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Vincent DiNino was born on Oct. 25, 1918 in Manhattan, Kansas to Leah Rairden and Frank V. DiNino. He
is the retired Director of Bands Emeritus and Professor of Music Emeritus of the University of Texas
Longhorn Band.

EXPERIENCE
1970 to  University of Texas at Austin, Austin, Texas
1985 Director of University Bands
Named Director of Bands Emeritus
Professor of Music Emeritus

1963 to  University of Texas at Austin, Austin, Texas
1985 Professor of Music
Named Professor Emeritus

1955to  University of Texas at Austin, Austin, Texas
1975 Longhorn Band Director

1948 to  Alexandria Public Schools, Alexandria , Minn.
1955 Director Bands & Orch., Music Dept. Chm

1943to Bad Axe Public Schools, Bad Axe, Michigan
1944 Director of Bands

1941 to Lake Mills Public Schools, Lake Mills, lowa
1942 Director of Bands

1940 to  University of Minnesota, Minneapolis, Minnesota
1941 Assistant Director of Bands
First to Hold this position

1947 Blythe Public Schools, Blythe, California
Director of Bands

EDUCATION
North Dakota State
M. Ed., 1955
Major: Education

Claremont College, Claremont, Calif
1947 to 1948

University of Minnesota, Minneapolis
BS, 1938 to 1941
Major: Music

Ely Junior College, Ely, Minnesota
1937 to 1938

( Ely High School, Ely, Minnesota
Diploma, 1933 to 1937




Elementary School, Manhattan, Kansas

Ely Elementary & Junior School, Ely, Minnesota

University of Michigan, Ann Arbor, Mich.
1943
Major: Education

The University of Texas at Austin, Austin, Texas
Major: Doctoral Studies

HONORS

Who's Who in Music

Charter Member National Band Association

Elected to American Bandmasters Association

Elected to "Knight of The Symphony"-Austin Symphony Society

First Band Director elected to "Texas Cowboys" Association-University of Texas
First Band Director elected to "Silver Spurs" Association-University of Texas
Named "Admiral of Texas Navy" by Governor John Connally

Elected to permanent honorary membership in The University of Texas Dad's
Association.

Elected to "The Beaded Belt Society" Gunnison, Colorado Western State
College.

Honored by "The Headliner Club" of Austin, Texas for Outstanding Service and
Musical Leadership to Texas.

Elected to membership in The American Society of Composers, Authors and
Publishers.

Named "Grand Marshall" of the Fiesta Flambeau Parade by the Festival San
Jacinto Association in San Antonio.

Named an "Ambassador of Texas at Large" by Act of Congress.

Named "Distinguished Guest" of Peru and City of Lima by Eduardo Disos,
Chappius Alcade.

Named Honorary Member "T" Association-University of Texas.

Elected to membership "The Longhorn Hall of Honor"-The University of Texas.
Elected to membership "The Longhorn Band Hall of Honor"-The University of
Texas,

Named as Director of The Governors Band, The State of Minnesota and given the
rank of Colonel, Minnesota National Guard, Orville Freeman, Governor for
Outstanding Leadership of the Alexandria, Minnesota School Band Program.
Named "Distinguished Lifetime Member" of the Los Angeles Musician's Union,
Local 47 as hornist, arranger and conductor.

OTHER ACCOMPLISHMENTS

Coordinator of Performing Ensembles, University of Texas.

Director of American Legion Boys State Band for 10 years.

Member of College Band Directors Association.

Chairman, College Band Directors Association Marching Band Committee.
Founded The Longhorn Band Scholarship Program.

Founded The Longhorn Band Section Leader Program.

Founded The Longhorn Band Flag Brigade Unit.

Founded The Longhorn "Big Bertha" Drum Wrangler Corps.

Enrolled Women for the first time as permanent members of the marching band.
Integrated membership in The Longhorn Band.

Founded The Longhorn Band Counseling and Tutoring Service.




Incorporated the ROTC Band into The Longhorn Band programs.
Spearheaded the funding of The Longhorn Bands from Student Association
Blanket Tax to permanent funding by the University through the President's
office which added to the prestige and recognition of the band by the University
as a class and improved the operation of the band.

Co-Founded The Longhorn Band-Engineering Scholarship Program.
Co-Founded The Longhorn Alumni Band.

Co-Founded with Colonel D. Harold Byrd The Byrd Scholardhips and The
Longhorn Bands Byrd Room Lounge.

Co-Founder of Ex-Students Association-Longhorn Band Scholarship Program.
Chairman of The building committee for construction of The Longhorn Band
Building and facilities now known as Music Building East.

Served as a faculty member and Executive Director of the UT Dad's Association
now known as UT Parents Assocaition.

This association has established a scholarship named for Vincent R. DiNino.
Founded the Longhorn Dance Orchestra and Jazz program.

Led The Longhorn Band on its only performance tour abroad taking the band to
South America-Peru.

Led The Longhorn Band to 17 bowl game performances including the Cotton
Bowl, Orange Bowl, Sugar Bowl, Gator Bowl and Bluebonnet Bowls.

The Longhorn Band and Michigan Bands are the only major university marching
bands to perform at the Super Bowl.

Led The Longhorn Band for 20 consecutive years as the Honor Band for the
Fiesta Flambeau Parade in San Antonio.

Led The Longhorn Band numerous times for Texas Governot's Inauguration
ceremonies.

Led The Longhorn Band in Presidential Inauguration ceremonies and parades
for Kenedy-Johnson and Johnson-Humphrey.

Founded and Co-Produced "The Longhorn Band in Concert" Radio and
Television Series on KLRN.

Founded the Annual Spring Concert (Band O'Rama) featuring the various bands
and sections within The Longhorn Band.

Co-Designed the distinctive Longhorn Band Uniform with the zig zag pants
stripe, burnt orange and white color and fringe.

Originator of the all Piccolo sectioin in the marching band.

Co-Arranger with Phil Manning of The Eyes of Texas and Texas Fight.
Introduced March Grandioso for the first time and Wabash Cannonball.
Commissioned John Edmunds to compose and arrange "March of The
Longhorns.

Producer and Conductor for Longhorn Band Records and Cassettes.

The Longhorn Band on Parade, The Longhorn Band in Performance, The
Longhorn Band in Concert, The Longhorn Band at Halftime, The LOnghorn
Band in March Time, The Longhorn Band Salutes The Southwest Conference,
The Lonlghorn Band Siamond Anniversay Celebration and The Longhorn Band
Plays Clifton Williams.

Co-Host for the College Band Directors National Convention at UT Austin.

Led the Longhorn Concert Bands at Commencement Ceremonies at UT Austin
for 18 years.

Has conducted a University of Texas Band for 43 consecutive years and aiming
for 50.

PROFESSIONAL MUSIC CAREER

Hornist with Minneapolis Symphony Orchestra 1939-41, Demetri Mitropolus,
Conductor.




1st Hornist with Minneapolis City Symphony Band, 1939-41, William Muelibe,
Conductor.

1st Hornist & Assistant Conductor, Camp Roberts Special Services Orchestra
(Red Skelton Show Band), Jack Cathcart, Conductor, 1944.

1st Hornist & Assistant Conductor, Camp Roberts Special Services Orchestra,
Mac McArthur, Conductor, 1944-45.

1st Hornist & Assistant Conductor, Presidio of San Francisco (General Stillwell's
Army Band), Ernest Gentile, Conductor, 1945-46.

Free Lance Hornist-Hollywood California and New York, N. Y. 1946-48.
NBC-CBS, Boyd Raburn Orchestra, Johnnie Richards Orchestra, Dick

Stabile Orchestra, Skith Henderson Orchestra, Gordon McRae Show, Percy Faith
Orchestra.

Conductor, Vince DiNino Orchestra, Austin, Texas, 1963-90.

Conductor, Headliners Orchestra, Austin, Texas, 1969-85.

Professionall Guest Conductor and Clinician, Ted Tilbury & Associates
Mangement-1970-80.

Western State College Music Camp, 1956-66.

Utah Band, Orchestra & Choral Associates Management 1980-90.

Consultant to the Commissioner, National Football League for Entertainment,
1970-80.
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incent R. DiNino — The Grand Master,

UT’s Hearty Symbol
Of Music ExCellence_;

By CAROLYN BOBO
City Editor

“Ladies and Gentlemen, the Umversny of Texas Lonf,hom

Band.”

The familiar announcement wafted across Memorial Stadium
on a hot September night in 1955.

Vincent R. DiNino took a deep breath and watched his charges
prepare for their first public performance under his tutelage. -

The band came through the tunnel, stopped, played a fanfare,
“Then everybody marched eight to five to the 50 yard line,
counting aloud. No one played. Well, the stadium exploded. That
was the first time in a long time the Longhorn Band had gone 50
yards without looking like a snake,"” laughed DiNino.

It was the first of innumerable times a stadium would erupt
with enthusiasm for the Showband of the Southwest.

Vincent R. DiNino brought national fame to the UT band, and 20
years later he's stepping down as director of the 300-member
marching unit.

DiNino, now 56, came to Texas sight unseen, after a UT faculty

committee search. Former director Col. George Hurt had
suffered a stroke, and volunteers and ex-students kept the band
“going until a new director arrived.

Big 10 Conference bands were then without peer, and it was_

‘most un-Texan for the UT band to be out of the national spotlight.

Dr. Archie Jones, then music department chairman, headed a
committee to find a new director. That was the day of the big band
movement,” recalled Jones. “I saw him (DiNino) take the
football band on the field up in Alexandria (anesola) and in
concert, and | was so taken with him. I wanted him."'

“‘When you're not a Texan and you ve never been to Texas,”
you're not certain what to expect,” DiNino said. “I guess the
lmdge (he had) was fostered by John Wayne movies, and

-~(See DININO, Page 31)

Thoughts of meg
On a Football Field

Twenty years of football games, bowl trips, inaugurations,
presidential appearances . . . for Longhorn Band director Vincent
R. DiNino, the memorable experiences are numerous.

DiNino claims the band's fame and its accompanying benefits,
is “‘unique. There were just so many opportunities, educational
and others, because we were in the right place at the right time,”
he mused.

Some of the stand-outs: A mid "60s Texas-Oklahoma game in
Dallas. The OU band performed for the entire halftime, leaving
UT band members standing on the sidelines. ““That was an affront
to every Longhomm Band student, and the university itself was
deprived of representation,” DiNino recalled.

- The 1971 Cotton Bowl, which national champion Texas won
21-17. ““It was the drama of the whole thing — Notre Dame hadn’t
played in a bowl in years, Texas had a tremendous team and
Freddie Steinmark (UT safety who died of cancer in 1971) had had
his leg operation.”

- Two trips to Washington as the official inaugural
representative  for Lyndon Johnson, as president and
vice-president. X

— 1972 trip to Peru, where the band marched in a bullring,
performed at the presidential palace and paraded through Lima.

i ““That was most unique, and now it's (travel) so expensive, who

knows when we might go again?™

— Biennial trips to Arkansas, where Longhorn band members
faced a hail of bottles and cushions, among other threats, from
Razorback fans.

- Superbowl, 1974. The Longhom Band has turned down all
professional appearances, with this exception.

— The annual alumni band reunion. “A most mterestmg and
exciting special event,” DiNino wrote-in his recently published
book, *“Marching Bands Through The Eyes of Texas.” “(The
alumni) are decidedly special,” he wrote, because they represent

(See 20, Page 31)
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Just Short of Heaven

American-Statesman City Editor Carolyn
Bobo was a member of the Longhorn Band
during her enrollment at the University of
Texas. Here are her recollections.

Gulp.

Inspection. Let's see . . . tie straight. Shoes
polished, suspenders buttoned. Stetson firmly
secured, hair tucked in.

Here he comes.

“Oh Lord, please let me pass inspection. I'm
only a freshman, and have many long and
happy halftimes before me. In VRD's name,
Amen.”

No sacrilege in that prayer. Director Vincent
R. DiNino put the fear of God in many a
member of the University of Texas Longhorn
Band. ;

His charismatic presence, from the first day
of freshman band orientation to a senior’s last

step on Memorial Stadium Astroturf, embodied ",

the Showband of the Southwest.

FFor a new member, ready to step into the
stadium for a first appearance with the Orange
Multitude, there was piquant tension. For an
upperclassman, or “‘old man™ in band jargon,
the initial fright had been honed to nervous
anticipation. :

Pre-school workouts in a Texas fall sweated

_off a few pounds, but never took away the ex-

pectancy of marching down Trinity Street,
across 24th and disappearing into the yawning
portals of Memorial Stadium, to be spit out on
the carmine track, representing The Univer-
sity at one of its most famous pastimes.

THE FIRST GAME . . . It inspired prayers
from freshmen and old men alike. It was The
Big Band representing The Big University in
The Big Stadium for The Winning Team.

For an 18-year-old Texan, weaned on grassy
high school fields, marching and blowing for
the glory of the bulldogs or the tigers or the
vikings, this was THE BIG TIME.

The drum major's whistle drilled into the

(See BEING, Page 31)

Concert

Today

The University: of Tex:
Longhorn Bands will perfo
concert Sunday, 3 p.m.,
Municipal Auditorium. Vini
R. DiNino, James Hejl and T
Rhodes will conduct.

The concert will feature t
Symphonic Band, the UT B
Band, the Varsity Band, the
Jazz Ensemble and the
Concert Band.

The concert-is "a benefit
raise funds for music
scholarships. Admissionis $2 for
adults and $1 for ‘children
through high school ages.

. el beilig there on the field

(Continued From Page 1)
collective minds of 300 orange-clad musicians,
whose band-trained minds interpreted the
signal to form ranks. THISISIT.
DiNino, arms crossed, baton in hand,

.beamed down at his charges from a sideline

ladder. No pep talks in this outfit. No ‘“‘do a
good job for mom and dad and the old gold and
white” admonitions. Excellence was expected.
Words were needless. Gulp.

" “ROLL-OFF!”

Drums exploded into cadence . . . yelling,
marching — past cushion-carrying fans . . .

. High school was never like this.

exes inorange blazers. ., programs for sale. ..
pre-game . celebrants, glassy-eyed and

- Staggering, already predicting an orange tower

... children holding their ears . . . high school

. bandsmen, (rying to appear cool, but ab-

solutely certain heaven is the front rank in the
LHB.

“ “ROLL-OFF!”

" “Texas Fight” erupts from the tunnel, and
80,000 screaming fans, give or take a few
misguided supporters of the opponent, are on
their feet because The Longhorn Band is here.




Richard Bowles, President
CDBNA Secretary

¢/0 lowa State Bands. Ames. la. 50010

Instrementali of . Tan 1973
College Band Directors National Association

William P. Foster
Contributing Editor

Vincent R. DiNino, a graduate
of the University of Minnesota,
has been director of the Univer-
sity of Texas Longhorn Bands
since 1955.

Fun Is to Play in a Band?

Of Course!

Vincent R. DiNino

Several years ago I attended a
town band concert in Germany.
‘The experience so opened my
‘mind to the great possibilities of
recreation through participation in
bands that, on my return to. the
U.S., I immediately began to make
plans to incorporate this concept
into my work in Texas.

The concert was part of a most
special evening my wife and I en-
joved while in Europe. We had
arrived for several days’ visit in
the charming and beautiful Alpine
city of Garmisch, located in the
heart of the Bavarian mountains.
This marvelous old city has long
been noted as a winter sports area,
and in fact a previous Winter Olym-
pics had been held there. After we
settled in our hotel and had par-
taken of a hearty and delicious Ger-
man dinner in one of the pictur-
esque mountain inns, we decided
to take a stroll through the village
while it was still daylight. We had
progressed only a few blocks when
soft strains of band music reached
our ears. Like a couple of bird dogs
following a scent, we pursued this
somewhat cacophonous series of
sounds until we came to a small
park. In the twilight of the even-
ing and against the mountain back-
ground, we found an almost fairy-
land scene. The grounds of the
park were beautifully landscaped
with a velvety carpet of rich green
grass and lush flowerbeds of bril-
liantly hued blooms.

As we entered this quite exotic
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garden from the street, we walked
down a pebble path toward the
far end of the park where a band
shell was located. The shell was
reminiscent of the ones we’ve seen
in Central Park in New York and
Grant Park in Chicago except that
it was somewhat smaller. Decorat-
ing the entire front of the stage was
a continuous bank of flower boxes
filled with vividly colored plants
which stood at just the right height
to obscure the feet of the musicians
and the bases of the music stands.
The lighting was recessed into the
ceiling and provided a soft bluish
light which was bright enough for
the musicians and soft enough to
enhance the beauty of the scene.

The band itself numbered some
35 players, all in uniforms appro-
priate to the area. The trousers
and coat were of Alpine design in
a muted shade of green, and each
member wore a fine Tyrolean hat
of thick felt complete with “feather
duster” set into the hat band.

As we moved toward the band-
stand, we noticed rows of clean,
white benches. They were rough-
hewn, but very solid and comfor-
table, and they provided seating
for about 400 or 500 people. The
musicians were busy “tuning up”
in typical band fashion. Several
librarians were passing out the
music, and of course there was a
certain amount of “visiting” going

on among some of the bandsmen. "

The audience was beginning to
assemble rather rapidly, and we

noticed, in addition to the many
local people, an impressive number
of tourists. It was interesting to
note the variety of languages being
spoken. Very shortly the tuning
finished, the maestro entered from
the wings, and the concert began
with the playing of their national
anthem.

Each number throughout the
concert was announced in several
different languages, including
French, German, and English. The
program itself contained a variety
of selections: an overture, a suite,
several light opera excerpts, schot-
tisches, polkas, waltzes, and of
course several German marches.
As the concert neared its end, the

conductor announced that as the

special feature of that evening’s
concert, the band would play an
American march entitled “Grandi-
0so.” This was greeted by much
applause from the Americans in
the audience. It was interesting to
note that prior to each number the
announcer would specify not only
the title and composer but would
also add any descriptive informa-
tion pertinent to the performance.
We found this concert to be one of
the most relaxed, friendly and en-
joyable performances we had at-
tended in many a year. There was
enthusiastic response from the
audience following each selection,
and applause was spontaneous
and generous with an occasional
“Bravo!”

[ would guess that the entire
concert lasted just about an hour,
and at its conclusion we went
“backstage,” visiting with the mu-
sicians and the conductor and ex-
pressing our appreciation and con-
gratulations. During the course of
these conversations, we were both
pleased and surprised to discover
that the first clarinetist was a doc-
tor, the bass drummer was the
local barber, the conductor was a
lawyer, and that in fact all of the
members of the band made their
livings in a profession or vocation
other than music.

The schedule for the organiza-
tion was a rehearsal one night each
week and a concert to be performed
the following evening. All concerts
performed during the summer
were presented in the band shell
in the park; and performances dur-
ing the long winter were given in
a local auditorium, which, on cer-
tain special occasions, took on the




atmosphere of a beer garden with
all of the dancing and “hoopla”
that would go with such a festive
setting.

As we left, my wife and I re-
flected upon the obvious enjoyment
which had pervaded the atmos-
phere of the concert. We remem-
bered the days of our youth when
townspeople and local musicians
gathered for concerts in the park
of our home town. The memory of
these happy occasions made us
regret the unfortunate disappear-
ance of the town concert band in
communities across the United
States.

I suppose that if we had listened
to this little German band concert
with critical analysis and hyper-
discriminating judgment, we would
have noticed intonation problems,
a clarinet “squeak,” missed notes,
and who knows, maybe even a
trumpet player who played too
loud in the forte passages. But be-
cause of the beauty of the sur-
roundings and the obviously con-
tagious enjoyment of the band as
well as our fellow listeners, none
of this really seemed to make much
difference. To us the most impor-
tant aspect of the concert was be-

sicians “having a ball” playing for
their own enjoyment as well as for
the pleasure of the audience. Their
enthusiasm alone more than com-
pensated for any technical defi-
ciencies.

Right then and there I decided
that when I returned to the Univer-
sity of Texas campus, I would see
if we could achieve a similar at-
mosphere in our summer concerts.
As a result, we have now broad-
ened considerably the scope of mu-
sical selections and extended the
number of concerts. We also have
made every effort to enroll junior
high school, high school, and grad-
uate students as well as Longhorn
Band alumni and other interested
local adults who wish to play along
with our present Longhorn Bands-
men. We have invited local high
school band directors not only to
serve as guest conductors (choos-
ing their own selections) but also
to bring their horns along to “sit
in” and play again.

In any summer band of this
kind, there are always a certain
number of people with business
obligations which from time to
time prevent their attending all
rehearsals or even all concerts.
Also, people come and go because

of vacations, and even our college
students will sometimes miss a
concert or rehearsal because of
an exam the next day. But for the
most part, we find that they all
make a genuine effort to be at every
rehearsal and every concert when-
ever possible — not because it is
demanded of them but because
they want to.

Sure it takes a lot of effort, and
it takes a lot of drive and patience
on the part of all concerned includ-
ing the players and director and
sometimes even the audience, but
for all of the thousands upon thou-
sands of Americans who began
playing at the elementary level,
junior high, high school and col-
lege level, surely there should be
some place to play without frus-
trating contest restrictions and

pressures and super critical eval- -

uations.

For us, it must be working. Our
band has risen from a 40-50 piece
band to a 120 piece band, all play-
ing for fun. At the same time, our
audiences have increased in num-
ber, and they seem to enjoy the
effortsof theband moreand more —
from toe-tapping Sousa marches
to the latest popular movie themes.
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Get It All Together:
Music, Marching, Maneuvers

Vincent R. DiNino

T‘o restate ageless cliches about music being the
prime consideration of a marching band may seem
redundant to the extreme, yet with the advent of
another football season comes the realization that the
need is evidently ever present. Each fall we hear and
see all too many halftime performances by bands play-
ing incredibly inappropriate music incredibly poorly,
regardless of the quality of their marching — and it
never ceases to astonish me. By the same token, it
seems so very logical (not to mention obvious) to place
music above all else when planning and preparing
marching band performances. So perhaps there is no
way this most basic and fundamental concept could
ever really be overemphasized.

Although this article is not intended to be a compre-
hensive study of the problem, the aspects selected for
review are those in which the greatest improvements
should and could be made. Perhaps one of the biggest
flaws in some marching band halftime shows produced

Vincent R. DiNino, a graduate of the University of Minne-
sota, has been Director of Bands at the University of Texas
since 1955. He is also chairman of the College Band Directors
Marching Band Association and consultant to the National
Football League Entertainment Directors Association.

by groups from the junior high through the college
level is in the selection of music to be played. For one
thing, the difficulty of the music alone can pose a very
great problem. It is essential that a band director be
aware of the level of musical performance at which
his band sounds best. He should avoid such common
pitfalls as choosing music beyond the band’s ability
or selecting music with special requirements — such
as a strong horn or trumpet section, for example, when
he just doesn’t have them! There is such a great variety
of published music available for all levels of musical
achievement that a little research in this area alone
could be of much help.

Special Arrangements

There are numerous other ways of fitting the music
to the band, including the use of special arrangements
or modified standard arrangements to suit a particu-
lar situation. A large university band makes extensive
use of specially arranged music because of its great
size and the wealth of talent; but special arrange-
ments are an expensive luxury for many other bands,
unless the director can write them himself. I strongly
recommend that band directors study basic band ar-
ranging and give it a very hard and honest try. Some
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“Never have there been so many excellent marching bands,

and never has it been so exciting to be a band director.”

of the most exciting moments during my years as a
high school band director resulted from my efforts at
arranging. I was motivated to attempt this partly be-
cause at that time there wasn’t a great abundance of
published band literature from which to choose, partly
because I enjoyed the challenge of trying to make my
band sound better, and partly because my band stu-
dents so thoroughly liked music especially arranged
only for them. Certainly it was hard work, very hard
work (arranging has never been my particular forte),
but it was so tremendously rewarding musically that
I have continued to urge other band directors to at
least take the time to experiment.

Modified Arrangements

It is often very effective to rewrite specific parts of
an arrangement for certain special effects — sometimes
such a simple thing as having all trumpets play in
unison or asking some instruments to play up or down
an octave can have quite dramatic and pleasing ef-
fects. Remember that although the arranger has a
free hand in scoring music in the public domain, it
is essential that he secure permission to arrange or
rearrange copyrighted music.

Program Selection

Program selection is another area in which a little
extra consideration and a bit more imagination would
go a long way toward change for the better. Selection
of an appropriate theme for each halftime show is an
excellent way to begin. Themes for each performance
of the Longhorn Band are decided upon long in ad-
vance of the football season — usually during the
previous summer, but often even earlier than that.
This has proved to be the most practical approach, for
it allows ample time for selection and preparation of
the music to be played for each show. A variety of
themes for a football season adds interest for both
audience and bandsmen. Longhorn Band halftime
shows may include musical comedy, country-western,
Sousa marches, Dixieland, or even classical marches.
Sometimes a particular section of the band may be
selected as the basis of a theme.

Whenever possible, themes should fit in with the
school, team, or even the local geographic area, for
one of the most distracting things about some halftime
shows is that they have absolutely nothing to do with
any of these; sometimes they are so incongruous it
is astounding!

“Locked-In"” Tunes

Some band directors often overlook what I refer to
as “locked-in” tunes — the National Anthem, the alma
mater, and school “fight” songs. These should be in-
cluded at every football game, regardless of the theme
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of the show. (Every Longhorn Band halftime show
concludes with the University of Texas “fight” song
and is occasionally preceded by the alma mater, which
is also played before the beginning of the game.) In
other words, while it is highly desirable to have variety
in themes and variety in music for halftime shows, it
is equally desirable, even essential, to retain the tradi-
tional music, for that’s what the presence of a marching
band at a football game is all about in the first place.

Playing in the Stands

Some bands do more playing in the stands during
time-outs and between quarters than others, and what
and how often they play is often determined by the
way a game develops and the amount of excitement
engendered. Beyond this, however, playing in the
stands when opportunities arise provides a chance for
a band to play interesting music which for one reason
or another would not be adaptable or appropriate in
a marching show. The Longhorn Band uses these oc-
casions to play bright-tempo jazz, current pop-rock,

and even special section feature numbers, plus the|

-

Texas school songs, of course.

Regardless of the appropriateness of the theme or
the taste exhibited in selection of the music, no per-
formance will be acceptable unless the music is played
well. All of the intricate and flawless marching is to
no avail if the music is not equally well performed. It
offends me so much when I see a band which executes
the most difficult and complicated marching maneu-
vers to perfection, but allows the sound to disappear
almost completely or degenerate to near cacophony.
This is to me so distasteful and so thoroughly lacking
musically that it causes me to question the profes-
sional ethics of the director of such a band.

Ideally, a marching band should be able to play and
march equally well. But, if there had to be a choice,
there is no question in my mind that the greater ef-
fort — by far — should be spent on the best possible
performance of the music. It would be much more
enjoyable to hear a band play well, though it may not
march a step, than to have the reverse.

Never have tnere been so many excellent marching
bands, and never has it been so exciting to be a band
director. Perhaps that is why what might possibly have
passed [or acceptable musical performance only a few
years ago is now often considered unacceptable. More
people everywhere know good music, enjoy good
music, understand good music, and have a perfect

right to expect good music from a marching band as |

well as from any other instrumental group. No band
director can or should rest on past accomplishments.
The better the music, the greater the pleasure for all
concerned. And it all starts and ends with music. . .
good music, well performed. ]




The Subject 1s Discipline:

Theme and Variations

By VINCENT R. DININO

Professor of Music and Director of Bands

Paradoxical though it might seem
at a time when one of the most
“out” words in modern vocabulary is
“discipline” and when “doing your
own thing in your own way” is con-
sidered by many to be the epitome of
“in”, increasing attention is current-
ly being given the subject in coach-
ing magazines, medical journals,
business reports, research summaries
and professional publications in
countless other fields including fine
arts. It also seems highly paradoxical
that though no tenet in all the arts
is more fiercely regarded and de-
fended than “freedom” yet nowhere
else is “discipline” a more vital fac-
tor to success, and nowhere in the
arts more so than in music, instru-
mental music in general and band
music in particular. It therefore
seems apropos to take a closer look
at the subject of discipline, in col-
lege bands specifically but including
theme and variations on other edu-
cational levels as well.

It should be made clear at the
start that the word “discipline” con-
sidered here is in no way associated
with the pseudo-discipline occasion-
ally practiced, most unfortunately,
by a few unscrupulous band direc-
tors, who, for reasons varying from
incompetence to severe frustration,
use their own weaknesses as excuses
to deal out harsh verbal and even
physical punishment to innocent
victims of their histrionic, maniacal
ravings. I have never yet seen a band
member anywhere who learned
much observing his band director
throw a baton across the rehearsal
hall or smash one in two over a
music stand, not to mention jump-

40.

University of Texas at Austin
Austin, Texas

ing up and down on the podium in
egotistical rage. Real discipline, it
seems to me, needs to be effective,
and in order to be effective it needs
also to be constructive, so that is
how it will be regarded henceforth.

Discipline, self discipline, actually,
for any young student of music be-
gins the day he has his very first
lesson. He learns very quickly that

VINCENT R. DININO

by holding the horn in a certain
position, pressing down one valve
rather than another, developing an
appropriate embouchure, even by
breathing in a special way he can
produce a sound quite pleasing to
the ear. Although there is an occa-
sional self-taught musician, by far
the great majority learn all this from
a teacher, in most cases a band di-
rector. The young musician learns
that by following the instructions of
his teacher as exactly as possible, his
progress becomes obvious, his ac-

The SCHOOL MUSICIAN DIRECTOR and TEACHER

curacy increases steadily, a feeling
of pride of accomplishment begins,
and though more often than not
subconsciously, the seeds of self dis-
cipline are sewn. The good band di-
rector is one who can successfully
impart these basic fundamentals to
an eager beginner in such a way
that he will understand the necessity
for such effort as daily practice ses-
sions in order to become more com-
petent on his instrument. It all adds
up to discipline. There just is no
other way to learn to play a horn.
In fact every fine musician there is
lives by and with discipline as long

~as he blows his horn, and I have

often felt that the most fortunate of
students are those who have the op-
portunity not only to hear exception-
ally talented professional musicians
play but to actually visit with them
as well, especially about such things
as daily practice just to remain in
top condition at all times.

The young music student en-
counters another kind of discipline
as soon as he is proficient enough
on his instrument to become a mem-
ber of a band, for it is here he learns
the more involved and complicated
discipline required to follow his di-
rector’s conducting while still play-
ing the right notes on his instrument
and at the same time staying with
the other members of his section who
in turn must keep coordinated with
the other sections of the band as a
whole. When such group discipline
exists, the resultant rhythm, melody,
and harmony are a joy to listen to
for all concerned, and no one feels
worse than the player who spoils an
otherwise gratifying performance of
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a piece by playing one wrong note
or making too early or too late an
entrance somewhere along the way.
It can be called paying attention,
keeping alert, being prepared and
numerous other things, but in the
end it all comes back basically to
discipline, a more refined discipline
combining both self discipline and
group discipline. How often after
hearing a really fine band concert
or witnessing an unusually outstand-
ing marching band performance one
hears among the compliments re-
marks about the good discipline, or,
in the case of poor performance, just
the opposite, references to poor dis-
cipline or lack of discipline. So good
or bad, there is just no escaping dis-
cipline as far as a band is concerned,
and all other things being equal, it
seems inevitable that the better the
discpline, the better the band.
Discipline continues to increase in
significance for the young music stu-
dent as he progresses on into junior
high and high school bands, for not
only does the music itself become
more difficult and demanding to
play, but it is in these years that he
encounters the marching band in ad-
dition to the concert band and must
Jearn to combine all the discipline
a marching band requires with that
necessary for playing his horn at
the highest possible level of profici-
ency. It is during these years, too,
that he becomes familiar with the
music contest in all its various
phases from solo and ensemble con-
tests to district, regional and state
marching and concert band con-
tests. The tremendous competitive-
ness generated by contests - makes
discipline in all its forms of prime
significance, for there" seems little
doubt that’a first division 'solo, en-
semble or ‘marching band.rating is
backed up by keen and thorough dis-
cipline on the part of all concerned
from the student and his band di-
rector to all the other members of
his ensemble or band. So it therefore
seems most logical that the greater
the progress and the higher the level
of musical accomplishment, the
more ingrained and fundamental
the essence of discipline becomes.

It seems to follow most naturally,
then, that discipline, a necessarily
more expanded and mature disci-
pline, follows a music student right
on into his college or university
band, and it has long been an im-
portant part of our Longhorn Band
audition interviews with prospective
bandsmen to discuss -discipline - as
related to The University of Texas
Longhorn Band. This gives the stu-
dent an opportunity to understand

LU R Kande]

even before he is accepted for mem-
bership the reasoning behind our
few rules and regulations so that he
can decide in advance whether or
not he wishes to assume the re-
sponsibility and discipline which ac-
companies membership. I have al-
ways believed in having as few rules
as possible; that is, only those which
are meaningful and purposeful at a
given time, making occasional
changes from time to time as neces-
sary, and sometimes adding one or
two while other times deleting a few.
I have always believed, also, that all
rules and changes in them should be
thoroughly explored by student lead-
ers, both elective and appointive, as
well as by the assistant directors be-
fore being enacted, and that once
made effective should be strictly
adhered to. Because I feel so strong-
ly that the Longhorn Band is not
only a musical representative of The
University of Texas whenever and
wherever it performs but also a
public relations agent, this line of
thought is basic to all of our rules
and regulations, for I feel it most
essential that the band not only
sound as excellent as possible at all
times but also excel in appearance
and behavior while in uniform and
performing.

Another aspect of discipline for
Longhorn Band members, oddly
enough, is but indirectly related to
the band, and yet it is of utmost im-
portance to successful musical per-
formance. That is the matter of
academic achievement as a whole.
From time to time through the years
there have been occasional students,
usually great favorites, I might add,
who were fine musicians, always
prompt and on time for rehearsals
and performances, fiercely loyal to
the directors and fellow bandsmen
as well, but who were flunking a
subject or two or even right out of
The University itself although of
good, often very fine intelligence.
Because of their special interest to
me both as band members and in-
dividuals, I have always made a
point of looking into such situations
when possible with a view toward
helping to alleviate the dilemma.
Through discussion I would learn
that Bob made only occasional visits
to his theory class because he found
it boring, Tom never got around to
handing in his history reports or an
English theme or two because he
thought both subjects dull, Joe
would simply rather come over to
the band hall to help out in the
library during his accounting class
because to him it was just more in-
teresting, and all three, it was in-
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stantly obvious, were suffering acute
symptoms of lack of self discipline.
Whenever I have succeeded in help-
ing such students understand the
vital significance of practicing the
self discipline necessary to do well
enough to pass all required academic
work so as to make not only satis-
factory progress toward a degree in
any chosen major but continue to
enjoy membership in the Longhorn
Band, it has been a source of great
satisfaction, to say the least, for per-
haps the most difficult of all kinds
of discipline is that required to ac-
complish the seemingly mundane,
boring, but still very necessary task.
It is a lesson in discipline which,
when accepted, learned and prac-
ticed carries far beyond a student’s
tenure in The University of Texas
and the Longhorn Band.

As a band director, one of the
most gratifying professional experi-
ences one can have is to finish con-
ducting the last note of an especially
well performed concert to resound-
ing applause or to hear the great
roar of approval of thousands of
fans in a football stadium following
an unusually exciting and well done
halftime show. On such occasions it
is brought home more strongly time
after time the inescapable influence
of discipline on a band and what
a beautiful thing it is when it works,
when discipline in all its forms and
from its many and various sources
results in so satisfying a perfor-
mance. It is remindful of one of the
most  disciplined musicians of all
time — Bach.

THE END
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technic, more endurance, improved solo performance, and an increased sense
of tonal balance and blend among the players. These, together with the enrich-
ment of the student’s musical training, make the organization of a stage band
worth-while.

Band publicity

VINCENT R. DI NINO

ONE oF THE MORE important facets of over-all administration in the band field
is the medium of publicity. Unfortunately, a great majority of band directors
fail to recognize or understand the value of publicity as related to their profes-
sion. Lack of sufficient training and information as to the purpose, methods, and
results of good publicity has to a large extent been responsible for this situation.
Publicity as such should not be considered beneath the dignity of the director.
It is extensively used, and very skillfully, by such esteemed organizations as
our major symphony orchestras, studio and recording groups, musical ensem-
bles, and noted soloists.

In this day and age particularly, it is highly important to the band director
that his work be recognized and his ideas and thoughts on improvement and
promotion of the educational aspects of public school music be brought to the
printed page for the enlightenment of and discussion by his peers. Frequently,
high school and college directors recognize the need for publicity, but have an
almost helpless feeling as to how to secure it.

NEWSPAPERS

A common medium of publicity available to the vast majority of band directors
is the newspaper. In most cases, the editors are more than happy to publicize
fully the activities and performances of the band. However, the band director
must remember that his points of publicity must be pertinent, timely, and news-
worthy. Frequently a call to the editor, or a personal visit to the office explain-
ing the need for publicity, will result in the assignment of a reporter to go into

Vincent R. Di Nino is Director of Longhorn Bands of the University of Texas, Austin,
Texas.
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detail with the band director concerning coverage of the band’s performance.
Wohat is it that the newsman needs for his story? Basically, he needs to know
“who, what, where, why, and when.” In other words, who is performing, what
is the occasion, where will the performance take place, why is it being given
Cor what is its significance), and when will it take place? Generally speaking,
there are two types of articles for band publicity—the straight news story, and
the more specialized feature story.

NEWS STORIES

News stories, if written by the director or related to a reporter, should begin
with impact by getting right to the point, giving all pertinent information at
the very beginning of the story. Frequently, long stories are cut from the
bottom up by the staff of the paper receiving the release. Therefore, the direc-
tor must always keep in mind the necessity for packing as much “dynamite”
into the beginning of his story as possible, including the above-mentioned
“who, what, where, why, and when.”

FEATURE STORIES

The sccond type of story, the specialized feature, may be given to the reporter
or written as a short story, with the article building to a climax. This type of
story should be used only when there is a “gimmick” or some unusually in-
teresting fact or event, so the reader’s attention will be held to the climax. If
the stories emanate from the office of the band director, they should be sent
or taken to the city editor of the newspaper. College and high school papers
carry band news under either their news sections or their amusements sections,
in which case the news or amusements editor should be contacted, according to
the content of the release.

PHOTOGRAPHY

As an example of the use of photographs for publicity purposes, during the
football scason the publicity writer arranges for photos and movies to be taken
at both pregame and half-time ceremonies of the football game. This is also
true of other appearances, such as formal or informal concerts, and parades.
Photograph “stills” are distributed, along with appropriate captions and per-
haps a short story, to magazines, newspapers, and television stations. It is most
important that the photographs be clear and easily reducible in size for the
various media. Glossy, 8” x 10” photos are recommended for all media. In
taking the pictures, it is also important to take them with publication in mind,
so that the pictures may be used in band publications, brochures, booklets, news-
letters, magazines, or by the television camera. The use of pictures cannot be
overemphasized in conjunction with any story or news release concerning the
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" band’s activities. A common saying in the newspaper field is that “one picture
is worth a thousand printed words.”

BROCHURES

Another excellent use of band publicity can be made through brochures.
Brochures should be designed so that they are available to present band mem-
bers, former band members, people interested in the band who have never been
members, and to potential band members. They should cover the over-all band
picture, including the background and history of the organization, its many
activities, scholarships or honors available, and the present and future plans
for the band. These brochures, of course, could also be distributed to radio,
television, and movie personnel at appearances of the band. They should, how-
ever, be distributed prior to the appearance of the band, so the necessary in-
formation can be digested and at the tongue-tip of the announcers and writers
as they describe the performance of the band. The brochure is also the best
direct-mail item, inasmuch as it is comparatively easy to mass-produce and
place in the hands of the desired people.

BOOKLETS

Certainly another medium of publicity which is extensively used is the booklet.
The booklet contains information about the band, and includes sketches and
complete information on the half-time and pregame shows, formations, music
to be played, and the script to be read by the announcer as the band performs.
This booklet is mailed prior to games to radio announcers, newspaper reporters,
and television producers. In addition, it is distributed by the band’s publicity
man to all mass media personnel in the press box prior to the entrance and per-
formance of the band at the football game.

DIRECT MAIL

Another excellent method of obtaining desired publicity is the direct-mail
method. This method, of course, is used to reach a select group of people.

Individual correspondence is a part of the direct-mail publicity method. It
is essential that the band director consider carefully the way in which the
letters are written, in regard to punctuation, spelling, and form. A good many
directors are not fully aware of the impact and effect that letters have on the
readers. To a large extent, the quality of his leadership and his effectiveness
are judged by the quality of his letters. It is impossible, of course, to dissociate
the director from the band. In all media of publicity he represents his school
and his band, and it is of the utmost importance that he recognize the impor-
tance of his impact upon the public.

In conclusion, let it be strongly emphasized that the essence of receiving
good band publicity is a positive, resourceful approach by the band director.

)
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Although unfavorable publicity in all fields of life can come with no effort, this
is not true of good and favorable publicity. The idea that if we are sufficiently
outstanding, favorable publicity will automatically follow, is both unrealistic
and unnatural. However, favorable publicity usually breeds favorable publicity
in proportion to the effort that a band director is willing to put forth.
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the Longhorn Band will” partici-
pate in ceremonies Monday - for
Chancellor, Konrad ‘Adenauer.. of
West Germany. Foe o avkog. i
.The Longhorn Band has been
named official honor band and rep-

| resentative band for the State of

Texas for the ceremonies.

itol,

Chanicellor 'Adenauer will be met
by an official honor party ‘at the
Capitol Monday, at.11 :45 a.m., aft-
er a short parade:from ‘municipal
auditorium., . . 0 onou 8 o e

During  ceremt nies- at the Cap-
the ~bandsmen <will . play
the German national’ anthem,

_ “Deutschland_Uber'Alles;“ “The

: legislature at noon Monday.

eKo nradAd enauer

Star Spangled Banner;” and ‘“The
Eyes of Texas.”: = @ - - . :
A" concert by the band will begin
at 11 an, w3ieie vl SORRY 6

The guest of Vice-President Lyn- ||

don- B. -Johnson, Adenauer will be
in Texas Sunday and Monday,
closing his visit with an address
to & joint session of the Texas

* Austin »Mayo:;,p;'o" tem Lester
Palmer.  will' 'pl;oé;lairn‘ “‘Adenauer

' De_iy” “and | present the ‘guest:- an
| honorary" citizenship proclamation
* | from_ Texas’ capital city. '

L day ‘between 11 am. ‘and"1l-p.m. |F
.| at the discretion of the’ instructor, |
“|in" order for: students_. to +attend
the parade-and hear the .Chancel-
sk..|lor's address.; ' ' Ao

| asked *him

'
S

“iClasses’ may  be “dismissed Mon-

" Gerhard, Mauer,  political science
major from Germany, will attend
the barbecue at Lyndon B.'John-
son’s ‘ranch?’ honoring. German
Chancellor Konrad Adenauer.

Fredericksburg, ~where he will
translate the  Chancellor’s speech
for.KTBC....... -~

A Fulbright. scholar, -Mauer re-
ceived his, invitation through rela-
tions - with KTBC, which later
o translate’ the Fred-
ericksburg speech and the German
Foreign, Office.

: (4 :/ ‘Q‘}\'\'k\r@g}

a__&:

. After the barbecue he will go to.
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Longhorn Band

The 350-member Longhorn Band was named
runner-up in a national television marching con-
test this year. The "Showband of the Southwest”
competed with college bands appearing at na-
tionally televised football games and was named
winner of the southwestern division. Bands were
judged on precision, style, and appearance.

In addition to halftime performances at Long-
horn football games, the band played for Dads’
Day and Ex-Students’ Association receptions and
for the dedication of the Joe C. Thompson Con-
ference Center.

Other fall activities included after-game recep-
tions and freshman initiation.

The spring semester began with the band co-
hosting the College Band Directors National As-
sociation Convention in January. The convention
included a marching exhibition, concerts, and
seminars for more than 250 directors from across
the nation.

The band also played for Gov. Preston Smith’s
inaugural parade and dinner; basketball games:
dedication ceremonies for Sid W. Richardson
Hall, Burdine Hall, and the Lyndon B. Johnson Li-
brary: the Texas Relays: and San Antonio’s Fiesta
Flambeau. )

The annual spring concert spotlighted the four
Longhorn concert bands in performances of popu-
lar and classical music.

Social activities included the traditional fresh-
man party: Wurstfest, South of the Border,
BYOB, Woodsie, and swimming parties; a Christ-
mas semiformal and the spring awards banquet.

The Longhorn Band was directed by Vincent R.
DiNino. His assistant was James G. Hejl.

Appointed section leaders, instrument and uni-
form managers, and librarians were responsible
for getting band members to the right places at
the right times with the proper equipment.

The elected governing body of the band in-
cluded Glenn A. Richter, president; and counse-
lors Steven S. Rich, Scott I. Harmon, Justin S.
Wilson, and Katherine F. Houzvicka. Ex-officio
members were freshman advisors Arthur S. Rode
and Marie L. Werkenthin, and the presidents of
honorary band fraternities Hamilton K. Hays and
Carolyn G. Bobo.

SECTION LEADERS: FR(1
Groene, Philip M. Johnson, *
Golf, Thomas H. Wagqon::
Eddie Davis, Max O. Rainl. ,
Robert S. Warner, John B:.
Arthur S. Rode, Michael A

Vincent R. DiNino, director James G. Hejl, assistant P

BAND COUNCIL: FRONT ROW: Glenn A. Richter. SECOND ROW:
Scott I. Harmon, Katherine F. Houzvicka. THIRD ROW: Justin S. Wil-

son, Steven S. Rich. $ f '
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~ LONGHORN BAND "

esident .
st Counselor

rond Counselor

1ird Counselor
urth Counselor
um Major
atured Twirler
jorettes

rector

OFFICERS

By J. WHITTED
Joun Louls SANDERS
JERRY RILEY WISEMAN
ByroN LINDSEY
WiLLiaMm Davip WALTER
Jacky PavL GILBERT
.. . ErizaBeTH ANN MULLENIX
. . . CHARLOTTE MABRY
MARGARET ANN SMITH
.. VincenT RambpeN DiNINo

VINCENT R. DININO, Director

Mr. “D” and Libby with “Big Bertha” ... three new
personalities for the 1955-56 season.

JACKY PAUL GILBERT, Drum Major

/

-

The Longhorn Band was organized in 1900 by E. P. Schoch.
distinguished Professor Emeritus of Chemistry at the University,
with $150 worth of instruments purchased from a pawn shop.

§
X

and sixteen members. The uniforms were linen dusters and white %
caps with black bills. ' 2
- s

Vincent R. DiNino was named Director in September, 1953, i‘
and under his leadership the band has just completed its fifty- 3
fifth year. Members of the band and long time campus person- &

)
ds

alities arc in agreement that it was the band’s finest year. The
thousands of fans-in the stands and millions on regional and(i_
national television testify that the fast quick step, high kick, flash
and polish displayed this year have made the band “new” and
more entertaining. Under Mr. DiNino, the band has become
“The Show Band of the Southwest.”
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The Longhorn Band'’s trip to Peru
rejuvenated the '‘Good Neighbor’ Policy

Q- ny good bullfighter

knows that waving
white handkerchiefs, whistling
and flying seat cushions sig-
nal praise and acclaim—and
that until the fanfare subsides,
he will remain in the ring to
allow “aficionados” exalting in
his triumph.

But what happens when a
bunch of “gringos” appear in
the bullring, bring the crowd
to its feet, and then exit while
white = handkerchiefs wave
and whistles pierce the air?

It took some quick, cross-
cultural communicating and
some even quicker translat-
ing to bring the gringos back
_into the arena. Only when
they reappeared for an en-
core did the clamor stop.

On that hot and dusty sum-
mer afternoon, some 14,000
Peruvians were held spell-
bound. They had not come
to cheer the bulls—they
came to cheer the longhoms
—The University of Texas
Longhorn Band.

“I was apprehensive,” ad-

BY TOM GOLTZ

mitted Steve Rode of Austin.
“They’re not accustomed to
marching bands. When we
went out there the crowd was
quiet. That tipped us off that
they were listening. But then,
the applause started coming,
and kept coming, and we
could tell they loved it.”

The Longhorn Band trav-
eled to Lima, Peru, last Jan-
uary on a goodwill mission
sponsored by the Texas Part-
ners of the Americas with
Peru. Money raised by the
Band during performances in
Lima went toward Partner
projects in Peru, including the
rebuilding of two towns de-
stroyed by the 1970 earth-
quake.

Of immeasurable value was
the favorable impression gen-
erated by the well-disciplined
group of American college
students. The American tlag
was carried at every band ap-
pearance and not a single
sign of disrespect was shown.

The reception in the bull-
ring was equaled in enthusi-

asm by that given the Texans
at the National Soccer Stadi-
um. A standing ovation hon-
ored the Longhorns when
they played “Peru Campeon,”
a popular polka, in tribute to
Peru’s 1970 international
championship soccer team.

The white handkerchiefs
abounded and the applause
went on and on. Band Direc-
tor Vincent R. DiNino called
for an encore. The roar from
the crowds drowned out his
cue to band members. When
the applause let up and Di-
Nino raised his baton, half
the musicians began playing
the next scheduled number,
“Wabash Cannonball.”

Dismay settled over DiNi-
no’s face. He couldn’t very
well stop them now, Several
measures were played before
the crowd quieted down and
band members could hear
their own music, whereupon
all joined in with “Peru Cam-
eon.”

When the encore ended, the
crowd of 50,000 again stood
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\1 rs. Consuelo de Velasco, wzfe of Peru’s preszdent welcome(l
Longhorn Drum Major Steve Rode to the National Palace.

to applaud the student musi-
cians from Texas. Leaving the
field, many band members
had tears in their eyes.

Said one, “We're just not
used to this kind of recogni-
tion at home.”

The soccer stadium per-
formance paid off in unex-
pected ways. The next mom-
ing, the band uniforms were
taken to a laundry to be
cleaned. It was discovered
that all of Lima’s laundry
workers were on strike. A spe-
cial request was made to the
head of the laundry workers’
union. He had been at the

soccer stadium the night be-
fore but didn’t believe the uni-
forms belonged tc “the ‘a-
mous band from Texas.\_~e
asked that one of the uniforms
be brought to him so he could
identify it.

This was done. His face lit
up as he recognized the
orange and white outfit. He
picked up the phone and
called his striking workers in-
sisting that they clean all uni-
forms — at once, without
charge!

The job was done just in
time. Hearing of the Band’s
quick and hearty reception by
Lima’s citizenry and press,
the wife of Peru’s president
sent an invitation to the Band.
Mrs. Consuelo de Velasco
asked that they play that very
afternoon at the Presidential
Palace.

In the Palace gardens the
Longhorn Band serenaded
Peru’s First Lady. She was de-
lighted with the music, and in-
sisted that the visting Texans
tour the luxurious palace.~Tts
history dates back to th
lonial period when Lima was
the center of all Spanish au-
thority in the New World).
The tour was the first by any
group since the present regime
took office more than threo
years ago.

ILima’s Mavor Eduardo Di-
bos also personal]v greeted
the itinerant musicians. He
listened as they played “Peru
Campeon before settmo out
from the Municipal alqcc
on a march through down-
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Longhorn Band

The highlight of the Longhorn Band's year was
during the Christmas holidays when 100 members
traveled to Lima, Peru, for an eight-day goodwill
tour to raise money for the victims of the Peruvian
earthquake. Besides raising $15,000, the band re-
ceived enthusiastic ovations and a tour of the presi-
dential palace, the first tour of the palace since the
present regime took control in 1968.

The Longhorn Band, one of the oldest organiza-
tions on the University campus, is made up of about
290 students. In the fall, the band is involved in the
weekly half-time shows at the Longhorn football
games. Responsible for the unique style of the Show-
band of the Southwest are Vincent R. DiNino, direc-
tor; James G. Hejl, assistant director; Arthur Steven
Rode, drum major; and 30 student section leaders.

In the spring, the band goes indoors for concert
season. This year the band was split into three units,
two concert bands and a smaller jazz ensemble. The
concert season was climaxed by the annual concert
at Municipal Auditorium.

Selection to the band is by audition in the spring.
Incoming freshmen go through an initiation period
in which they wear orange and white and perform at
pep rallies. During their initiation period, they are
given instruction’ concerning the history and func-
tions of the Longhorn Band by freshman advisors:
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Alcalde de EU que j':Lreo
0SO Slstema de Cablldos';

periodica-
- con todo
ipal para
abiertos en
lugares- de
ierna, ha
Lima jun-
ntegrantes
conocida
s delas A-
.ﬁ”. .
1berry, el
ha esta -
0s0 siste -

ciudad de:

de Texas
es tam-
> ]os Com-
1éricas Te-
d de Lub-

1 habitan-;

yacion Joe
onsal de
nternatio-
13, antes
del Castro
te el pri-
nen de és--

ra esta de-
anza  del
ue no cree

liplomacia,

e ha pro-
1iento de
n  China
ue tam -
n lasrela-

orteameri-

dice Tay-

una é-
y . muchos
1 la poli-
o exterior
Unidos. En
dria, pro-
relacion a
oy Seguro
rird en el
lel Presi-

Agregd que el Presldente
Richard Nixon: habia dicho

" claramente que “debemos a-

ceptar a los . gobiernos de
los palses latinoamericanos
nos - gusten 010 : nos gus-
ten’.

Este movimiento de acer~
camiento
norteamericano 'se llamé o-

riginalmente “Compaieros
de la Alianza Para el Pro-
greso”.

Fue creado por- iniclatlva
del desaparecido Presidente
John F.. Kennedy, quien
penso - que la 'idea de: la
Alianza Para el  Progreso,
que se basaba en relaciones
de gobierno a gobierno, de-

bia ser.ampliada. .y fortifi- -
del_

cada con intervencion

" sector privado.

Con tal fin, en cada es-
-tado norteamericano se creo
un comité que tema. su con-
traparte en un:pais latino-
americano..

El Peru se-le asigné la
contraparte de Texas debi- .
do a-que el arquitecto Fer-
nando Belaunde Terry, que
en ese entonces: gobernaba

en el Peru, habia estudiado -

en la ‘“Texas University”.

La seccién peruana, que
tiene filiales en provincias,
fue creada en 1964 con la
*Presidencia del Dr,: Guiller-
mo Garrido Lecca. Su ac-
tual Presidente es: Fra.ncis-
co Benavente.

El Dr. Garrido Lecca fue
elegido para presidir el Co-
mité peruano de la Alianza
debido a que en ese enton-
ces era Presidente del'Ins-
tituto- Peruano de Fomento
Educativo. Lo ‘acompaiiaban
en la directiva, entre ptras
personas, el actual Alcalde
de Lima “Chachi” ' Dihos,
Miguel Checa Solarl y En-

rirta Tiaet Alvaras Malda

rda por embarcarlos en una

‘transporto:: ta.mbién gratls

latinoamericano- -;

‘rado  por: el ‘famoso; cardlo-

‘dad de los Nifios, .

A
a0k paw

.'LA PRENSA, Lima 1

nave ‘de “la: Compaiiia:: Pe
ruana de’Vapores, que.: 10§

hasta ‘Mollendo," desde don~"' [

de i4a Peruvian 1os.::1levo
hasta el :Cuzco in® co rar
nada::tampoco. SN

‘En:otfra :de-:las’ ge tlones
importantes el Comité, ' se-
gun el Dr,:Garrido, " envio
a. Houston, Texas: a un'ec \
nillita’ para que fuera ope-

El Alcalde Eduardo
declaro anoche - Hués
Distinguidos a dos Alc
. de Texag (EEUU.),
.banda de la’ Universlda
‘,mlsmo estado, en una
monia en que solament
'nombrados de la ciude
Lima y el del Alcald¢
¥ -ruano - se pmnunciarm
B castellano.

Los Alcaldes Jln C
berry y Ronie- Sizemor
las, importantes-ciudad
xanas . Lubbock y Cc
Christi, agradecieron 2
calde Dib6s y anunciar
pbsequio de una ambul:
Yy un camion para. el
CCJO de Huarmey.

logo Denton Cooley: Este lo
operd ‘exitosamente sin®ico-
brarle: " nada. :y ! APSAlo
transporto, también :de cor
tesia en log viajes de id
Yy vuelta, :
El/Comité de Compane-
ros “Texas-Perti-ha - venido
ahora' a Lima ‘con una-or-
questa ,universitaria: de clen
musicos para dar concier-
tos' a beneflelo ‘de. la Cxu-

AR

4

i El acto se realizo ¢
;siebe de la noche en e
“lén Independencla del
nicipio. Dibds en’ un di
GRS so -pronunciado en ingl
pa. Al ‘mediodia,del domin- con, Se ha previsto su re- dio la bienvenida y tra
go.9 ofrecerdn un concier- greso para el martes 11 a clararlos Huespedes D
to en: el. Yatch Club de An- las ocho de la mafana. ;

0 de _: que | B N

jados en Huampanl Entre
el jueves .y viemes ‘aran
una rapida visita a" Arequi-

lLa ban d a' - espectaculo
“Longhorn”. de ;la; Universi-
dad ‘de Texas: (EEUU) de-
leitara hoy. con sus: inter-
pretaciones a’los. asistentes
al Estadio ‘Nacional, *doade
se realizardn: los: encuentros
internacionales “entre 'Mu-
nicipal ‘con . “Belgrado, de
Yugoslavia,: y Universitario
con Unidn’ Espaiiola, ‘de
Chile, a partir; de las nueve
de la noche. fi4

La Longhom Band,,una
de las mas: grandes y afa-
madas entre las -bandas u-

nivereitariae dAr Tne Tetadne
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‘guiente -las ruinas dg ‘Ma-

| ; o
«Creo T Giie™ T Tos Estados”

bUnidos. -dice- . debe - recono-"

cer y..apoyar -al® gobierno
que, tiene ' cada - pais:’ ‘sin
consideracion’ de su orien-
tacién. Si el pueblo no es-
t4. feliz con —ese ' gobierno,
debe cambiarlo, sin quelos
Estados Unidos traten de
influenciar la decision co-
mo ha ocurrido en el pa-
sado”. S

A Alcalde

El Alcalde de Paris,’ Jean
Cherioux, sera hoy declara-
do Huésped Ilustre delCon-
cejo de Lima y recibird, las.
Llaves de.la Ciudad, a. 1las
8 p.m.: Manana participara
en. una reunion de trabajo.
en la Municipalidad .y = de-
positars una ofrenda, . flo -
ral en el Panteon de - los

. Proceres, entre otras activi-

dades. - :
El viernes partira al Cuz-
co para visitar al dia si-

chu-Picchu. ooy
Jean Cherioux, de 44 -a-:
fios, es. Licenciodo ! en:De
recho, robusto.y muy,.acce
sible a las entrevistas. Fue
récibido al bajar del ' avion:
por el Sub-Director: de: Pro-*
tocolo, Jaime Castro Men

g ; Y

\be ma

ta el' Dr. Garrido Lecca,. el
Comité recibi6 el pedido ‘de’
los habitantes de“un pueblo

‘cercang. al. Cuzco - por el que.

solicitaban que se les pro-
porcionara cables de acero
para construir un- puente
colgante. s

En Estados Unidos, el Co-
mité Texas-Perii consiguio
los cables; los estibadores de
Houston no cobraron na-

- Da_n ‘Llavéjs de Cludad |

; e P
l 1°

de Paris
divil, el. Teniente Alcalde de
Lima, Dr. Lizandro Alzamo -
ra Porras, el Embajadorde
Francia, - Albert . .Chambon,
entre otras personas,’ -

‘Betty de Dibds, esposa del
Alcalde. obsequié: con -una:
orquidea a - la esposa del
Alcalde framcés, Ambas' vi-
sitaran hoy a las 10 am.. el
Albergue Municipal y la
ciudad de los Nifos, y el

Balneario de Santa Maria

del Mar. A las 4 p.m, iran
al Museo de Oro y Larco

‘Herrera, donde se encontra-

r_zi'm con el Alcalde de Pa-
PiS. BT R o % B B2
La; Llayve:de la Ciudad le

‘sera entregada a Cheroux

en una‘sesion' solemne que

se efectuara hoy, a las 8 i°

p.m,.en_el_Concejo, .

%

pendencias’ de ‘la Universi-

dad-'de Texas. Sus compo-.

nentes ademés’ de las cua-
lidades artisticas que, debe-
ran mostrar deben. observar
altos’calificativos en sus es-
tudios. . R

La banda tiene expetrien-

cia en presentaciones-al in- |-

termedio de los_eventos de-
portivos. En otofio hace pre-
sentaciones .de ese tipo en
los Estados Unidos, por lo

que ha ganado-el titulo-de .'

la “Banda- Espectaculo del
Sudeste * - Norteamericano”,
segin un boletin del Conce-
jo Provincial de’Lima.

Los Integrantes 'del con-
junto asistiran” hoy en 1la
tarde ‘a una recepcion ofre-
cida por la Presidenta de 1a
Junta de Asistencia Nacio-
nal (JAN), Consuelo Gonza-
les de Velasco. i &0 o

_.La banda de la Universi~
dad de Texas es una de las
méas antiguas de'los Estados
Unidos. Se organizé en 1900
con 14 instrumentos adqui-
ridos con una inversiéon de
150 dolares. La cred el pro-
fesor E: P. Schoch, porque
segun dijo “la - Universidad

de Texas necesitaba fondo | .

musical y espiritu de aliento
para sus partidos de futbol”.
Ha tenido  siete directores.
Actualmente la dirige - Vi-
cent Di Nino. ek

Los esttudiépteshé'stén‘ alo-

“ Hate algun  tiempo, fera=" ventenves—de Mogas S a €Ty

- Con sii ,
en lafcola €. -
do aftés.
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OFFICE OF THE VICE FRESIDENT

WASHINGTON

February 24, 1961

Dear Jack:

Thanks very much for your letter of February 2]
and enclosure relative to the possibility of an
International Tour by the Longhorn Band of the
University of Texas under the sponsorship of the
President's International Program for Cultural
Exchange Presentation.

I am geing to present this request to the proper
people here at once and the moment I have some-

thing definite to report, I will let you kpow. Iam
delighted you gave me this chance to express my

interest in this matter.

With al! good wishes, 1 am

Mr. Jack R. Maguire

The Ex-Students' Associstion
P. O. Box 8013, University Station
Austin, Texas
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Longhorn Band

After 20 years with the Longhorn Band, Vincent R.
DiNino retired from active direcling 1o serve as
director of University Bands. In the 1975 season
Assistant Director James G. Hejl will assume full
responsibilities for the marching band. DiNino, bet-
ler known as “Mr. D.," built the band from 75 mem-
bers in 1955 Lo its present 300 bandsmen and flag-
bearers. Under his leadership the band gained
national and international prominence. DiNino
recalled Texas' numerous bowl game appearances,
the inaugurations of Presidents Kennedy and John-
son and the trip to Lima, Peru, in January, 1972, as his
most memorable experiences with the band. In rec-
ognition of DiNino's outstanding service, the band
and supporters presented him with a 1975 orange
and white Chrysler at the Texas-Texas A&M [ootball
game November 29. :

Fierce compelition for posilions during freshman
week, August 26-30, kicked off the band scason.
Wearing orange and white beanies for six weeks, the
freshmen learned the band history and traditions. At
the formal initiation on Oclober 5 the band added
101 "Old Men" as the freshmen officially received
their hats and coats for the first time.

Four television appearances, including a trip to the
Galor Bowl, December 30, highlighted the football
season. The band traveled to the Texas Tech, OU
and Rice games. Aided by funds from the Universily
Presidenl’s office the bandsmen went o the Baylor
and TCU games. Al the October 5 Washington game
the band shared the field with the alumni band for a
halftime performance.

In addition to supporting all athletic evenls, the
group performed at various other funclions. They
furnished music at Gov. Dolph Briscoe's inaugura-
tion, the United Way Fund Victory dinner, the dedi-
cation of the new engineering building Cockrell Hall,
the Dad's Day dinner, the Distinguished Alumni
Awards ceremony and the athletic department's Hall
of Honor banquet.

Spring brought specialization as members divided
into brass, concert and jazz bands. In April the
massed bands performed in the Band-O-Rama and
led the Fiesta Flambeau parade in San Antonio.

Spring auditions for membership are open to any
Universily student.

318 — Longhorn Band
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TaHE DALAs COWBOYS

DALLAS, TEXAS

TEXAS E.SCHRAMM

PRESIDENT January 23, 1974

Mr. Vincent R. DiNino
Director of Bands

The University of Texas

500 East 24th Street
Austin, Texas 78705

Dear Mr. DiNino:

Being a Texas-ex, I have long been an admirer
of the tremendous job you have done with the Longhorn
Band. It was, therefore, with great pleasure that I
learned that you were going to be a part of the Super
Bowl Game in Houston.

I am just sorry that we could not have had the
complete Texas flavor by being one of the partici-
pants. Your show was outstanding, and you are to be
congratulated.

I appreciated your comments regarding Jim. He
is a great guy, and we are very proud that he has
been selected by the National Football League to
develop and coordinate the halftime shows for the
Super Bowl Games.

The best of luck to you during the coming year,
and I hope that sometime your wonderful group can
perform at one of our games.

Ve /ﬁégz—;337rds,

/

Texas E. $chramm
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A Super Bowl appearance in January, 1974,
highlighted a busy year for the Longhorn Band.
The 300-member group also performed at football
games, pep rallies and in several parades. Scott
Ingersoll Harmon, drum major, led the band,
which included *'Big Bertha,” the world’s largest
drum, marching flag bearers and twirlers Adana
Teresa Willman and Nancy Gail Crosby.

Vincent R. DiNino, director, and James G. Hegl,
assistant director, have gained National recogni-
tion through their ability to build a powerful band.

Freshman Advisors direct a six-week orienta-
tion program in the fall. Wearing orange and white
beanies, freshmen learn the history, traditions
and techniques of the band. The session is cli-
maxed with the initiation of new members who
perform for the “‘old men'" in Memorial Stadium.

7 A

James G. Hejl, assistant director

longhorn band ‘

In the spring the musicians divided into two jazz
bands and three concert bands. These groups

performed at sports events and special activities, ‘i

including the University Ex-Students Associatior
Banquets, the Fiesta Flambeau parade in San
Antonio and spring commencement. The entire
band performed in the spring Band-O-Rama.

Throughout the year the band held several bar-
becues, picnics and parties. Old and new officers
and oustanding students were honored at the
annual spring awards banquet in May.

The band also coordinated the selection of Var-
sity Cheerleaders in an effort to promote continu-
ing spirit for University athletics. i

Spring auditions for the Longhorn Band are
open to any University student.

&

Vincent R. DiNino, direct®

S ——
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12th Annual Cotten Bovw <destival Parade
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ADDITIONAL MATERIAL IS FILED AND
IS AVAILABLE AT THE UNIVERSITY
OF TEXAS LONGHORN BAND HALL IN
AUSTIN






