formal or major comcerts per year (night)
Junior advanced bands, maximum, two, (1) Christmas, (2) Spring
Junior intermediate bands, maximum one, Sprimg
Junier B Band, maximum, one, Spring
(with a special invitation to all fourth, f£ifth, and sixth grade
students and parents to sttend major concerts.)
Junior Advanced Choir, (8 amd 1) Maximum two, (1) Christmas, (2) Spring
Junior bogs cholir, maximum one, Spring
Junior seventh grade choir, maximum one, Spring
NOTE: It is recommended that seventh girls and boys choir perform
(on same program) with advanced group at Spring Conmcert., (with
specilal invitatioen to all fourth, £ifth, and sixth grade
i students and parents)
b. Mimor concerts per year, eight
For BAND and CHOIRS (advauced only)
(1) one P.T.A. '
(2) Two all-school assemblies
'(3) One sixth grade orientation
€4) One local junior high exchange, plus a maximum of three
other local programs; service clubs, etc,
Junior band and cholir members may perform at class meetings only
in their own class® homeroom, but no other class.

Intermediate and B-Bands mway perform one mimor comcert after
major performance.

It has been recommended and approved that junior high advanced bands and
choirs discontinue playing concerts at their '"feeder" schools (elementa.y
schools) and that all elementary fourth, fifth, and sixth grade students
be invited and urged to attend all junior high concerts (major) at the
junior high schools,
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2. Senioy High Comcerts
a. FORMAL or major per year (night)
Senior band, maximum, two, midwinter, spring, (arranged by director)
b. Minor concerts or programs per year,
Three school assemblies
Two = one at each jumior high
Three - local (service clubs, etc,)
(Pep rallies according to policy)
Parades - Christmas, etc., according to need
¢c. Choir - Formal (major) concerte per year
A Cappelle- maximum, two, Christmas, spring
Training Choir - meximum, two, Midwinter, spring
d. Mimor concerts per year
© A Cappella - and mixed training choir (per unit)
Three school assemblies
Two-one at each junior high
Three - local, service clubs

3. Deadline for concerts ,
a. All concerts should be scheduled to be completed before
May 10 to cooperate with private recitals and end=of-school
functions.
b, Wednesday night and Sunday comcerts are not recommended for public
school concerts.

4, Small Ensembles - Instrumental and vocal small ensembles, solos, trios,
quartettes, and larger groupd appearances should be divided
egeally among the various groups. All groups are to be trained and super~
vised and gpomsored by their music director if they are to represent
the school. Only those with special talemt, ability, and interest
should perform. When the musically proficient and/or talented students
are discovered and trained, the SMALL ENSEMBLE training will provide an
excellent outlet for individusl self expression. These groups are to be
selected from the regular band or choir classes on meritorious basis,
for the enrichment of those who can excal. These are not ~ '"special
privilege" groups, they must attend all regular music classes. They
will rehearse after school hours (see aftersschool rehearsal policy).

Care should be taken not to obligate yourself or others for a program
until glearance has been made.

Contests (Imterscholastic League)

There is a school board policy which states that Senior High bands and choirs and
ADVANCED bands and choirs from the junior high schools MAY participate in

music contests which are spomsored by the Texas Imterscholastic League,

SUBJECT TO APPROVAL by the director, the principal, and the superintendent.
Seventh grade band and choir people are NOT to participste in contests.

They have a full load meeting the General Music Requirements.

Senior High School band and choral organizations have participated in
regional Interscholastic League Coutests for several years. Junior schools
have participated only recently.

The Interscholastic League has a det standard for rating musical organizations.
Thetrefore, by participating the school organization receives a criticism

rating (from I to V in marching, concert and sight reading) according to
musical proficiency of the performance.
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DISCUSSION - Mamy educators have questioned the advisability and values

of the Intexrscholastic League contests in music and other activities wore
especially im junior high schoola. The questions which arise more often

are: Time taken for preparation; too wmuch time spent on three contest

mumbers; Not enough time allowed for basic fundamentals, theory; Transportation,
(bus) problems and expense; Interference with academic subjects; Social
conflicts, etc,

Musie educators realize that there are educational velues in contests,

even though some have discontimued participation for one reason or another.
Some schools participate according to the directors® wish, others partici-
pate as a MUST where the director's position depends upon the rating received.
Some schools pay no attention to ratings. Some organizations go for tha
"ride" (trip). Others have a poliey which does not permit their organizatiouns
to enter Interscholastic League events. Mamy prefer the private contests,
clinics, and festivals. Some school 'Matricts hold their own clinic-festivals
and contests using UIL standarxds and ratings; others do not rate, but use
critics and guest directors.

The paramount advantage in conteste seems to be in the achieveasent in
the musicianship and proficienty ettained through the mastery of musgic
techniques by practice, drill, and preparation of prescribed literature,
and subsequently performed before a team of qualified adjudicators for
criticism and rating in accordance to state or national standards. (See
section J on Music Clinic-Pestival).

It 18 suggested that each director evaluate his own program. Keep it
strong, academically respactable, and enthusiasctic. Keep in mind the
whole child; make and follow lessons plans and other procedures regarding
school policies. Avoid conflicts, schedule wisely; be prepared; then
parform; teach e¢itizenship first, then teach music.

C. ALL STATE TRYOUTS AND AUDITIONE (Senior bigh only)

1. It is recommended that as a reward for outstanding ability that
qualified musicians (only) be selected (by the director) as candidates
for TRYOUTS for all-gstste band and choir. This applies to senior
high students only. Stay within the precentage limit.

2. PFor those students who are chosen for All State at TMEA, the principals

have recommended that the schoo] pay entrance fee and limited expense.
This suggestion is pending and will need approval of the administration.

D. REGION X WORKSHOP (Junior~senior)
All-Region Band or Choir (TMEA)

1. Directors may select members (not to exceed the allotted percentage.)
from their ADVANCED bands and choirs for participation in their respective
All-Region organizations.

2. Director must accompany group.
3. Students (amd director) must pay their own expenses including fees.

4, éuly members of the Advanced Bands and the Advanced A Cappella Choir
way participate.
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3. Seventh grade and training choirs will not participats.
6. Buses are not available for these trips.

NHOTE: If bus is used this will be counted as the one out-of-town
trip. (see section F)

E. LOCAL SCHOOLS (im-town) CONCERTS (Band and choir)

Senior High School Band = TWO, Piner, Dillingham
Senior High School A Cappella Choir = TWO, Piner, Dillingham

Piner (8 and 9) Advanced Band - ONE, Dillingham
Piner (8 and 9) A Cappella Choir = ONE, Dillingham

Dillingham($ and 9) Advanced Band = ONE, Piner
Dillingham (8 and 9) Advanced A Cappella Choir - ONE, Pimer

Concerts at slementary echools temporarily discontinued.

F. TRIPS OUT OF TOWN (reccamended)
(not including UIL and Football games)

1. In case of emergency, director call principal of your school or

official, or music coordinater.
2. When leaving town on trip, be sure you have cleared with mmsic coordinator.

3. Separate bus for each school for better supervision (recommended).

All trips - to amd from, non~stop, no smoking, buses to leave 30 minutes
after program,

Sentor High School Band = One

one day time trip (over night trip not recommended)

Xraining Choir and Band - Nome
Junior Higb Choirs and Bands = None

-G. EXTRA Rehearsals (after school and/ oxr nights)

Aftexr school = (1) one hour per week per student _
(2) two hours per week per student three weeks befors

major performance
Night - One night before concert, or for dress rehearsal {time limit)

H, AWARDS

1. Senior High _
a, Upon annual approval of the Board, jackets or sweaters, not to
exceed $§15.00 each, are to be preseated to band and choir members who.
have met the requirements set up by the directors, music coordinator,
principals, and superintendent. (see requirements - announce rules

", and regulations clearly).
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b. Beginning with the present ninth grade, a student must have had
four years of continuous satisfactory sarvice (9+-12) in choral
singing or band to be eligible for a music award.

c. Two years imcluding the senior year shall have been in the Sherman
Schools (9-12). Music members who &re not scholastically eligible
WILL ROT receive an award.

NOTE: (1) In musical organizations attitude and effort should count
equallv with music proficlency when grading for award
eligibility.

(2) No letters, or sweaters bearing latter "S8'" are to be
bought by students of any organization. Otherwise, the
music award loses its purpose and support.

(3) Directors are asked to check studente’ records for award
eligibility; check with school principal; only graduating
seniors on full time basis are considered for eligibility.
Check attendance record and academic grades for qualification,

2., Junior High Avards
a. No awards will be granted to members of the junior high bands and
cholirs.
b, Certificates - only paper certificates may be given for certain
services (see hand book), and only to the NINTH grade students
who are eligible and are being promoted to senior high (see rule.).

3. Drill Team - Stage Band - Ensembles

No awards are to be given.

1. PARTICIPATION IN PROGRAMS

1.

2,

3.

4,

5

Outside performers are not to be invited to participate in school music

programs to strengthen music groups, or to agsist as soloiats,‘mccompanists,

etc,

a. Major and minor programs should be selected and designed to allow our
school musicians to perform all the parts.

b. Outside performers meadns professional musicians, college instrumentalists,
vocalists, piamists, private teachers, and others.

c. Our own school musicians should be trained as accompanists. Keep a list
of these people.

d. 1If local school musicians are not available, comsult your principal,

Elementary fifth and sixth grade baund and choir members are not to perform with
junior high orgamizations.

First year junior high (seventh grade or year) students shall perform

only with their grade. In order to meet the Genersl Music Requirement,

they will meed to concentrate on general music.

Junior high bands and choixs will perform only with junior high level groups.
Senior high music organizations will perform at the semior high level.
EXCEE?IONS The fore stated policies shall prevail except when variocus bands

and choirs are augmented for mass concerts and music clinics and
festivals.
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J, MUSIC CLINIC-FESTIVAL
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The music clinic-festival unanimously veceived a high rating from all

wugsic teachers, classroom teachers, principals, and administrators who
expressed themselves. The in-service training educational values wera

highly satisfactory in both music instructional values and total scheol
cooperation. :

The estimated three thousand spectators who filled the stadium enthusiastically

received the musical selections by our aine bundred Shemman School
musicians during the ninety minute concart.

From the public relations viewpoint, between school &nd community, the
results seemed overvhalming. For the first time, our schools have
really had a chance to exhibit our entire performing nusical groups

at one time before the public. There has been praise from all sources.
The visiting clinicians repeatedly expressed thelr praise of the schicol
music department faculty and administrators, and for the smooth

manner in which the twe-day clinic wés conducted. i

estions:

Several recommendations wers made regarding future clinic-festivels.
Secondary Principals approved the program as being highly successful and
rated it SUPERIOR in muslc education, public velations, and in=gervice
traloing.

to Study Schedule

The comsensus of opinion of the principals, music coordinator and the

secondary music teachers is that too many major programs, such az other

concerts, interscholastic league contests and variety shows, as well

as teachers’ meetings (out of town) conflicted with the festival. It

was suggested that future programs in all phases be scheduled not to

conflict with each other, to prevent working a hardship on students,

and teachers.

Other Suggestions vere:

(1) Have one full day for clinicisuns to work with bands and choirs on
contest music. :

(2) Have one full day for msss bands and choirs rehearsals.

é3§ Spend more time on preparation of mass music befors the clinic,
4S Have contest numbers well rehearsed and msstered in order that

clinicisns could work on the more technical points.

(5) Some suggested having a separate clinic for BAND and a separate
clinic for CHOIR. This is what we did in every phase except the
mass reheazsals for the Grand Concert.

(6) Most preferred to keep it a united band and choral affair.

(7) The mass Grand Concert {dea seemed to be most popular.

(8) Weather comditions must be taken into consideration as well as
a place for the Grand Concert to accommodste the public. (taken
under study)

(9) (a) recoumendations were made and agreed upon that the seventh
grade should perform separately in the manner which they did
their special numbers. (b) and not perform jointly with
the sixth grade due to rshearsal time, etc.

{19) That the elementary have a separate festival - under consideratiom.

The above suggestions are bsing studied and will be worked out by
the music coordinator's staff and principals.
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¢. Clinicians
Music teachers expressed their approval of the fine work done by the
original clinicians, |

Mr. Lane explained that due to the magnitude of the program and
and special knowledge and experience required of the cliniclamns to
successfully carry on such a complex project that only ''seasoned
cliniciang" of long experience in music education be considered

as guest cliniclans and adjudicators.

He further weccmmended that due to their excellent work with our students
and faculty that Mr. Weger, Mr. Sandifer, Mr. Woodard and Mr., Henson

be asked to return next year, if and when we have a clinic-festival.

Any other clinician will need to have the same high qualifications and
will be selected by the music eoordinator.

The administrators agreed to this recommendation.

It was also suggested that the time of year of the festival might have
to be chanmnged. : .

Principals went on record as:

(1) preferring the music clinic-festival in lieu of our regional contests.

(2) To hold our own contest. Brimg in bomafide adjudicators, and judge
on ULL standards, give criticism and ratings.

The above recommendations will be taken into consideration wher planning

our next music elinic,

d. Teaching Load reviewed

1) All music teachers have a full time teaching load plus extra
programs .

{2) Question of sharing music teacher with two or more scheols when
full time program of performances are required.

(3) Eventually Dillingham and Semior High will each need a full-time
choral director.

{6) Outside work: educational or otherwvise which is time-consuming to
the extent that it interferes with school work is discouraged.

K. PROCEDURES FOR SCHEDULING AND ACCEPTING INVITATIONS FOR PROGRAMS, LOCAL OR OUT OF TOWN

1. Music Activity Calendar
Directors8 will make out an activity schedule of all concerts and other
programs, and send it to the Central Music Office to be posted on the Music
Calendar, an extra copy shall also be sent for Sherman Schools Heaillines and
Highlights weekly bulletin, and the school calendar.

All music activities which are not within the home building are to be
cleared through the principal and music coordinator.

Invitation-from merchants, clubs, private citizens, st. 8l. are to be referred
to the Music Coordinator for clearance, The director receiving the invitation
(or making arrengements for his own program) should inform the principals and
Music Coordinator as to the nature of the program and state whether or not

he is prepared to accépt.
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When a party contscts the Music Coordinator for a progrsm, he will check

with various directors and principals for confirmation before giving a fim
comm] tment . '

This method of aceepting invitations is (1) for the protection of the directors
who are suddenly put on the spot and (2) to distribute the concerts and
programs as equally as possible between all major performimg groups,

Senior high band and choir and junior advanced bands and advanced choirs.
Out-of-town activities, should also be cleared and scheduled in the same
manner. .

L, PURCHASES - Instruments - Repairs - Music

1., Equipment
All school owned instruments will be purchased on a BID basis by the Central
Office. Directors may submit for approval a requisition from them for
instruments and other equipment needed.

Only standard line imstruments are considered{

Student line imstruments (with quality) will be purchased for junior
bands and possibly some for semior band.

Privately owned individual instruments of any name brand make from
student line quality upward will be accepted in the bands regardless
of source from which it vwas purchased. (obsulete systems not used.)

2. Repa’rs & '
{Bids not essential, but prices and quality of workmanship arve.)
Each director will inspect the school owned instzuments for repairs needed;
make note of repairs for each horn; keep retord of name brand make, model,
and serial number. '

Get cost of repair work on each item. The company or party doing the
repair will sign a receipt for instruments when picked up.

The Central Office will issue & REPAIR ORDER. No bills will be paid
without repair or purchase order from the Central Office.

Repaire must be kept within the budget.

3. Music

a. The amount of music a school organization will Le able to purchase is
based on the per capita in the organization or department. This money
may be spent as needed by the director. A requisition signed by
thie director and principal will be sent to the Central Office for a
purchase order before ordering.

b. Not to be purchased out of the music fund are miscellaneous office supplies
and equipment.

¢, Central Music Library
(1) At the recommendation of the secondary principals and the school .

., superintendent, a music library will be set up at the Central Office.
Supplementary funds will be set aside for this service.
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(2) The music in this library will be varied standard literature at all
levels. The several directors may submit a& request to the Music
Coordinator for the music they desire (up to a limited amount).

(3) Central music will be available to all schools and may be checked
out as neadsd.

(4) Several arrangements will be purchased of the music needed for mass
concarts, clinics and festivals,

(5) Most arrangements will be of average numbers in choral music and
symphonic arrangements in band music. This will cut down duplication.

I1I1, MAJOR PERFORMING UNITS .
A. POLICY ON UNIFORMS AND ROBES
1. The senior high marching-concert band (limited to nimety members).
2. The senior high A Cappella choir (by audition only) (limited to fifty voices).

NOTE: These two organizations are the only Sherman secondary school
musical orgemizations that will be equipped with band uniforms or
choir robes. All others will dress properly to the occasion when
performing.

3. Junlor High 8 and 9 Advanced Bands
4. Junior High & and 9 Advanced A Cappella Mized Choir

CLARIFICATION .

NOTE: (1) Until such time when school board and administration deems it
advisable to purchase regular band uniforms and choix robes for
JUNIOR HIGH organizations, they will, when performing, dress
according to the occasion,

{2) At joint meetings of music teachers and administrative staff
on September 19, and 26, 1961, Superintendeat Byron Davis
outlined the music program in detail at which time he also
stressed that students in junior high schools should NOT
be asked to purchase additional items such as band uniforms, and
that the junior high school bands are set up as music TRAINING
units and NOT as mavching hands., The training curriculum and
purchase of additional items of wearing apparel also applies to
choral groups. :

Dixectors of such organizations are expected to cooperate with
these policies. ‘

BANDS (only)
B. FPOOTBALL GAMES

1. Senior High bands will play and march at all football gemes, home games and
away (when distance is not too great). They may travel to one event on a
chartered bus. Other trips will be taken on school buses.

2. a., Junior High Ninth éradc Bands may play at all home ninth grade football
i gm... R Y -
b. They will play in the stands.
c. They will not march on the field or do a "stunt."
d. They should use their military drill when entering the stadium and
when filing into the stands.
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e, No band‘is to be ®een disorganized. Work as a unit even when taking a
"break'" - NO "ONE MAN PARADES," please.
Football txip: The eighth and ninth advanced band may take gne out-of=
town trip on school bus, Positively, no seventh
graders. This trip is optional, but may not be substituted
or exchanged for any other trip.

BUS AND TRANSPORTATION SITUATION

The school bus situation is being carefully studied to keep down expense, yet give
ample service when and where needed. Every one needs to work on this problem.

A. CHARTERED BUSES
1. There will be no chartered buses for jumior high musical groups.

2, The Senior High School Bamd and Choir may take ONE chartered bus trip (mot
includimg ome band, football trip) of a limited Jdistance returning the same
day. Example: State Fair, Dallas; or Southwest Exposition, Fort Worth,
Demton, etc. ‘

B, SPRING TOURS (Limited)

Recommendations have been made that due to pressure and cost to the

individual and the school that: chartered bus trips be eliminated for spring
TOURS .of bamds amd choirs. It is suggested that the Senior Band and A Cappella
Choir may take = one day-time trip on a school bus and perform as many

concerts as time will allow.

DRILL TEAM

A. The Semior Bigh Girls® Drill Team shall consist of sixty girls equally divided
between the eleventh and twelfth grades. (Band students NOT eligible for Drill
Team or Cheerleaders.)

Girls for the Drill Team are chosen by TRY OUTS dn marching, dancing, posture,
and personality, etc. during their sophomore year in which thsy had pre=drill
team training. Sophomore (10th grade) training is pre-requisite for cendidates

for TRY OUT.

COORDINATE WITH BAND

1. Drill team girls and their director-sponsor shall work in close harmony
with the senior high band and the band director. These organizations may
at times unify their members as an integrated and augmented group for special
performances.

2. Both orgarizations are under the supervisory functions of the coordinator
of music education, who will act in the advisory capacity and assist the
principal and superintendemt in evaluating the program.

3. The Band Director will be responsible for the music and assist in the
selection of music used. He or his drum major will direct the band on all
field maneuvers when both band and drill team are involved. Ample time
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must be allowed to rehezrse all music used. Selection of music,
measures, time, and tempo must be selected and rshearsed well in advance
of public performance.

4, When possible a TAPE RECORDING should be made by the band with exact
time and measures for DRILL TEAM rehearsals.

5. DRESS REHEARSAL (wot in uniform)

The band and drill team will need to have at les#dt one joint rehearszal
before performing to "set the stunt' for tiwming, rhytbms, and
maneuvering. Some "stunts" may need more than one joint band and
drill tesm rehearsal, but 4if an exact tape recording is used by the
drill team for rehearsing aund the routines are well prepared, one
practice period should suffice. Music should be well rehearsed.

6. These groups will need to have a gpecial field for regular daily drill
and must have the use of the football field for the '"drnss rehearsal’

7. The drill team director-spomsor . ,

a. It shall be the responsibility of the drill tesm director-sponsor
to train the girls in marching, dancing, and fleld stunts and to
work with the band director on all joint performances.

b, She shall have the girls under her control and is responsible for
their performance and conduct on and off the campus or fleld, on
trips and/or when im uniform.

c. The drill team and band should never be seen DISORGANIZED by the
public any where at any occasion. THE UNIFORM REPRESENTS THE
SCHCOL. WEAR IT PROUDLY.

ATHLETIC EVENTS

1
AR

Yy

3.

Drill team girls may be allowed to attend all out=ofetown football games.

&, Ome chartered bus trip may be taken.

b.. All other trips will be made on school buses.
¢, Positively RO private cars.

Drill teams will perform at ALL bhome varsity games.

ACADEMIC REQUIREMENTS

L.

2,

Drill Team members must have, at the time of selection, a full "C"
average with no grade lower than a 'D",

Drill Team members must maintain a full '"C" average with no grade lower
than a "B." An "F" im any subject automatically disqualifies a member
immediately om receipt of grades.

Sophomore Drill Tesm members must have, at the time of try-outs a full
"G" average with no grade lower than a "D," This average must be maintained.

1f a Drill Team member is dropped because of grades during the first or
second nine weeks period, but can make a full '"¢" average the last semester,
she can work out during the summer with the Drill Team, and will be
considered a Drill Team member in September, and may participate if she

has the ability to learn the drills and routines.
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Personality, attitudes

Drill team members are expected to comduct themselves as ladies at all times,
They shall bes

a, Cooperative

b. Pleasant (must respond to constructive criticisam)

¢, Willing to follow instructions

d. Willing to listen and peridmm withsut comment

e, Willing to work as parxt of the groaup, with and for the group, with spacial
attentioen, '

Failure to conform justifies dismissal.

Physical -- sige, posture

4. Standard height - 5°1" = 5°7" with weight properly proportioned.
b. Neat and clean at all timas.

c. Well groomed hair - conserwative style and color.

d. Conservative make-up at all times

e. Correct posture.

~£. Girls should bave physical check-up and consent of phyeician before

try outs.
§. Any handicap or physical allmemt must be reported to sponsor and
principal,
Performance

a, Group marching ability.
b. Learn and perform routines with grace, agility and perfection.
c. Rhythmic ability essential.
d. Showmanship must be stressed.
(1) poise, balance, positions
(2) stage pressnce - style
{3) pleasing personality: sumily, facial expression (on and off field)
(4) team work: drill, posture, dance, kicks,

D, NO AWARDS

Drill tesm girls will NOT receive awards.

VI. VARIETY SHOWS

A. SCHEDULE (Study)

Due to the many conflicts with Spring Music Concerts, Festivals, Interscholastic
League Comtests, recitals and last minute school projects, recommendations
have been made as follow:

10
2,
3.
l"o
3.

6'

Have Variety Show soom after mid-term, early im February.

BEach student who participates should be capable, talented, and dependabie.
Each act shall have &8 faculty sponsor. ,

Rehersal time should be held to a minimum - three weeks at wmost. ,

Students should have their act organized and rehearsed ready for or almost
ready for presentation beafore they audition for a spot.

Amateur shows are always trying on the sponsor and/or the director. Therefore
participants need to give full cooperation and effort.




B. BENEFIIS

1. A wmeans of self expression - discovering nev talentsg - an opportunity to
teach constructive performance techniques, and stage etiguetta,

2. A mesns of raising money for school activities fund.

A

YIL. MUSIC STUDENT LEADERS AND OFFICERS

All student office holders must be girls and boys of high moval character,
self-discipline and with the ability to guide, and the leadership to carry out
the duties and obligations of their assigmments.

A, BAND

Student directors, drum majors, majorettes, tuirlers, and managers are to be
chosen by the band director on the basis of ability and need. They shall be
regular playing members of the band ou a full time accredited bamd clase
schedule. '

B. TWIRLERS

1. Girls or boys wishimg to twirl with the band will be chosen out of the regular
band. They are expected to do passing work on an instrument of their choicg,
preferably the woodwinds, and must be academically eligible. A wwiriing
enthusiast who does not have an instrument should select one and enroll in
band and must attend all classes. :

There is very little or no reasom to have a twirler in the band who has no
desire or ambition to be a "full fledged” playing band member.

2. TWIRLERS who wish to attend the summer twirling school sponsored by the
school must also be regular band members. They are to be chosen in competition
with other band members by their band director on ability, effort, and attitude.
Oa'y four from each grade in junior highs, seventh, eighth, and ninth grades
and eight each from the tenth, and eleventh grades will be chosen, each spring
before the end of school, The limit for this class is forty junior and senior
high school students. No incoming seventh graders or twelfth grade graduates
are eligible. A student must bave been in either the junior or senior high
school band for ome year before beilg a candidate for try outs.

C. COLOR GUARDS OR FLAG BEARERS

These students should be selected by the director at the earliest grade possible
and enrolled in regular band ¢lasses.

D. SIGNAL DRIR{ MAJORS AND MAJORETTES
Drill Team officers
1. Leadership ability, poise, and self discipline axc positively essential. She
must possess a goqdlstrong~command1ng voice, @ knowledge of military drill,
and dance fundamentals. She should be able to exhibit and execute any &nd

all commands and routines used.

Abo;h all, she must have dignity and a "level head.”
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2. These officers should be chosen always by professionsl judges after they have
completed special schooling on drum majoring, mavching, and dance routines.

3. Officers are to be elected each year. To succeed oneself in an office, she
must try out each year. Try outs arc open to all drill team girls.

4, After being selected for an office, she must uphold the duties and dignity
of that office or step down at any time she fails to fulfill her duties.

5. Any officer shall wpen being a candidate agree to march and danca in the
line and at the ditcccorn request.,

VIII. SWMMER BAND SCHOOL (Frce)
A, OPEN TO STUDENTS FROM FIFTH TO TWELFTH GRADES
1. Junior and Scnior Advéndcq 3and (two or more years experience plus ability)
2. Intermediate Baﬁdx(ona or moie years experience)
3. Beginners Band (no experience ﬁecessgry)

- All band dircctorc and wusic teachers should encourage childwen to take summer
band.

IX, SUMMER DRILL SCHOOL (Workshop)
A, LIMITED TO MEMBERSHIP OF THE FOLLOWING
1, Girls Drill Team ~ limit - 60, by tryouts, elaventh and twelfth grades

2. Cheerleader Class - Limit - 38, selected as candidates by competition
6 from each junior high eights grade = 12
6 from each junior high ninth grade = 12
8 from senior high tenth grade = 8 (4 to be Jeloctcd from each jumior
3 from senior high eleventh grade = 3 high ninth grade)
3 from semior high twelfth grade - 3 ‘
38
A and B cheerleaders will be chosen from the above groups by competitive

3. Twirling Class - limited to 40 members who are selected by band directors
by competitive tryouts, see paragraph above on IWIRLERS,
Digstribution
Those promoted to the eighth grade <« Eight, 4 each junior bigh
Those promoted to the ninth grade - Eight, &4 each junior high
Those promoted to the tenth grade Eight, senior high
Those promoted to the eleventh grade Eight, senior high
Those promstad {o the twelfth grade Eight, senior high
(Junior high twirlers take course for TRAINING only. They do not twirl in
junior high.) s

8

8

6

4. SPECIAL INSTRUCTION

(short periods to be scheduled)

a, Drun majors - band and drill team
b. Exhibition twirling, trick ropes, rifles, flags, etc.
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5, BAND AND DBRILL TEAM (combined)

approximately 1% hours daily

CoDA

Although other recommendations and changes are certain to come, the administrators
believe that if we study the foregoing suggestions in which we all had a voice

in formulatimg, and if we follow these policies as & gulde, our music depaitment will
grow stronger and stromger.

Let us all keep in mind that music is important. and it is essential in training the
whole child, but so are other subjects. Let us be positive that while we are rushing
down the school highway blowing our own horns that we are in TUNE, and that our eyed
are open enough to see all the scenery. Let us try to get all of our studeunts

there safely and sound in both body and miad.

our State Commissioner of Education once said, "if we are to progress and go forward
in education and meet the many challenges of our nation, we aust have supervision.'

We have suparvision and administrative backing. Our music program is going and growing.
Let"s make it better.
Da Capo al Fimne.

To all of you who missed your music classes, "Go back to the beginning and
repeat the whele thing."
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THE FIVE KEYS OF

HAPPINESS

1. A Child Needs
2. A Child Needs
3. A Child Needs
4, A Child Needs

5. A Child Needs

to be Himself.

to Grow and Deveiop {not sizej.
to Achieve énd be Recognized.
to Belong = To Have Friends,

" to Contribute,

QUESTIONS RELATIVE TO MENTAL HEALTH OF A CHILD

1. 1Is he happy?
2. Does he have
3, 1Is he socilall
4. Does he lilve

5. Does he have
into his own

6. Does he have
or a frlend?

7. Does he have

8. Does he know
fectively?

a zest for living?
y adjJusted?
@

with each problem of life ag 1t arises?

reasonable insight (considering his age]
conduct?

a reasonably close relationship with parents

a sense of the ridiculoug?

how {or is he learning) how to worry ef-
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HILL JUNIOR COLLEGE
Musical Organizations

Information

P

%7 Fovd Lane J()/ﬁ‘“‘lffham L.)L Fi;'k’ Aff 5

To Members of Hill Junior College A 7%@3
Musical Organization Members !

This bulletin is to acquaint you with some of the regula-
tions which are designed to make better and more attractive
performing musical units. Hill College musical groups are in
constant demand and are ever under the critical c¢yes and ears
of the public. It has been by musical proficiency and the
professional type of performance by our collegians that has
earned this popularity. We know that you, as new and old
members, want to uphold this high standard of musicianship.

Members of Hill Junior College musical organizations are
selected on musical ability, willingness to work, academic
achievements, love of music, their cooperative spirit, good
manners and neatness of appearance.

The literature studied and performed in most groups will
be varied in scope from classical to jazz, sacred, secular and
folk, which is designed for a well-rounded musical experience.
For those with high performing proficiency and talent, specialized
courses may be elected.

INSTRUMENTAL GROUPS - perform as:

1. Concert Band - martial and concert literature

2. Stage Band - show music, dance arrangements, jazz,
vocals

3. a. Lab-Dance Band - general dance styles, standard
jazz, commercial, socilety,
Dixieland

-~
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b. Pit Band - show music, accompaniments for soloists,
singers, dancers, acts, choruses.

4. Dixieland Band - playing authentic Dixieland Iusic as
well as rhythmic stage band ballads
and dance music.

EARCH PERFORMER:

1. MUST FURNISH HIS OWN INSTRUMENT of a good make
which must be overhauled or in excellent playing
condition.

2. Have a supply of reeds, oil, cork grease, cleaning
cloths, etc., also a lyre for pep bands.

3. Concert, Stage and Lab-Dance Band players:

a. Brass: Cornets, Trumpets, Trombones will need
a full set of mutes: straight, wow-wow, cupmute,
solotons, etc. Mellophonium players will neced
“special mutes”.

b. Clarinet players: should have a working knowledge
of saxophone and/or flute.

c. Saxophones: should have a clarinet or flute for
playing these parts on their score.

d. Lower Reeds and Brass: (Base Clar-Bassoon,
euphonium, tubes and horns).

e. Symphonic instruments: Oboe, bassoon, French
horns, flutes, etc., will be placed according to
need and ability.

f. DPercussionists: DRUMMERS WILL NEED TO HAVE THEIR
OWN DRUN. SETS, for dance bands and for their
concentration instrument, snare drum for concert
playing; good heads, sticks, snares and a practice
pad.

g. Strings: Bass fiddle (W/bow) , guitarists and
other string players should have good instruments
with new strings.

h. Pianists: and other solo and accompaning performers

will be given special consideration. These per-
formers will be assigned as music librarians or
elsewhere.

CHORAL GROUPS

1. (a) »ll singers should be able to SING both accompanicd
and unaccompanied.
(b) Scholarship students must sing soloes and work with
srmall ensembles.

2. They should have one song memorized for audition and
be.able to sing with or without piano.
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3. They should know their voice range.

4. Being able to read music is a great asset.

5. Previous choral work is almost imperative - previous
voice lessons not required - but correct breathing,
posture, tone quality, musicianship and stage appear-
ance and personality are most assential.

PUBLIC APPEARANCES

Instrumental and Choral groups perform both separately

and jointly.

Wearing Apparel - (semi-Formal) Band - Choir

Boys = Dark Suit (navy blue or black preferred)
White shirts, black bow tie - long tie (Rebel Band)
Black shoes = black socks

Girls =~ Dark Suit (Navy Blue or Black) Solid Color
) tailored style

White blouse - Black string bow tie

Shoes - Black heels

Shoes - Black flats

Please check catalog for the music fee that might apply to
you.

REHEARSALS ;

The band and choir people will have one weeks rehearsal
prior to the opening of school... from 9.00 a.m. to 12 noon
and 1:00 p.m. to 3:00 p.m.

There will be a general combined meeting for all Band

and Choir members. Watch for Announcement Bring notebook

and pencils for assignments and schedule. This meeting is

inportant to validate scholarshigps.
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GRADING AND REPORTING

Thase are some of the findings as the result of a study being
made by school music teachers and administrators on grading and
reporting.

l. According to many educators, some music courses, when
accredited and offered in college, such as music theory, harmony,
and applied music (private lessons), may be graded by using some
of the criteria used to determine academic grades.

2. Music crgarizations, band, orchestra, and choir in
colleges, which are entirely performing units, are general
music-education and appreciation courses of study which demand
full cooperative spirit as well as accéptable music proficiency.
"Organizational music® grading and reporting tends to fall under
a different grading philisophy from the regular “Three R”
subjects, whether they be academics or applied music and theory.

3. bhpplied music develops the individual as a soloist.
Music theory develops the individual as a composer or an arranger
and is graded on his own actual musical achievement. In a band or
choir, however, his value depends on two things: musical pro-
ficiency and attitude.

4. 2~ musician in an organization is only as good as his
willingness to cooperate with the organization and should be
graded accordingly.

It is generally agreed that the following factors should determine
music grade in band, orchestra and choir.:

1. Music Proficiency -~ 50%
Ability to perform
Knowledge ©of musical terms
Knowledge of theory needed
General musicianship
Technique - fundamentals

2. Attitude - 50%
Effort - participation, attentiveness
Cooperation - application
Leadership ~fellowship
Citizenship ~ moral character
Love for music

It was brought out that in the college, music is an elective
and those who elect band, orchestra or choir do so because of
their interest in the subject:; therefore, they will more than
likely study harder and make a better grade than they would
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in a required subject of which they had little or no special in
interest or talent. Further study is being made. Music teachers
welcome the "thinking” of an interested teacher or administrator

Applied music and theory students are graded on the degree of
progress made toward recognized music standards.
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MUSBSICGC

. C/‘AO
The PURPOSE of the music dupartment i1s to offer musie ‘ lféis
instrussstetion to students who wish to prepaﬁﬁathamsa;vea
elther as professional musiclans, performers #nd instructors,
also for 8¢ who wish to pursue music as an g;?géfian or
deslre to learn more sbout musie for it's theordlisd pnd/or

cultural values. ral " /_:H : ()U/) A
Gene Informaticn ’
| (s 0«;» 45
13 reh

Regular attendance of all musie students s expected al 3ll Fererrws,
eoncerts and recitals. V .

All studenta are urged to use our special mgfzg,;;;, -
tion, which includes books on all phagses of music, including
vargous foras and styles of classleal, foll, Jazs and show mugic,
The library has numerous books on opera, famous musiciansg from
abroad and America, history and works or great compogersy music
digtionsries and encyclopedins, boocks of songs vhich“telikthe |
story of American hixtory, books @m.theory and teaching methods,
also a phonograph record colliection of famoug composerse o

MUSIC LABORATORY ES
, ; ro Wit -
Instrumental and vo¢a12gre open to all college student® who
can meel tho requirements of a partleular group, Muslc majors,
minors andfapscialists® are required to participate in one or
ﬁarf laboratory courses, which is determined by the director of
UdLCe

All VOICE concentration students must sing in the mixed chorus
and possibly one other minor group,

A1l instrumental concentration atudents must play in the
concert band and/or one other instrument ensembles

The performing ensemble in which a student performs shall be
deternined by the Director of Musice

Major Groupss

2¢ Concert Band — .
‘fe A Cappells Cheir
be Chorale

¢e Campug Chorus

Pull participetion in the major groups conslsts of five clock

hours a week and ylelds une semester oredit per semester. A
student may carn e¢redit in both Instrumental and chorel musice

—



1 Music 13{«132 MQ % |
~ (§) MIXED CHORUS & A CAPPELLA CHOIR L - . y4 1963

Students are agmitted in the mixed chorus and o cappella
choir by audition only. iHigh school training in choral work 1s
g dasirable prerequislte, however, inate musieal ability, belng
able to read music and the willingness to work and cooperatynis
mogt important. One gemester hour credlt is alloved Per scmester
for acceptable participation in rchearsals and concerta,

The group makes many appearances at schools and in the communi-
ty/ They sing at least two formal programs each year and for
graduation exercises.Chosen from this group aret MALE CHORUS &

ALL GIRL CHORUS,

(B) THE CHORALE

The group of fourteen boys and girlag gre picked from the nix
choir, Their repertoire includes sixtecrircentury music, madrigaid,
sacred, secular, spirituals and popular. The CHORALE 18 in d d
throughout the year at various achools and service clubs. They
usually perform where & larger group would not be advisables

(C) THE CAMPUS CHORUS

Conaists of the student bagﬁ who like to singe School songs,
patriotic and folk songs are tae general trend, They aing s3e
at nearly all college assemblies and athletic eventsg, X gtudents
develop a desire to sing b{ participating in the campus chorus or
"Rebel YellerS: Ye No credit offereds Requirements IRY,

IT  Music 121-122
(A) CONCERT BAND

Open to all band instrumentalists who have had previous band
experience and can meet the requivementss All music majors play
in this band and at maas concerts, lhe concert band plays a vide
range of band literatura, inecl marches, overtures, symphonles
and works by the great Huropean modern Lmerican compoaersd. The
band meets five clock hours per week and allows one semesater hour
credit each semasters The concert band plays formal concerts as well
as many student assemblies.

" bands™ are recrulted from the concert band to participate
at basket ball gamese

STAGE BAND

The stage band is imlike the traditional high school stage bande
It 1a more of s semiwprofessional SHOW BAND, Ine size of the band,
depending on the abll ty and versatility of the performers, may
range £rom twenty to forty members of a balanced inatrumen%atien,
using as a nucleus the stage band instrumentation plusg other ox-
cellent performers on all sultable instrumente.

The stage band plays all t¥pes pf literature from clessical to
Jazzy; as well as accompaniments for singing and daneing groupsSe

This organization makes many appearances in concert locally and in
the surrounding areaj at schools, churches, festivals, soclal events

N
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and many others, The stage band has gained a wide reputation ag
a stage attraction and is in constant demand. Members are chosen
by thelr musicgl proficiency from the concert band ‘

i

LAB-DANCE BAND

The labwdance tand 1s made up of musiclans who plan to become
professional muslelans, prinelpally in the dance nmusic field, The
members must be music majorliminor or show a high technical skill
of musical proficlency/ Althouzh the personnel in the lab bands
ugually number approximately twenty, the size of the group depends
on the ability of the varlious players.

Besides playing stock stage-band literaturqi:mwxy gtyles and
types of muslc are studied, including original compositions. The
rofessicnal dance band musiclan ¢s confronted with perfdming all
vpes of musice Thia course is designed to give the younf musieian
the layman's view of musiej the music idioms which are demanded
§§ theyggneral public who zkkewmit patronize establishments using

Ve nusSlc, .

Some of the styles studied are the full blg bandj the standard
dance bandj the commerclal bandj, the pit orchestra which special-
~izes in accompanying and show tunesy the tenor and society band;
t?e digieland bandj the progressive jazz band and various types
of combos :

MiNOR ENSEMBLES

7 %o _glve the student the opportunity to play in smaller groups

and to Pplay more specialiged mugic which is not desirable for the
large organizations, Small instrumental and vocal ensembles are
organized as need arises and they are under the guidance of the
music director. Some of thése groupa consist of the brass cholr
szxgphone band, woodwind ensemble, mixed ensemble, vocal quarte%s,
triog, barbershop quartet, popular and folk singers, novelty en=
tertainers and others, ‘

301 Introduction to Mueie S 3=0

4 coursé in muslc appreciation for muslic majors and the layman.
A survey of the types of music of the great masters of composition.
An introduction to the symphoniec poem, opera, oratorio, ballet and
the instruments of the orchestra, The course igs presen%ed with the
. congerts and numeroug phonograph recordings.

A continuation of music 301

Les
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Hiatory of Mugle (1=3) - f%j

A survey of the higtory of music from thh early Aslan tribes
to the music and musiclans in the western civilization from the
middle ageagga the present,

gerspectivas in Jags

Class group discussing topics in the area of Jazz with speclal
emphagig on the development and eontributlion of Jazz in Amerlcan
culture, A research geminar on the history of Amerlcan music
beginning wirkblithe 19th century, including ballads, folk songs,
levy and minstrel songs, througﬁ the 20th contury era of raglime,

azz, blues, dixieland, swing, boogle, rogk and roll and progress-
/o Jazzy the Latin rhytims as they affect modern musice

jakdons in Music

.oipation in the necessary skills for satisfactory performance
ia singing, playing an instrument, listening, creating rhythmlc reo-
aponces/ iﬂe development of music readings Methods of organlzing
elenentayy EXIGIES groups, song-flute or tonette classes and
rhytlm banda/ Methods of using s%ate-adopted song books = thls course
ia especially designed for elementary teacherss

Fundamentals in Muglce

Music fundamentalss an introduction to the elements of musie,
study of the staff, clefs, key tures, scales, time signatures,
notation, alght & y major ninor chords, koyboard applica=
tion, rhythms, melodies and harmonic ear tralning,

Pedogogy of Hlementary School Musie

The teaching of vocal and instrumental music at the elemaentary levele
Recrulting students for the elementary school band ovchestra and choral
gﬁograma, Preliminary organizations judging the abllity of the student

“the sclection of a sultable lnstrunents Inatrunental class problems,
methods and materialss The child's volge, selectlon of sultable song
matgiéala, rhytim$ie development, introduction to motation and gight
Teadinge

The ’feaching of Musiec in the Junior.Sanior High School (1-3)
see #150502 (1962+63)

Flements of Conducting ' (0=1)

The introduction of band, orchestra and choral techniques, Prob-
lans of musical organizations, Rehearsgal and perforuance proviénres
E?d tge dovelopment of musical) interpretation - fundamentals of’

reg iﬂgg

=




e WMKM C f@%f‘@
Condueting e 9 (7

Continuation of Hlements o.f Conduectings Score raadinggf
ting amall grauga and further development of mugical exnYess/ o o
stage presentations

Hasontary Slght dinging and Eay Training

Sing: in treble and bass clefgyintroduction to alto and t
clefay major and minor modesy melo eas harmohy; rhythm pattern
intervalaj arpegglos and chords progressions, ‘

- Advanced Sight Singing and Iny Training

Singing modulations to closely related keys, Compound intervali
meledic and harmonlc modulationss all diatonde 7th chords, remote
nodulations and difficult melodies, mixed meters, 9th, 11th and 13th

thords. Lemantary
Prereghlaite ( ‘vﬁfgéﬁ & Lele)

'Eaementary Harmony and Key Board

Part writing and keﬁgoard harmony, Part writing of figured bass
exerclses and melodic harmonizations of all diatonie triads, the
domdnant seventh and supertonic seventh chords and aon~harmonic tones.
Keyboard study of havmonic progressions and nelody harmonizations af
diatonic chords, the dominant seventh and supertonic seventh chorda,

Advance Harmony and Key Board

Part writlng of figuved bass exercises and nelody harmonization
requiring all diatonie seventh chords and modulations, atyles of writing
other than choral style corpogition ir two and thres parl song forns,
Keyboard atudy of harmﬁnictﬁragressicna and melody harmonizations roe
quiring all diatonie geventh cliordsy modulations Lo clodely related

Prerequiglte (Elemeniary harmony )
Orcrestration
Bcore study with emphagia on writing Por/and hearing varlous instrue
mantal comhinationsy score readingg a study of the range and possie
bllities of all aymphonic orchestra ingtruments with emphasis on the

string body, [ranscribing several piano and organ vorks of great
compogerg te the 3tring orchestra,

Band Arvonging
The writing of parts for inatrumental engembles and fovr the full

band using all ingtruments of the militavy and symphenle band, ine
cluding marches, overtures and coneert musie,

%‘jE?



Dance Band Arranging
The writing of partsg for the modern dange band, using various
instrument combinations as well as the full instrumentation, including
the piano, Guitar with chord symbols and names. ‘
APPLIED MUSIC
101=102 » Freghman Volce
A study of the fundamental principal of tone production, including
preath control, resonance, dictlon, and fundamentals in songs pos3se—
eaaing a purity of line comparable to be found in the Itallan and
zngéish schoolse One half hour lesson and six hours of practice per
Weeks
151=152 « Sophomore Volece
4 mere advanced study of vocal technique including use of more
difficult exerclses and songs designed to increase fhexibllity and
expound the power and range of the volces Art sungs and ardas by famous
Burepean and American composerse One half hour lesson per wee: and gix
hours practices '
Band and Orchestrul Instruments
Individual and class instruction is avallable on each of the
instruments of the band and orchestra, Condltions which govern volce
also apply to these instruments.
Applies Woodwlnds
Applied Brass
Applied Percussion
Applied Keyboard Insgyruments
Applied Strings

The Muslc fees per gemesters

Applied musie (peresem,) 5400
Practice room with pilano
one hour per day 5200
two hourg per day 1000
Practice roocm without plano
one hour per day 300
twvo hours per day 0+0C
1nstrumants(rentedgfor band(per sams) 5¢00
Instruments(rented) for classes 3600

(in woodwind,brass,stringsipercussion)
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A& "propertyifee® will be charged to all musle students on
scholorship and to all band nembergs The fee will be a $25,00
deposit wlleh mey be refunded, less any charge for loss or
breakage; at the end of four semesters or upon graduation from
Hill Junioy Collegee Should the musie student on scholorahip withdraw
before he or she graduates oy completes four semesters (twn veara)
in residence, the property fee shall be forfdted,



Freshman Year

e by

Co Muslie~education iﬁé;7
English (3-:0) 3 mglish (3=0) 3
History-Anm. (3=0) 3 History=-Am, (3=0) 3
PoEes (=) 1 Pele («) 1
Musice (appliled) (i=6) 2 Music (appliec) (i=6) 2

" SeSelBeTe (theory)(2-0) 2 " DleSeSe&EeTe (2-0) 2

MELHar &K  B(theory) (30) 3 " Hl Harmony & KeBe (3=0) 3

" Introyto Museippres(2«0) 2 History of Jazg ©-1) 1

Band (0=5) 1 Hleuents of Conducting (1=1) i

Choir | (0-3) 1 Band. (0-5) H1%

Choir | (0~3)
15t ~ 98 ,%2 ko
Sophomore Year

Inglish (survey) (3=0) 3 Mgliszh (3=0) 3
Gevernment (3~0) 3 Government (3=0) 3
Dol (weOmr) 1 PeLs (=0=) 1
lusie (applied) (1=6) 2 Musle (applied) (1=5) 2
AQV4 Sy Sellie Te (2+0) 2 AdVeSeSe&lis Te (2-0) 2
AdveHarmony & KeBe (3-0)°4 Adv, Harnony&: KeBe (3-0) 3
Teaching=luse ilelovel {(2-0) 2 Orches & Band Arvanging (O=2 2

Band (0=5) 1 Band (0=5) 1

Choiy (0-3) 14 Choir (0—3)

15 to~ 18 19t -_&“

Vocal music majorsg and all music majorg working toward the Belde dogree
should teke forelgn languages

French, German and Itallan diction is needed foy vocal majorss

Both choral and ingtrumental majors will need to pass a barvier examina
tion on planc and voice,






